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7 MARY ANDERSON. 


NE of the brightest lights that adorn the stage to-day 
() is Mary Anderson, who has, by study and close ap- 
lication to her art in all its details, accomplished more in 
five years than has been attained by others in a lifetime. 
Her work is not of that flimsy, careless nature to deny 
ita place in art’s most honored 








history, but it will live and last , 
as long as the drama itself. 
Genius has never failed to as- 
sert itself, and when coupled with 
ambition the end is attainable. 
Miss Anderson’s great purpose | 
has been and is to elevate an 
art already grand still higher. 
She devotes every. energy to her | 
work, and completes it with a 
masterly hand; she is yet young, 
her attainments are great and her 
position in her profession is :in- 
dubitably established, as firm 
and lasting as her work is pure | 
and instructive. Her possibil- 
ities for greatness beyond her 
present are almost illimitable, if 
in so short a period she has 
reached so far; and the estimate 
of her positive limit becomes 
with her only a question of yet 
greater study and work. She 
has grown steadily in popular 
favor each succeeding year, till 
she is an honored and attractive 
star in the dramatic world. Her 
present season has been a suc- 
cession of packed houses and 
cordial welcomes: She has won 
her way firmly and steadily into 
the hearts of the American peo- 
ple, who honor her as she has 
honored her profession, to which 
she has added naught but what 
is good and great. 
‘ Mary Anderson was born in 
California in 1859. The popular 
impression that she is a Ken- | 


tuckian has arisen out of the fact 

that her parents returned to 

Kentucky when she was quite 

young and the city of Louisville | 
has since been her home. Her 
father became a colonel in the | 
Confederate army, and was killed 

during the war. Dr. Hamilton 

Griffin, a life-long friend of her 

father, afterwards married her 

Mother. Even as a child she manifested a great fondness 
for acting and, decorating her tiny form with a sash or 
shawl, would stalk about the family parlor a miniature 
Romeo, Hamlet or Richard II. It appears that she had 
4 preference for male characters, and delighted to give 
full scope to her sonorous voice in reciting masculine 
Speeches. Of course, she began by giving parlor recita- 
ons for the gratification of her natural bent and the 
entertainment of her friends. These recitations led her, 
through the plaudits they won, by easy and inevitable 
Progression to the stage, and in 1873, having won a reluct- 
ant consent from her mother, she began to study for an 
actress. She took a course of lessons from George Vanden- 
hoff and was introduced to the mysteries of the stage busi- 





ness and the life behind the scenes. Then, as now, she 





was always accompanied by her mother, who gave up all 
other claims to aid and watch over her cherished 
daughter. She made her début at Macauley’s Theatre, 
in Louisville, on November 27, 1875, as Fudéet, and cre- 
ated a genuine sensation. Three months more of study 
brought her to her first season, which began in February, 
1876, at Macauley’s Theatre, Louisville, and included 
engagements in St. Louis, Cincinnati and New Orleans, 


t 





stand forth clear and radiant. No actress in the wildest 
day-dreams of a professional success, could ask a better 
réle to display her powers. But it is only once ina gener- 
ation that a fit exponent of this lovely heroine can be 
found. Since the death of Miss O'Neil, the acknowledged 
tragedienne of the last era, “ Evadne"’ has had but two 
successful exponents—Ellen Tree and Mary Anderson. 
A better selection could scarcely 
have been made for her opening 
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and in each of these cities she scored a remarkable success. 
Her first New York appearance was made on November 
12, 1877, at the Fifth Avenue Theatre, as Pauline in “ The 
Lady of Lyons.” Here, too, as previously in Philadel- 
phia and Boston, she conquered criticism and coined 
money. 

“ Evadne, or The Statue,” written by Richard Lalor 
Shiels, the Irish poet, is one of Miss Anderson’s greatest 
réles. It was written for the great tragic actress, Miss 
O'Neil, and was first produced at the Covent Garden 
Theatre, London, in 1818. The chief strength of 
“Evadne” lies in the opportunities it gives the leading 
character. She is a woman in the truest and strictest, 
yet in the most delightful sense of the term ; love—trust- 
ful and endearing love—is the very essence of her exist- 
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in New York, and the large audi- 
ence assembled at the Fifth 
Avenue Theatre on Monday 
night gave unquestionable evi- 
dence that the performance was 
an unqualified success 
Following “ Evadne " and “ In- 
gomar,” Sheridan Knowles’ play 
of “Love, or the Countess and 
the Serf,” and “ The Hunchback ” 
are underlined for the second 
week. A production of “ion, 
the Foundling,” in which Miss 
Anderson will essay the title 
rdle, will also be given, and it will 
not be amiss, as the play has 


been ‘ ‘ved for years, to add a 
little history. 
The .. ««edy of “ lon” was first 


publicly produced at the Covent 
Garden Theatre, London, on the 
night of Mr. Macready’s benefit, 
May 26, 1836. It had been printed 
and privately circulated some 
months before. Asa literary effort 
it created a great sensation; as an 
acting play London audiences 
gave it the immediate stamp of 
success, and then approbation of 
the play made it the fashion in 
literary and dramatic circles. The 
title of the play is borrowed from 
“The Tragedy of Euripides,” 
which gave the first hint of the 
situation in which its hero is 
introduced, that of a foundling 
youth, educated temple 
and assisting in its services. 
Ellen Tree played the part of 
Jon in this country, and first 
made the story of /on's suf- 
ferings and his virtues familiar 
to American theatre goers. The 
moral tone of the play is through- 
out vigorous and healthy. Miss 
Anderson has made /on a great 
aaa ia study, and its presentation will 
be an event among the present 
season’s novelties. Mary Anderson is one of the finest 
appearing women on the stage, tall, graceful and elegant 
in movement. Off of the stage she is remarkable for her 
simplicity and natural, unaffected manner, and her charm 
of modesty, sympathy and cordial address endears her to 
all who have had the good fortune to be admitted to 
her friendship. She is what is called a “ mother’s child,” 
and her mother is never apart from her, but accompanies 
her on every occasion of duty or pleasure, exhibiting 
that fond care which only a true mother, loving and 
loved, can bestow. Altogether, in all of her surround- 
ings, whether in public or in the companionship of her 
friends, Mary Anderson exhibits the highest attributes of 
true womanhood and of the earnest and painstaking art- 
ist, ennobling art and honoring humanity. 
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MUSICAL. 


BRIEFS AND SEMI-BRIEFS. 


..++'' Lawn Tennis” continues to attract large audiences 
at the Bijou Opera House. 
.»»The Amateur Musical Club of Dayton, Ohio, will give 
a concert at Association Hall in that city on December 21. 








..--A conservatory of music will probably be established 
in Philadelphia in connection with the new Chestnut Street 
Opera House. 

....Genee’s new comic opera ‘‘ Nisida” was produced, for 
the first time in this country, at the Thalia on the 7th. The 
music is pleasing, and the songs are likely to become popular. 

..++J. B. Polk, Henry Brandeis, tenor; the Franko family 
and Mr, Thomas’ orchestra, appeared at the Metropolitan Con- 
cert Hall last Sunday evening for the benefit of the Hebrew 
Fair. 

. «+The close of the fall season at the Metropolitan Concert 
Hall, was celebrated Tuesday evening of last week by the ap- 
pearance of Rafael Joseffy in a grand gala concert with 
Thomas’ orchestra. 

..-At the Hebrew Fair, in the Metropolitan Music Hall, a 
concert was given on Sunday evening, at which Mrs, J. B. 
Polk, H. Brandeis and the Franko Family appeared, assisted 
by the Thomas orchestra. 

.+--Bolto’s opera of *‘ Mefistofele’”’ was produced on Friday 
night December 10, at Haverly’s Theatre for the first time in 
Chicago. Marie-Roze was heartily applauded throughout the 
opera by the large audience present. 

..++The Rice Surprise Party presented an operatic bur- 
lesque of ‘‘ Hiawatha” at Haverley’s Fourteenth Street The- 
atre on Monday evening. On the 2oth, the fairy extravaganza 
** Babes in the Wood” will be produced. 

..».Blanche Roosevelt will shortly leave for Boston. She 
will superintend the rehearsals of the ‘* Mask of Pandora,” 
which is to be brought out at the Boston Theatre early in Jan- 
uary. As a spectacle the piece promises to be wonderfully 
fine. 

.** Olivette,” 
ably received in Paris and which is said to have bright music 
It will be pro- 
It is now 


an opéra comique which has been favor- 


and dialogue, has been purchasedby J. C. Duff. 
duced at Abbey’s Park Theatre at an early date. 
the success at the Strand Theatre, London. 

..A musical entertainment was given at St. Patrick’s 
Church, corner of Kent and Willoughby avenues, Brooklyn, 
on Sunday evening, the occasion of the benediction and re- 
opening of the recently improved organ. The services began 


..++The next reception of the School Teachers’ Association, 
is to take place this evening, December 18. The artists are: 
Mr. Joseffy, pianist; Zelie de Lussan, soprano; Jennie 
Dickerson, contralto; Henry Brandeis, tenor; W. B. Foreman, 
baritone; C. E. Pratt, accompanist, and Mme. Sacconi, 


harpist. 


| ship may be addressed to the secretary, George W. De Lano, 99 


place of Mme. Teresa Carreno, who could not appear on ac- 


count of illness. Mr. Graff, the tenor, and Signor Liberati, 
the cornetist, also contributed to the enjoyment of the concert. 


....By permission of Manager Abbey, Mr. Duff will pro- 
duce at the Park Theatre the opera bouffe ‘‘ Olivette,” which 
was originally produced on the 13th of November, 1879, at the 
Bouftes-Parisiens, Paris, under the title of ‘‘ Les Noces d’Oli- 
vette,” and achieved a great success. The libretto is by Chivoh 
and Duru; music by Andrau. It has also had a great success 
in London. Mr. Duff purchased the opera during his recent 
visit to Paris, and he intends giving it at the Park in a manner 
fully equaling its original production. The cast has been 
selected with great care, and the scenery and costumes are to 
be of the most elaborate description. On the other hand, the 
Comley-Barton company advertises to produce, at the Bijou 
Opera House, on Christmas Eve, the London version of 
‘*Olivette,” under the direction of Alexander Henderson. 
‘*Lawn Tennis” will be presented every evening until the 24th 
inst. The cast will include John Hewson, Digby Bell, James 
Barton, Hetty Tracy, Marie Jansen and Catharine Lewis, who 
has been specially engaged. A litigation is threatened be- 
tween the two parties. 

....Four chamber concerts will be given at Steinway Hall 
on the evenings of the 30th inst., January 12, February 16 and 
March 9g, by Carl Feininger, who has organized for the pur- 
pose a strong quartet, in which he himself will play the first 
violin. At each concert, besides whatever the quartet may 
play, there will be a quintet for strings and piano and a soloist. 
One of the following assisting artists will appear at each con- 
cert: Georg Henschel, Rafael Joseffy, Louis Maas (a pupil of 
Liszt, who recently-arrived from the Leipsic Conservatory), 
and Florence Copleston, a former pupil of Mr. Feininger. 
Mrs. Carl Feininger and H. O, C. Kortheuer will also appear 
at one or more of the concerts. 

....A musical, literary and social organization, called the 
‘“Weber Musicales,’’ has been formed to give two receptions 
during each month of the season, when the guests of the club 
will be entertained by such well known professional people 
as Henriette Markstein, M. Arbuckle, Signor Librati, Mrs. 
George W. De Lano, Emily Spader, Luigi Lencioni, Madame 
Aima Randall Diehl, Mrs. Emma Watson-Doty, Percy 


McIntire, Ella Hersey, and others. Applications for member- 


Nassau street, or to the president, Harry Enton, New York 
Press Club. 

....The first of the series of grand piano concerts to be 
given at Steinway Hall by Rafael Joseffy, assisted by Theo- 
dore Thomas and his orchestra, took place on Tuesday even- 
ing, during which Mr. Joseffy played, in conjunction with the 








..»At the second Sternberg-Fritsch-Wilhelmj concert at | 


Koster & Bial’s Music Hall on Sunday evening Herr Wilhelmj 


played an andante and intermezzo by Vogrich and Laub’s 


Polonaise de Concert; Miss Fritsch sang songs by Randegger | 


and Taubert, and Herr Sternherg played the Grieg’s Concerto 
and Liszt's Polonaise in E major 


| audience. 


..++The School Teachers’ Association will have a reception | 


concert at Steinway Hall this (Saturday) evening, for which the 


following artists have been engaged: Rafael Joseffy, piano; | 


Zelie de Lussan, soprano; Jennie Dickerson, contralto; Mlle. | 


Sacconi, harpist; Henry Brandeis, tenor; W. B. Foreman, bari- | 


tone, and C, E. Pratt, accompanist. 

..+-Carl Feininger has decided to give a series of four con- 
certs of chamber music at Steinway Hall. He will have a 
strong quartet and, in addition, a number of solo artists, in- 
Georg Henschel, Mr. Joseffy, Mr. Maas, Miss 
Mr. Korthener, and Mrs. Feininger. The first 
concert is to take place on December 30, 


cluding 


Copleston, 


....Friends of Signor Angelo, who may be called Mr. Ma- 
pleson’s right-hand man, will hear with grief that his uncle, 
the Chevalier Guastalla, of Modena, has recently died. The 
sorrowful announcement will, however, be partially mitigated 
when it is stated that by the demise of the Chevalier the round 
sum of $20,000 will accrue to Signor Angelo, 

....Stephen Massett arrived on December 7 in the Germanic 
from his musical tour around the globe. ‘‘ Jeames Pipes of 
Pipesville,”’ as he is known, first made his appearance in New | 
York at Mitchell’s old Olympic Theatre in 1843—thirty-seven 
He sang as the 


years ago—when not yet twenty years old. 
Count in Rooke’s opera of ‘‘ Amilie; or, the Love Test.” 
Since then he has never known leisure, 

...-On Wednesday night of last week, at Chickering Hall, 
a concert was given for the benefit of the Union Boat Club, 
under the of: F;. T., The audience was 
composed entirely of the members of the club and their friends, 


management Sims. 


The principal successes of the evening were won by Mrs. 
Anna Granger Dow, who sang, among other songs, ‘‘ My Love 





and I,” by Clay, with musical feeling and good taste; Mrs. 
Florence Rice-Knox, who sang with uncommon power Rossi's 
Mr. Remmertz, the baritone, 


| 
aria, ‘‘ Ah, rendemi quel core;” 
and Miss Copleston, the pianist, who played several pieces in 


| other concerts will be given on February 23 and April 27. E. 


| orchestra, Mozart’s Symphony in G minor, Beethoven’s Con- 
at 7:30 Pp. M., and ended with Handel's ‘‘ Hallelujah Chorus.” | 


| the suite in E minor; Liszt's ‘**Cantique d’Amour” (Harmo- 


certo in E flat, op. 73, and as solos Bach’s ‘‘ Parsepied,” from 


nies poetiques et religieuses); Joseffy’s new valses, ‘‘ Souvenir 
d’Amerique,” and the Beethoven-Liszt fantaisie, ‘‘ Ruins of 
Athegs.” BN. 

.\f.The first performance in America of Rubinstein’s 
‘*Tower of Babel” was given in the Central Music Hall, 
Chicago, on the evening of December 7 by the Apollo Club, 
the director, Mr. Tomlins, producing the composition with 
great success. M. W. Whitney, of Boston; C. Fritsch, of 
New York, and Mr. McWade, of Chicago, were the soloists. 
The performance was enthusiastically received by a large 
The work will be produced in this city next 
month. 

....The first subscription concert, on Wednesday evening, 
of the Brooklyn Vocal Society took place at the Waverley, 
Court and Remsen streets, Brooklyn, when, in addition to a 
miscellaneous programme, Gade’s cantata of the ‘‘ Crusaders” 
was performed, with the assistance of the following artists : 
Emma Wilkinson, Theo. J. Toedt and Franz Remmertz. The 


J]. Fitzhugh is the director. 

....-This week’s programme at the Academy of Music is 
‘*Martha” on Monday evening, with Gerster, Cary, Ravelli 
and Del Puente in the cast; on Wednesday evening, ‘‘ Mefis- 
tofele;”’ and on Friday evening ‘‘ Lucia,” for the last time this 
season. At to-day’s matinée, the last of the season, ‘‘ Aida” 
will be sung. On Monday ‘‘La Forza del Destini” will be 


revived. There will also be a grand concert at the Academy | 


to-morrow (Sunday) evening, in which Mme. Gerster will sing. 


CORRESPONDENTS’ NOTES. 


BALTIMORE, November 6.—This city has been abundantly 
supplied in the musical line for the past week, and I am 
glad to say all the houses that devoted last week to music 
were well attended. ‘‘The Pirates of Penzance” at the 
Holliday Street Theatre did a good business. C. Brocolini 
(Clark) of this troupe, is well known inthis city. He at one 
time was connected with St. Paul P. E. Church choir, and 
also in his leisure moments sang at Christ Church, now 
Church of the Messiah. H. B. Lonsdale of this company, is 
an exceedingly courteous gentieman, The Academy of 
Music on December 1 was the scene of an artistic triumph. 
August Wilhelmj, Constantin Sternberg and Miss Fritch 
with Maxmilian Vogrich as musical director, gave a delight- 
ful concert. August Wilhelmj played in his usual graceful 
and conscientious manner 2d Concerto by Mendelssohn 


heart,” ‘‘ Bonnie Sweet Bessie,” and ‘Carnival of Venicg» 
with variations, very pleasingly. She has a good voice in 
the medium register, but her upper and lower notes neeg 
considerable schooling before they can be regarded as any 
way perfect. In Constantin Sternberg, the pianist, | was 
disappointed. I had expected to hear a better artist. There 
are several amateurs in this city who can play as well as he 
can, and some a great deal better. He plays everything with 
a gertain sameness and in a mechanical way, that is alto. 
gether out of place for an artist of his heralding. The concer, 
was a very enjoyable one. August Wilhelmj was the favorite, 
and deservedly so. I am indebted to C. H. Dittman for king. 
ness shown. On December 2, at the same house, the Haydn 
Musical Association gave its first concert of the season with 
the following programme: Part /.—Overture, ‘ Barber of 
Seville,” Rossini; aria (from ‘*Sonnambula”), *‘ Come per 
me sereno,” Bellini, Zippora Monteith (her first appearance 
in Baltimore); waltz, ‘‘On the Beautiful Blue Danube,” 
Strauss; cornet solo, Grand Fantaisie, Hartman, A. Liberati; 
minuet, from Symphony in D, Haydn. Part //.—Overture, 
‘* Stradella,” Flotow; song, ‘Sancta Maria,” Faure, Zippora 
Monteith; cornet solo, Fantaisie Concertante, ‘‘ Norma,” Bel. 
lini, A. Liberati; ‘‘Chorus of the Guard,” Gretry; Scotch 
ballad, ‘‘My Heart is Sair for Somebody,” Wallace, Zippora 
Monteith; Coronation March, Meyerbeer. 
‘* Barber of Seville,” overture, ‘‘ Stradella,” and Coronation 
March were poorly rendered—neither the conductor nor or. 
chestra seemed to have any knowledge of what they were 
playing. Zippora Monteith was well received. She has a 
passable voice, nothing more. A. Liberati is a fine artist 
and was welcomed as an artist of his standing should be~ 
enthusiastically. He bids well to rank the foremost asa 
cornetist. The Consolidated Concert Company, the Rive. 
King and Donaldi-Rummel, gave two concerts Saturday 
afternoon and night. The concerts were all that one could 
wish, despite the sickness of some of the artists. At the 
matinee, Mme. Rive-King was unable to appear, but at night, 
although suffering much, appeared to the great delight of the 
large audience present. She played ‘‘Tarantella et Canzonetta” 
(Venezia e Napoli), by Liszt, and Chopin’s grand concert 
waltz, This lady, for brilliancy and elasticity of touch, re. 
markable memory, and for breadth and intelligence, dis. 
played in her interpretation of the masters cannot be ex. 
celled. Mr. Levy, the cornetist, fairly carried the house by 
storm. He played ‘* The Lost Chord,” ‘‘ Thou, that reignest 
in this bosom,” and ‘‘ Robin Adair.” Mr. Lichtenberg and 
Herr Richter, violinists, are clever artists, and handle the 
bow with dexterity and ease. Mr. Rummel played the 
Nocturne in D flat, by Chopin, and was twice recalled, 
This gentleman is a fine artist and played in his usual grace. 
ful style and finish. Mme. Donaldi was unable to appear at 
either the afternoon or evening concert. Frank H. King, 
the gentlemanly manager, was in the city with the company, 
December 8 and g Prume & Lavalle’s Concert Company. 


R, 


The overture, 


BuRLINGTON, Ia., December 8.—Lydia S. Harris, of Chi- 
cago, assisted by Emma Nelson, gave a piano recital and two 
vocal solos at Mozart Hall on last Friday evening. The fol- 
lowing excellent programme was rendered: Bach—Chro- 
matic Fantaisie and Fugue; Beethoven—Rondo Capriccioso, 
op. 129; Gounod—*‘ Sing, Smile, Slumber,” Emma Nelson; 
Schumann—Etudes Symphoniques, op. 13 (Theme, Etudes I., 
Il., III., VI., XI., XII.); Chopin—a, Nocturne in G major, 
op. 37, No. 2, 6, Ballade in A flat, op. 47; De Beriot—Fantaisie 
Russes, August Kendig; Weber—Perpetual Motion (arranged 
for left hand by Johannes Brahms); Rubinstein—a, Kamen- 
noi-Ostrow, No. 22, 6, Valse Caprice in E flat; Schumann— 
“‘Spring Night,’’” Emma Nelson; Liszt—a, Waldesrauschen 
(Concert Etude), 4, March from ‘‘ Tannhauser.” I was well 
pleased with Miss Harris’ playing, particularly her playing of 
Schumann’s ‘‘ Etudes Symphoniques.”” She shows a course 
of study which has been well outlined. Her playing was well 
received. Miss Nelson sang Gounod’s ‘‘ Sing, Smile, Slum- 
ber” magnificently. She was recalled and gave Sullivan’s 
‘** Lost Chord” equally as well. Schumann's ‘* Spring Night” 
was a gem, and Miss Nelson was obliged to return and re- 
peat it. Henry Wallhaf is entitled to much credit for bring- 
ing Miss Harris here, and should have been better patron- 
ized. I would kindly suggest to him that hereafter, if he is 
to deliver a ‘‘stump speech” previous to the recital or con- 
cert, to state it on the bills. His remarks were anything but 
apropos. Miss Harris gave a second recital on Saturday after- 
noon, which would have been better attended but for the ex- 
tremely bad weather. Arthur Schramm gave an interesting re- 
cital on last Saturday evening for his pupils only. Max. 


Bur.inctTon, Ia., December 9.—Charles Davis’ Alvin-Jos- 
lin Comedy Company played to a good house on last Tues- 
day night, December 7. The company is doing a good busi- 
ness, and is well represented by Mr. Hyde. Gulick and 
Blaisdell are going to bring their big minstrel party here 
next month. As usual, they will draw a crowded house. 
Hi Henry’s minstrels are booked for here January 1. MAx. 


BioomincTon, Ill., December 5.—The first concert of the 
musical department of the Paxton Institute was given in the 
college chapel on the jd. It was a success in every way. 


Alida Beuter, daughter of A, Beuter, aged eleven years, cap- 
tivated the audience by her singing. This young girl has 4 





and Polonaise by Ferd. Laut. Miss Fritch sang ‘‘Sweet- 


She sang the lite 


remarkable voice, quite even throughout. 
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auaalee, “Oh, how delightful,” like an artist, the execution 
of the passages being clearly articulated and the song ren- 
dered with spirit. Mrs, Beuter’s singing of the new setting 
by Sudds of ‘‘Douglas, Tender and True,” as well as her ren- 
jition of the valse by Badia, entitled, “L’Estasie d’Amore,” 
elicited great applause, to which she responded with ‘‘Home, 
sweet Home,” which she sang in a very finished manner. 
The pupils all did themselves and their teacher (A. Beuter, 
of Bloomington) credit. Here is the full programme: Piano 
duet, Flowers of St. Petersburg Valses, Resch, Effie 
Murdock and Fay Earl; piano solo, *‘The Return,” Lichner, 
Anna Harper; vocal solo, ‘Oh! How Delightful,” Molloy, 
Alida L. Beuter; piano solo, Alida Valse, Beuter, Ella 
Pigall; vocal solo, ‘The Nightingale’s Trill,” Janz, Ada 
Peacock; piano solo, ‘‘Fra Diavolo,” Smith, Hattie Daggett; 
yocal solo, ‘‘Douglas, Tender and True,” Sudds, Mrs. Nan- 
nie Beuter; piano solo, Rondo in E flat, Weber, Imogene 
Lincoln; song, ‘‘Down bythe Mill,” Buck, Alida Beuter; 
piano solo, Mrs. F. L. Cook; vocal solo, ‘‘L’Estasie 
d’Amore,” Badia, Mrs. Nannie Beuter; piano duet, ‘‘Oberon 
Fantasia,” Leybach, A. Beuter and Mrs. Dr. Wylie. Mr. 
Beuter is preparing a programme for his advanced pupils, 
to be given on the 16th inst., which promises well. I will re- 
port after concert takes place. The Bergers are to be here 
They gave good satisfaction last year and will 
ARION, 


on the 11th. 
have a good house. 


CLEVELAND, O., December. 13.—Musical matters have peen 
more lively than usual. Mr. Puehringer produced ‘‘ The Lili- 
putians,” a juvenile operetta, at the Academy of Music, for 
the Orphans’ Home, but the benefit was not a substantial one. 
The German Singing Society, ‘* Frohsinn,” gave its opening 
concert for the season at Weissgerber’s Hall, December 2. 
The Rionda concert party appeared at Case Hall on Tuesday, 
but attracted only about a hundred persons; want of proper 
management in advertising may be ascribed as the cause. 
Those who attended the concert expressed themselves highly 
pleased. The Bach Society, numbering about sixty singers, 
all members of the Woodland Avenue Presbyterian Church, 
gave a concert in its own church, December 2; an orchestra 
of twenty pieces, almost all amateurs, assisted. The first part 
of the programme consisted of secular selections. The second 
part was devoted to Sullivan’s ‘‘ Prodigal Son,” which was 
very creditably performed, except that the gentleman who 
attempted the tenor part became stage frightened and marred 
the performance. The Cleveland Vocal Society gave its first 
concert this season on Thursday evening. Case Hall was 
filled with a highly appreciative audience. The following 
programme was presented: Schumann's ‘‘ Gypsy Life,” with 
orchestral accompaniment. The ladies’ chorus sang “ Hail, 
Evening Bright,” by Marie Antoinette, and ‘‘ The Tyrolese 
Mountaineers,” by Oberthur. The male chorus sang Nessler’s 
‘Forest Mill,” and, as a finale, Schumann’s New Year's 
Song was given by the chorus and orchestra. The orchestra, 
about thirty-three strong, and mostly composed of amateur 
talent, acquitted itself creditably not only in the accompani- 
ments but in Gounod’s Conjuration de Cinque Mars, Web- 
er's Oberon Overture and Heidingsfeld Gypsy Dances. With 
so excellent a programme the concert was appreciated; the 
only general criticism which could be made is that the choruses 
and orchestral selections lacked in spirited conception not 
only as regards tempo but also lightand shade. Alfred Arthur 
is musical director of this society as well as of the Bach 
Society. The Rive-King concert came off on Saturday even- 
ing at Case Hall, and did not attract so large an attendance as 
the merits of the artists deserved. Madame Rive-King is too 
well known to need any special expressions of approval. Her 
playing was, as usual, marked by brilliancy and correctness. 
R. Richter, the violinist, pleased but did not astonish; correct- 
ness and perfect technique are undoubtedly his qualifications, 
which will always commend themselves, but his playing lacks 
fire, and the almost feminine quality of tone becomes wearisome. 
Laura Bellini pleased highly; her reception was as flattering as 
deserved; gifted with pure and strong voice and possessing 
considerable dramatic force, she sang the aria from Traviata, 
‘Ah ‘e a lui” very creditably, although her cadences 
showed that her vocal culture is not perfect. Little can be 
said of Emma Mabella, as the only solo she sang was. the 
well known ‘* Rosebush,” by Hodges, which was not given 
with taste. Something more important is looked for 
{rom artists who appear in a concert with Madame Rive-King. 
G. Broderick is evidently a baritone whose attempt to sing the 
well known bass aria from the ‘‘ Major Flute” was a failure. 
Ferdinand Dulken, as accompanist, rendered valuable serv- 
ice. Jarrett’s ‘* Cinderella” is announced for to-night at the 
Academy of Music. M. 
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Cinctnnari, O., December 10.—George Schneider gave his 


first piano recital for this season on the 7th at College Hall. 
[he programme consisted of selections from Mozart, 
x Mendelssohn, Kirchner and Grieg, and was lis- 
tene » by an audience of about two hundred persons. Mr. 
sc ‘er is one of the foremost pianists of this city, and is 
‘(ail times a pleasing artist. The English custom of the 
gelliemen appearing in evening dress was introduced on 
this 


asion, The following programme was rendered at 
ie usual Wednesday afternoon organ concert at Music Hall 
*V George Whiting: Fugue on B, A, C, H (B flat), Schumann; 
Air, “If with all your hearts” (‘‘Elijah”), Mendelssohn; Con- 
cert variations, A major (a, Funeral March, ¢, Wedding 


March), Hesse, W. T. Best; Arcadelt, ‘‘Ave Maria” (fifteenth 
century), F. Liszt; Overture, ‘‘William Tell” (request) Ros- 
sini. In Dexter Hall, on Thursday evening, the gth, the 
second chamber concert by the College of Music string quar- 
tet was given, and the following programme brilliantly ren- 
dered: Quartet, No. 3, D major—1, Molto allegro vivace; 2, 
Minuetto (un poco allegretto); 3, Andante expressive con 
moto; 4, Presto con brio, Mendelssohn; Ballade, op. 23 
(piano), Chopin, Armin W. Doerner; Aria, ‘“‘Angels ever 
bright and fair,” Handel, Miss Hortense Pierse; Quartet, op. 
25 (piano and strings)—1, Allegro; 2, Allegro ma non troppo; 
3, Andante con moto; 4, Presto rondo alla-Zingarese— 
Brahms. As to the proprietorship of the copyright of J. K. 
Emmet’s ‘‘Lullaby,” as sung in ‘‘ Fritz,” which has been in 
court here for the past two years, the contending parties being 
John Church & Co. and F. W. Helmick, the writer was 
shown the other day some very convincing documents held 
by Mr. Helmick. The first was a document from A. R. 
Spofford, librarian at Washington, showing that F. W. Hel- 
mick had been granted a copyright of the ‘‘Lullaby” Novem- 
ber 6, 1876; the second was a letter from A. R. Spofford, 
saying that no entry of ‘‘Lullaby” was made in office of 
Librarian since 1870. This letter bears date of November 1, 
1876. The third and last paper was a dispatch from Mr. 
Spofford, saying that Emmet’s ‘‘Lullaby” was entered March 
30, 1878. Mr. Helmick wants to find out why he does not 
own the copyright of the ‘‘Lullaby,” and how it is that Joe 
Emmet succeeded in getting a copyright in March, _1878, 
when he (Helmick) held one dated eighteen months previous 
to that time. FELIX. 


GrRanpD Rapips, Mich., December 6.—Anton Strelezki gave 
a pianoforte recital at Friedrich’s Hall, on the evening of the 
3d, and appeared at a matinée at the same place on the fol- 
lowing afternoon. The selections included compositions by 
Chopin, Haydn, Liszt, Beethoven, and Tausig. Herr 
Strelezki was greeted with good audiences, and his hearers 
appeared even more enthusiastic and appreciative than on 
the occasion of his previous visit to this city a month ago. It 
is stated that he has made an engagement with a prominent 
piano manufacturer to give one hundred recitals in various 
parts of the country. Ivan E. Morawski, who is the pos- 
sessor of a splendid bass voice, has accepted an engagement 
with the Emma Abbott Opera Company, and will make his 


first appearance in ‘*‘ Faust,” at St. Louis. E. A. STroweE. 


HAMILTON, Ont., December 13.—Madame Carreno and 
company gave a grand concert at the Opera House last Tues- 
day, the 7th, to a poar house. The programme was a good 
one and gave general satisfaction. It opened with Mendels- 
sohn’s sonata in B flat for piano and ’cello. This was most 
beautifully interpreted by Madame Carreno and M. Fisher. 
With Miss Beere I was not so much pleased. 
not go well with Mr. Toedt’s in the duet, ‘‘Una notte a 
Venezia” (Arditi) Mr. Toedt a nice tenor voice. 
Madame Carreno was at home in the ‘‘Harmonious Black- 
smith.” Chopin’s nocturne in D flat and the ‘‘Rhapsodie 
Hongroise” (No. 2), by Liszt. Gottschalk’s ‘*Pasquinade,” 
Chopin’s prelude in D flat and the well known *‘La Campa- 
nella” were Madame Carreno’s other numbers. The concert 
was under the direction of Geo, W. Colby. The piano used 
for the occasion was a Weber Grand supplied by J. & R. 
Kilgour, music dealers, of this city. The Grand Opera 
House continues to draw well. The Boston Ideal Opera 
Company played ‘‘Fatinitza” to a full house on Wednesday, 
the 8th inst., and ‘‘The Bells of Corneville” on Thursday, 
the goth, to a fair business. The company left for Detroit on 
Thursday night. Hamilton is to be favored with another 
concert at the Grand Opera House on Thursday evening, the 
16th, by the Rive-King Company, which embraces Laura 
Bellini, soprano; Emma E. Mabella, contralto; Geo. H. 
Broderick, basso; Ferdinand Dulchen, pianist and director; 
Reinhard Richter, violin-virtuoso, and the pianist, Madame 
Julia Rive-King. A grand sacred concert will be given in 
this city at the Centenary Church on Thursday, the 16th. Dr. 
Stainer’s cantata, ‘‘The Daughter of Jairus,” will be per- 
formed for the first time on this continent. R. E. S. 
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JACKSONVILLE, Ill., December 9.—Report says that Hugh 
Smith has leased Strawn’s Opera House for the coming year. 
If this be true Jacksonville will not fall behind in good en- 
tertainments, for Smith is enterprising and knows how to 
cater to the popular taste. This week is one of absolute 
rest in music, so far as the public is concerned. Indeed, 
there has not been a good concert since Emma Abbott was 
here. As she sang to a $700 house, it is presumable that 
some first class troupe will give Jacksonville an opportunity 
to load it with wealth before long. What think you! Society 
folks are beseeching the Madrigals to bring out ‘‘ Pinafore,” 
in face of the fact that it is an offense punishable with death 
for even a nigger minstrel to breathe the name on the stage. 
Nutting’s orchestra is doing the work in front of the curtain 
at the Opera House at present. The First Presbyterian 
Church Quartet is crippled for want of atenor. Johannesen 
now presides at the Baptist Church organ. OTHO. 

December 4.—As was predicted in a preceding letter, 
‘‘Pauline” (Dank’s) was presented on the boards of the 
Academy. It is questionable whether the chapel of an insti- 
tution for young ladies is a suitable place for such an exhi- 





bition, The operetta is a silly, society affair, adapted to the 


.FOR STUDY PURPOSES ONLY. UNAUTHOREZED REPRODUCTION PORBIDDEN . 
Microfile of a copy in 


The Newberry Library - Chicago 10 - Hilunoss 





tastes and abilities of young people who are given to fun 


music and romance. In this particular instance, its ends 
may have been met in the entertainment of those present and 
in the addition of a few dollars to the cabin r library 

Geo. N. Loomis, one of the musical am s s place 





has changed his residence to the thriving town of Mint 


lis, Minn. George isa knight of the qu an enthusiast in 
music, a spirited, genial gentleman, a great fav 
and as such I recommend him to the social, literary and mu 
sical people of Minneapolis, Minn. Grace M. E. Church 
with its wealth, business talents, spiritual energy and ex 
lent choir, is yet behind its sister church in one very impor 
tant adjunct, viz., a pipe organ” A little, old Burdette, in 
support of fourteen good voices, is about as consistent with 
the laws of proportion as a donkey in front of a irteen 
passenger stage coach. Grace Church people, buy your 
minister and chcir a good organ! You will fill your pews 
and add to your treasures on earth as well as in heaven 
©) 

LAFAYETTE, Ind., December 6.—Rice’s Evangeline Com 
bination played to a good house here on December 1. It is 
always well received here Among the attractions prom 


ised are the Bergers, for December 14, and ‘* The Pirates of 


Penzance” on the 17th. M 
4.—Two concerts have o« 


the Musical Sox 


MILWAUKEE, Wis., December 
curred this week; one the 277th concert of 


ety, with a programme as follows 


Part First.—1. Trio for Piano, Violin and Cello, op. 1, I 
flat major, No. 1, comp. 1795, L. von Beethoven, Otto vor 
Gumpert, Gustave Bach and E. Beyer; 2. *‘ Good Night,” ! 
male voices, L. Hermes, triple quartet of the male cho 
rus; 3. ‘*‘ Bird Aria,” from Acis and Galathea, G. Haende! 
soprano solo, Flora Engelmann; 4. Two Songs for Tenor, « 
‘“*Mein Herz thue dich auf,” G. Seidel, ‘Tief Blick in 
Blick,” C. Wilhelm, John Oesterreicher; 5. ‘‘ Poets on the 
Alm,” Engelsberger, male chorus—piano part by Otto von 
Gumpert. Part Secon!.—1. Quartet for Piano, Violin, 
Viola and Cello, op. 47, E flat major, comp. 1842, R. Schu 
mann, Otto von Gumpert, G. Bach, Ch. Bach and E. Beyer 
2. Aria for Soprano from ** The Creation,” J. Haydn, Flora 
Engelmann; 3. Romanza for Violin, op. 50, F major, com; 
1805, L. von Beethoven, Gustave Bach; 4. Two Songs (four 


parts), a, ‘‘Wer Mein Herz,” F. Richter, / Wanderung,’ 
Ch. Eckert, mixed chorus of the Musical Society 

The other was by the Litta Concert Company. Io the lat 
ter programme Mlle. Litta’s performances were noticeable 
for finish and cleanness of execution, and tor purity of tone 
in the highest register. The other singers were \ ama 
teurs, whose attainments are as yet only moderate This 
last remark applies also to the singers at the concert of the 
Musical Society, the important part of which was the excel 
lent interpretation of chamber music which it afforded, Mr. 
von Gumpert is the only one of these players whom | have 
not heretofore had occasion to mention in this correspond 
ence, He is a hard-worked piano teacher who nevertheless 
finds time to do some admirable playing. He has a fine 
touch, good execution, and is a real artist as we as a sound 
musician, I 

PHILADELPHIA, Pa., December 13.—The Christmas attrac 
tion at the Arch will be ‘‘The Pirates of Peazance,”” which 
will be presented in grand style by the origina mpany 
Emily Soldene’s English Opéra Bouffe Company will play 


its farewell engagement in Philadelphia at the new Chestout 
Street Opera House, commencing Monday, Deceniber 20 


It is rumored that the old Love property on Chestnut street, 


above Tenth, has been purchased by Joseph Bennett, pro- 
prietor of the Chestnut Street Opera House, and will shortly 
be fitted up as a conservatory of musi Che free training 
of voices is spoken of as one of the features Se 


PirrsBurG, Pa., December 11.—At Library Hall on the 


6th the Gounod Club produced Rossini’s ‘Stabat Mater 
Tuesday and Wednesday, 7th and 8th, and specia! matinee 
Wednesday. D’Oyly Carte’s London Opera Company ap- 


peared in the ‘‘Pirates of Penzance.” 


RicHMOND, Va., December 13.—The Mendelssohn Quin 


tet Club will appear at the Theatre on the 1sth The 
artistic excellence of this club as a musical organization is 
well known, and will receive proper support here At the 


musicale of the Mozart Association, on the oth, Miss Swain 


and Mr. Hoff were the attractions, and they fully sustained 
their reputations as artists. The duo, “Ili Convagno 
Lucantini, was well sung by them and received a flattering 
encore, as also did H. F. Laube, violin solo, ‘‘ Kreutzer 
Sonata,” Beethoven. B 
Scranton, Pa., December 12 The entertainments ot the 


past week have been cxclusively of a musical nature, and 
those mentioned below were of the most interesting as well 
as the most artistic performance Tuesday evening, the 7th 
the Wilbelmj Concert Company, comprising Constantin 
Sternberg, pianist; Letitia Fritch, soprano; ar August 


Wilhelmj appeared before a large and delighted audience. 
The entertainment throughout was first class and gave the 
best satisfaction of any concert company seen here for severa 
years. Manager John D. Mishler, of Reading, by furnishing 


such fine attractions as this, certainly deserves the patronage 
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of amusement loving people, and I am pleased to see that he 
receives it. Friday evening, the roth, a complimentary 
concert was tendered H. E. Cogswell, and it proved a most 
interesting event. Most of the leading musicians of Scran- 
ton participated, and the programme was carried out ina 
manner which proved very acceptable to the large audience, 
composed of the personal friends of the beneficiary. Too 
much credit cannot be given this gentleman for what he has 
done to cultivate a taste for music in this city, and people 
are beginning to appreciate his efforts. By an intimate 
acquaintance of several years, your correspondent has learned 
to fully understand his talents and accomplishments, and I 
cannot but give expression to my feelings on such an occa- 
sion as this. The following is the programme: Part First— 
1. Overture, ‘‘ Pique Dame,” Suppe, Grand Orchestra; 2. 
Clarionet Solo, ‘‘ Pres Aux Clercs,” Augarde, Jacob Jossy; 
3. Vocal Solo, ‘‘ Jolly Good Laugh,” Thomas, Mr. Cogswell; 
4. Cornet Duo, ‘Polka di Concert,” Cogswell, Blanche 
Dolph and Mr. Cogswell; 5. Vocal Solo, ‘‘ The Flower Girl,” 
Sullivan, Lizzie James; 6. Part Song, ‘‘Monk’s War March,” 
Parry, Continental Glee Club) Part Second—1. Waltzes, 
‘*Trés Jolie,” Waldteufel, Grand Orchestra; 2. Vocal Solo, 
‘* Honor and Arms,” Handel, C. B. Derman; 3. Cornet Solo, 
‘Valse di Concert,” Hartman, H. E. Cogswell; 4. Vocal 
Solo, ‘‘Sing, Smile, Slumber,” Gounod, Gussie Lathrop 
(Violin Obligato by Mr. Bauer); 5. Vocal Trio, ‘‘ Litthe Farm 
Well Tilled,” Messrs. Whittemore, Smith, and Cogswell; 6. 
Grand Descriptive Medley, ‘‘Musical Tour Through Europe,” 
Conradi, Battalion Band. F.C. H. 








ORGAN NOTES. 


{Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands. } 

..R. Heard, gave an organ recital last month in Mont- 
real. It was free to all. 

..+.J. C. S, Royal is playing the organ in Montreal Cathe- 
dral, now that M. Hughes, of St. Boniface, has gone to Man- 
itoba. 

..».When an organ builder offers a good round sum to the 
organist of a church about to procure a new instrument, if he 
will cast his vote in his (the organ builder's) interest, is it a 
case of bribery or of undue influence? If not, why not? 

...W. Davison, formerly organist at the church of the 
** Hétel-Dieu,’’ Montreal, has been appointed to play the organ 
in Longueuil, M. E. Favreau, the former organist, having re- 
cently accepted the position of organist in St. Paul's Church, 
Oswego, N.Y. 

.. A. W. Swan was to give his fourth and last organ re- 
cital at the Tremont Temple, Boston, yesterday. The pro- 
grammes have been well made up, and Mr. Swan’s playing has 
been admired by a great number of listeners. He has ex- 
hibited the possession of musical talent and ability. 

..+.The musical selections in connection with the religious 
services last Sunday evening, at St. Patrick’s Church (Kent and 
Willoughby avenues, Brooklyn) will be given by Bernhard 
O'Donnell, the musical director and organist, the occasion 
being the re-opening of the recently improved organ. The 
programme includes the names of good artists and interesting 
numbers. 

..»+An English edition of H. Oberhoffer’s ‘*‘ Organ School 
for Catholic organists,”’ has recently been published in this 
country by Pustet & Co,, New York and Cincinnati. The 
translation from the original German has been made by R. W. 
Oberhoffer, the well known organist of St. Wilfrid’s, York. 
The work has been in existence some ten or more years ago, 
and was compiled whilst the author was organist of Luxembourg 
Cathedral, The work was prepared purposely to aid the efforts 
being made by the *‘ St. Cecilia’s Society” to establish a more 
church-like style of playing, and to form a taste for a more de- 
votional class of music, especially with regard to the Catholic 
The volumn has had considerable success in Ger- 
many, for however narrow the composer's ideas may be upon 
church music, his knowledge and talent are very evident. 


service, 


....Last month a meeting of the ‘‘ Henry Smart memorial 
fund" committee, was held in Oxford, at the rooms of the Rev. 
Henry Deane, of St. John’s College. Dr, Corfe occupied the 
He is organist of Christ Church, and choragus of the 
As an opening to the proceedings a statement 


chair. 
University. 
was read of the progress already made in establishing the 
fund since the undertaking had been commenced. It appears 
that only $1,500 in subscriptions has been collected, most of 
which sum seems to have been obtained through the exertions 
of Walter Parratt, Mus. Bach, organist of Magdalen College. 
This gentleman gave an organ recital for the purpose at Hud- 
dersfield, which resulted in a profit of only some $60. But 
besides this he has collected about $150 more by vigorous ap- 
peals to his friends and fellow organists. The meeting praised 
Mr. Parratt’s efforts, and were of the opinion that if other emi- 
nent musicians whose names are embraced in the committee, 
would emulate the example set by him, the required sum 
would soon be obtained, and the ‘‘ Musical Scholarship” there- 
by established. The Honorable Secretary also stated that H. 
R. H. the Duke of Edinburgh had kindly promised to pre- 
side at a general meeting of the committee, when a sum of 
$4,000 or $5,000 had been subscribed, J], C, C, McCaul sug- 
gested the drawing up of a circular, calling attention to the 


foregoing particulars (which was agreed upon), this circular to 
be sent to the organists and conductors of musical societies in 
the United Kingdom, in which their co-operation will be asked 
in order that the work might be speedily brought to a satis- 
factory conclusion. Mr.Parcatt undertook to give an organ 
recital in Oxford, and suggested that several of Smart’s vocal 
works should be sung at the same time. Dr. Corfe expressed 
his willingness to conduct what vocal works should be chosen 
for performance, and also to double his original subscriptions to 
the fund. The arrangements of the concert proposed were 
left to him and Mr. Parratt. Here the proceedings termi- 
nated, but the result of the concert has yet to be learned. 


NEW MUSIC. 


(Music publishers throughout the country are requested to forward all 
their new |p» egpees ne for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician. | 


Ed. Schuberth & Co., New York. 
1. Daily Studies on the Pianoforte.................. - Prrererir R. Joseffy. 
2. “Columbia,” paraphrase............... I ior sctcccensses x 

No. 1.—This volume is one of the most important publica- 
tions which has been issued for some time, although, of 
course, it especially interests pianists. The forty odd exer- 
cises contain every variety of passage fingered in almost 
every conceivable manner. A casual glance at the work 
will be sufficient to show those who are capable of judging 
the value of the studies presented by the composer and em- 
inent pianist. There are exercises for each hand separately 
and for both together. Among the former the following will 
be found particularly useful: No. 5, for its peculiar ‘‘back- 
handed” fingering (if the expression may be permitted) ; No. 
27, for much the same characteristic, and Nos. 31 and 36, for 
double notes and their phrasing. Among the latter exer- 
cises the following will be especially beneficial if practiced 
thoroughly: Nos. 6, 7, 8, 9 and 10, for their fine ways of 
fingering; Nos. 24, 25 and 33, for extended arpeggio pas- 
sages, and No. 43, the last study, for passages unevenly dis- 
tributed between the two hands in both single and double 
notes. For teachers and advanced scholars the present 
volume must be voted absolutely necessary, not because it 
will supplant old standard studies, but because it contains 
some novel features not found in any other collections of ex- 
ercises. The typographical appearance of the work is noted 
for its neatness and clearness. The engraved notes are large 
and can be easily read, whilst the correctness of the matter 
offered is tobe commended. The volume (33 pages) is bound 
in cloth, so that it can be folded up in an ordinary music 
wrapper. It is also durable. 

No. 2.—For a composition of its kind, Mr. Joseffy has 
produced a really good and playable piece. The melody as 
given out after the ‘‘Introductory” page has what may be 
termed a certain common grandeur, while the cadenzas and 
passage work of the variations present no great difficulty, 
but can be rendered with fine effect by a brilliant performer. 
The last variation (maestoso), commencing on page 13, is 
broad in general outline and conception, and should make 
the success of the paraphrase, leading, as it does, right into 
the majestic closing chords. Every amateur possessing 
more than ordinary execution and who has a taste for pieces 
like the one under review, will do well to obtain a copy of 
it, and thus make the acquaintance of the new ‘National 
Anthem” in a novel and effective dress. 











O. Ditson & Co., Boston, New York and Philadelphia. 


. The Old Love and the New............ (ballad)...... F. Musgrave. 
NE ca nnkeasanesb eek eweey sau Weaei se. ee (song).......J. Blumenthal. 
Land of Light Afar.......0scceee (song, with refrain). L. O. Emerson. 


. Illusions, galop.... 

Gen, Garfield’s March tothe White House, “ ....... C. Hanschild. 

. Le Polo, new French quadrille............ Me heos we F. R. Trebutien. 
No. 1.—Pleasing, even if commonplace. It is not much 

above the ordinary song and chorus, but on this account will 

be so much the more popular. 

No. 2.—Not nearly so good a song as what this composer 
generally produces. The harmony is here and there quite 
rich, but the melody sounds hackneyed. Even religious 
people would not be likely to fall in love with the music, 
however much they may subscribe to the words. Compass, 
C or E flat to E flat. 

No. 3—Is not pretty enough to take with the general pub- 
lic, and for the musicians it is not sufficiently original and 
skillfully written. The music is not bad, but commonplace 
and weak, although the refrain (chorus) is rather correctly 
harmonized. 

No. 4.—A galop that any one who has studied harmony for 
The subjects are neither effective 
no doubt be 


Auf ww a 


a few months could write. 
nor interesting. Some few, however, will 
pleased with it. 

No. 5.—A small but bright march. 
it is tuneful enough, and will be used for the moment. 

No. 6.—Most of the motives in this quadrille are pretty, 
which is about all that is expected in such things. The 
rhythm is also well marked, and this, coupled with the first 
mentioned quality, cannot but help to make the ‘‘new 
French quadrille” reasonably popular. 


For a piece of its kind 





The Chicago Music Company, Chicago. 


1. Complete Scales forthe Piano.............cee cee cee eee ees Emil Liebling. 
2. Le Météore, galop brillant ..... Cis s6asaverscenncen = 

3. Florence, valse de concert..... OT Sie aces si At acd ee Rec 

4. Adieu, Soprand..........seeeeee (OORT) 3s is00s.000000 :cceceee o 





No. 1.—The sensible and excellent remarks given on the 


a 
back of the title page should be read by all young Piano 
students. The scales are given in the usual order, as fo). 
lows: The major scale in unison, then in double thirds, then 
the melodic minor scale, succeeded by the harmonic mino, 
scale, and afterward the harmonic minor scale in double 
thirds. The appendix, of two pages, is devoted to the 
chromatic scale, which is given in unison and minor ang 
major thirds and sixths. This system of Presenting the 
scales can be advantageously employed by teachers, 

No. 2.—A galop, much superior to the usual run of this 
class of pieces, yet appearing to be really more original 
than it is. A good player only can make it effective, ang 
upon the style of its interpretation its success would de. 
pend, at least, with the public. It will please even my. 
sicians. 

No. 3.—A valse with both vigorous and melodious sub. 
jects, but rather difficult of execution. The musician is ex. 
hibited in its construction, and the practical pianist in the 
effective presentation of the passages. It cannot fail to take 
with the music-loving public. 

No. 4.—Not so successfully written as the purely instru. 
mental pieces by the same composer. The melody is quite 
ordinary, whilst the accompaniment shows skill. It is evi. 
dent that the composer feels better able to do himself justice 
in piano than vocal works. Compass C to B flat, almost two 
octaves. A ‘‘Gavotte Moderne” also sent with the above 
four numbers has already been received in our issue for 
April 17. 








FOREIGN NOTES. 


...-At Nice has been published a new musical paper en. 
titled Gazette Musicale. 





..+-The second volume of the ‘‘ History of Music among 
the Ancients” will be published this month by Macquardt, at 
Brussels. 

....M. Sauret is announced to play a new violin concerto 
by Herr Gernsheim, at the Crystal Palace, London, on the 
18th inst. 

....The four first representations of the ‘‘ Star of the 
North,” at the Dal Verme, Milan, have produced a sum of 
23,500 francs. 

....‘‘Janot” is the title of the new operetta of Lecocgq, 
which is now being rehearsed at the Théatre of the Renais- 
sance of Paris. 

...»There are no benefits like there used tobe. The ben. 
efit of Taglioni at St. Petersburg, in 1838, netted her the tri- 
fling sum of 51,000 rubles, or 204,000 francs. 

....The London 7ruth says that Princess Louise has just 
published a galop composed by herself, and that she describes 
herself on the front page as *‘Louise Campbell.” 

....In the approaching carnival at the Theatre Concordi, 
Padova, ‘‘Mefistofele’” and ‘*Africaine” will be given. The 
artists engaged are Bernan-Gallignani, Philip-Bresciani, 
tenor, and the baritone Parboni. 

....Estelle Botsford, the daughter of M. K. Botsford, well 
known for his connection with Mapleson’s Orchestra, is said 
to be making rapid progress in her studies, receiving flatter- 
ing assurances from leading musicians abroad. 

...-On the first of this month, at the Theatre Royal, Mad- 
rid, there were gathered there in one band the following 
artists: Patti, De Reszke, Garbini, Lodi, Pasqua, Stagno, 
Gazarre, Nicolini, Ortisi, Kaschmann, Verger, Uetam and 
Vidal. 

....The superior council of the ‘‘ Fine Arts,” Paris, has 

been reorganized; but music continues to be represented by 
two names only: Ambroise Thomas, member by right be- 
cause of his title of Director of the Conservatory, and Jules 
Massenet. TrRe™: 
M ....The celebrated ‘‘Waltz King,” Johann Strauss, of 
Vienna, conducted at the Friedrich Wilhelmstadtischen The- 
ater, at Berlin, the first performance of his last work, ‘‘Das 
Spitzentuch der Kénigin,” which, as in Vienna, was received 
with much applause. 

....It is rumored that for the Industrial Exposition, which 
will take place at Moscow the coming year, both Italian and 
Russian opera will be given. The Italian opera, it appears. 
will be undertaken by Dr. Gardini, who, necessarily, will 
take Gerster there with bim. 

....In honor of the rooth anniversary of the birth of the 
celebrated composer Conradin Kreutzer, the director of the 
Royal Court Theatre at Dresden, arranged on the 2oth ult.,4 
performance of the ‘‘Nachtlager von Granada,” the receipts 
of which were to be handed over to the widow of Kreutzét, 
who lives at Dresden. 

....Michael Pétoukhoff, the Russian translator of Helm 
holtz’s book on acoustics, has written in his mother tongue 
book entitled ‘* Hector Berlioz and Russian Music,” in which 
are reproduced the cr'tical articles written by Berlioz on Rus 
sia and its musicians, besides many unedited letters writte2 
by the French master to Alexis Lwoff, Lenz, Wladimir, 
Stassoff and others. 

..e.The London 7imes, commenting upon the first per 
formance of Tito Mattei’s opera, ‘‘ Marie di Gaud,” at Het 
Majesty’s Theatre on the 25th ult., says: ‘‘ In spite of many 
weaknesses, Signor Mattei’s dramatic attempt should not be 
judged too harshly. He is a disciple of a somewhat ant 
quated school of music, and of that school his opera is 00 
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an altogether unfavorable specimen. His music is at least 
equal to the average work of Donizetti, without, it is true, 
showing the flashes of high genius which occasionally light 
up the general dullness of that master’s scores. The opera 
was received on the first night with all the friendly enthusi- 
asm usual on such occasions, a fact partly accounted for by 
the admirable performance under the composer’s own direc- 
tion. The chief characters were sustained by Mme. Giovan- 
noni Zacchi, S.gnor Aldighieri and Signor Runcio.” 

_..+eA remarkable outburst against Richard Wagner oc- 
‘curred recently in Paris at a popular concert, when a part of 
the audience called fora repetition of the introduction to 
“Lohengrin.” Amid the hooting such epithets as ‘*Prus- 
sian,” ‘‘Canaille” and ‘‘Spy” were heard, and a young man 
who stood upon his chair, shouted: ‘‘No encore for the man 
who insulted France.” M. Rochefort, in his paper, defended 
Wagner as a man who had no fatherland, and who must be 
judged as a composer and dramatist. 


....A foreign musical event of no small importance was 
the first performance of Signor Tito Mattei’s grand opera, 
“Maria di Gand,” at Her Majesty’s Theatre at London, The 
piot, based on a subject taken from the Spanish history un- 
der the reign of Philip II., has been formed into a libretto by 
Signor Cimino with considerable skill. As to the music the 
majority of the London critics agree that, although cleverly 
written, particularly the vocal part, the whole score lacks 
originality. However, the work, which is admirably mount- 
ed, met with success. 


....The following incredible announcement is made by 
the Evenement, Paris: Paris expects a young Indian prodigy, 
Sam Set Jee, protégé of the governor, Lord Lytton. This 
prodigy is only seven years old, and has already composed 
three opéra bouffes in the Indian language. The librettos of 
these works were written by Count Pérignon, a Frenchman, 
who has lived twenty years at Bombay. In these librettos 
the Indian gods are treated with a lightness that would as- 
tonish Meilhac and Halévy. Sam Set Jee speaks French 
very well, 

.... Torino is preparing, for the first half of the month of 
June, 1881, a musical international concourse, inviting there 
toa feast bands and Italian and foreign choral societies, 
which are to contest for prizes according to a programme to 
be established. It appears that the committee already formed 
have already adherents from France and Switzerland. There 
can be no doubt that 1881 will see the musical international 
concourse, and it will be such an one as to do honor to the 
city that promotes it as well as to Italy. 


...-Adelina Patti reappeared in opera in Madrid, on last 
Saturday evening, December 11, after an interval of seven- 
teen years. She was born in Madrid. Her parents were 
obscure artists in the opera company there in 1844. Even 
on gala nights there never was so full and fashionable a 
house. It was graced by the presence of royalty. Every 
part of the theatre was densely packed. Twenty-five dollars 
were asked for stalls and $4 for single seats in the upper 
The applause was immense, and the stage was 
Nicolini was also much ap- 


gallery. 
covered with floral tributes. 
plauded. 

....Wagner’s overture to ‘‘Parsifal” was played for the 
first time on Friday, November 12, at the Court Theatre, 
Munich, by order of the King. Wagner himself directed the 
orchestra, There were present besides the King, Wagner's 
family and some of his friends and the members of the opera 
company. The Munich correspondent of the Berlin A/usik- 
IVelt says that the composition is ‘‘a clear, finely thought out 
work, It resembles the overture .o ‘Lohengrin’ in its mys- 
tery, as if written with spirit hands, but it is quite new and 
original.” 

....The city of Brest will have very soon the first repre- 
sentation of an opera in three acts, composed by Peter Ger- 
main, entitled ‘‘The Bastard of Cerdagne."” This work, 
written in 1865, was accepted at the Lyric Theatre; but Signor 
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Carvalho left the conductor's desk before being able to have | 


t represented, a thing which frequently happens in Paris 
(Theatres. In 1871 the score was burned in the fire of the 
theatre, after which the composer wrote it another time from 
memory. It was given out to the artists to study the past 
year, but not represented at Tolosa (also a thing which fre- 
quently happens in French theatres). The dilettanti of Brest 
will, finally, judge of this new score, if the ‘‘ Bastard of Cer- 
dagne”’ is not born under a malign influence, and therefore 
never destined to be given. 

....Offenbach’s one fear was that he might not always rec- 
ognize his many acquaintances, and thus be accused of want 
of politeness. One day he was saluted on the Boulevard des 
ltaliens by a stranger of perfect ¢enue, and scrupulously re- 
turned the bow. The stranger, encouraged by this conde- 
scension, inquired after the maestro’s health, when Offenbach 
asked if he had lunched. They partook of déeuner together, 
and afterwards took a drive, when they had become so inti- 
mate that Offenbach asked his guest to spend a week with 
him at Etretat. All this time he was racking his brains to 
remember the name and quality of his companion, and at 
ast, making many excuses for his forgetfulness, asked the 
circumstances under which they had become acquainted. 
What was his astonishment to learn that the individual whom 
he had been entertaining was a tailor who had repaired the 


lining of his coat. 


BRIEF PERSONAL MENTION. 


CAMPANINI.—Signor Campanini, after his performance in 
the opera on Saturday afternoon, December 11, took the cars 
for Boston, where he sang the solo tenor part in Rossini’s 
‘*Stabat Mater” on the following (Sunday) evening. He re- 
turned to New York the next day, Monday. 

CASARTELLI.—The tenor, Casartelli, has gone to Oporto, 
where he will remain for some time. 

CoLONNESE.—The eminent baritone, Colonnese, is so- 
journing in Barcelona. 

D’ANGERI.—The eminent prima donna, D’Angeri, will 
sing in some representations of ‘* Norma,” for the opening 
of the Theatre Costanzi, Rome. 

GAILLARD. —Gaillard, the promising baritone, has been 
singing in ‘* Saffo,” at the Theatre of Asola, with good suc- 
cess. 

GAYARRE.—The famous tenor, Gayarre, has been positively 
engaged for the Theatre Royal, Madrid. 

HARTMANN.—Hartmann, of London, the composer of many 
of Levy’s best solos, has recently written a fantaisie for the 
cornet on Gilmore's *‘Columbia,” which is now being played 
in England with success. 

LENEPVEN.—Signor Lenepven, author of the opera ** Flor- 
entin,” has succeeded Guiraud as professor of composition 
in the Paris Conservatory. 

MATERNA.—The celebrated prima donna, Materna, is to 
sing in Cherubini’s ** Medea” at the Imperial Opera House, 
Vienna. 

Mery.—Irma Mery has been singing at Genova. All the 
journals speak favorably of her as an artist of rare talent. 

Urspan.—Alice Urban, the eminent ‘* actress-singer,”’ has 
gone to sing in the Municipal Theatre, Nice. 

Verpi.—Verdi has been at Genova. It is said he will pass 
the winter there. 

WizjaAk.—The renowned prima donna, Emma Wizjak, has 
gone to Pest to fulfil her contract at the National Theatre 
there. 








Italian Opera. 

HE performance of “Rigoletto” on Friday night, De- 
cember 10, was an unequal one. But whatever 
faults were visible were counterbalanced by good work in 
many parts of the opera. Artists cannot be expected to 
sing well every time they appear; if tney did their in- 
terpretation would become more or less automatic. The 
mistakes made by Gerster on the night in question had 
not before occurred, and, in all probability, may not 
happen again. The rdle of Gz/da is not one of Gerster’s 
best, at least, considered from an histrionic standpoint. 
Vocally, it is excellent in certain numbers, but weak in 
others. The “Caro nome” suits the Hungarian cantatrice 
admirably, and in this cavatina she scored her true suc- 
cess of the evening. Also in the duet with the Duke, 
“E’il sol del amina,” she sang her part with expression 
and with some show of reality, a quality not always dis- 
played, even by good artists. In the duet with Rzgoles/o, 
in the second act, and even in the well known quartet, her 
singing and acting did not reach a high level. Her act- 
ing was especially spasmodic and labored. The rdle of 
Gilda, therefore, does not show her in her best light, not 

nearly so well as Linda, Lucia, &c. 
Signor Ravelli, as the Duse, made a good impression. 
It is true he has not the most commanding presence and 


| lacks the suavity of manner which a gallant noble of 


easy conscience is supposed to have and effectively dis- 
play, but he sangthe music with warmth and intelligence, 
and seemed to greatly please most of the audience. The 
ballad, “Quest 'o quella,” was well sung, but more aéandon 
was necessary to its perfect interpretation. The “Partite 
crudele” which follows needed to be rendered with a 
more assumed tender earnestness, without which the 
effect intended is wholly lost. In the love duet he sang 
exceedingly well, and proved that with experience much 
that is now apparently crude will be superseded by ripe 
judgment and a higher average of excellence. 
Ravelli’s singing of “La donna é mobile” was deserving 
of high praise. It was one of the best things of the even- 
ing, and was encored. In the quartet the same excellence 
was not attained, albeit his voice sounded quite effective. 
Altogether, with a fuller development of his natural 
powers, Signor Ravelli will give a very excellent imper- 
sonation of the rdle of the Duke. 

Signor Galassi, as Rigoletto, sang and acted powerfully, 
but sometimes with a lack of judgment. His solos were 
rendered with force and dramatic strength, but in some 
of the concerted numbers a more judicious use of 
his voice would have improved the general effect. The 
whole of the second act afforded him ample scope to 
fully exhibit his skill, and that he did so his record as an 
admirable artist goes to prove. In the first and third 
acts he did not rise to the level he reached in the second 
act. 

Of the other characters, it is only necessary to say that 


Signor 
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Mlle. Belocca did not do the most with the rdle 
Maddalena, although she sang the music 
Signor Monti’s Spara/fucile was quite fair; that Signor 
Bellati’s Monterone was rather weak Mar- 
tinez’s Gzovanna was only moderately successful. The 
chorus was generally good, and the orchestra admirable 
ee —————— — 
Second Concert of the New York Philharmonic 
Society. 
AST Saturday evening, December 11, the second con- 
cert of the New York Philharmonic 
given at the Academy of Music. 
and eighty-ninth Phis 
ninth. The programme was a very interesting one, espe- 
cially to musicians. The Beethoven 
ture never fails to produce a profound impression when 
well performed, because of its simplicity and breadth. It 


sweetly; that 


and that Mile 


Society was 
It was the one hundred 
thirty- 


concert. season is the 


“ Coriolanus” over- 


juality 
Con- 


scarcely sounded so full and rich as the size and 
of the orchestra would have led one to suppose 
sidering that there were no less than 36 violins (first and 
second), 14 violas, 14 ‘cellos and 14 double basses, mak- 
ing in all 78 strings, the effect hardly fulfilled expecta- 
tions. Throughout the concert wood wind instruments 
sounded as refined in tone as possible; in fact, it 
real pleasure to listen to this section of the orchestra, the 


was a 


one so generally distressing to cultivated ears. Schubert's 
unfinished symphony, in B minor, followed Beethoven's 
colossal overture, the first movement receiving an inter- 
pretation as satisfactory as smooth, the second being 
beautifully rendered, with true refinement and judgment. 
The last unison phrase (single notes) for the violins did 
not sound exactly in tune, a wavering being very per- 
ceptible to trained ears. However, this symphony was 
without doubt the most enjoyable part of the evening's 
concert. 
scene, act I.), “ The welding of the sword, 
interesting than enjoyable. The vocal parts were ren- 
dered by W. C. Tower, Steg/rzed (tenor), and Max Treu- 


The selection from Wagner's “ Siegfried” (final 


Was more 


mann, Mime (baritone). Mr. Tower possesses a fair 
voice, but he has no style, and produced little effect 
either in this number or in the tenor solo in Liszt's 
“Faust” symphony. His high notes are good, which is 


the very best thing that can be said in his praise. Of the 
baritone organ of Mr. Treumann it would be impossible 
to express an opinion, as he was only partially heard in 
the music he tried to interpret. And here it 
remarked that the orchestra overpowered in a hopeless 
manner the two unfortunate singers, who vainly struggled 
to make themselves heard. They had our hearty sym- 
The 


1eard without the 


should be 


pathy, for their labor was all in vain music is ex- 
ceedingly descriptive and eufr¢, and 
stage accessories, so necessary to a right understanding 
and full appreciation of it, was chiefly interesting to mu- 
sicians for its remarkable orchestration To ordinary 
listeners it must have seemed a mass of meaningless 
sounds. 

The “ Faust” symphony, by Liszt, is remarkable, and 
it is written in a masterly manner, but the three move- 
ments and the final chorus are wearisome because of 
their excessive length. The thematic development of 
the principal subject of the first movement is worthy of 


1} 


the highest admiration. Passages occur full of beauty 


and power. The harp passage, with the rapid runs on 
the strings, is fine, the semi-choral phrases are fine, the 
pizzicato string passage before the choral phrase enters 
many other 


with the brass instruments is fine, besides 


which cannot be mentioned here 


», entitled “ Faust The 


individual 
This first movement is an a//ey7 


passages 


second movement, an andante, called “Gretchen, n 


tains some beautiful and expressive music, the 


The 


very 
ground bass throughout being particularly effective 
reiterated passage, played by the wood wind instruments 
and answered by the strings, is as charming as novel. A 
passage in arpeggios in thirds, played by the flutes, is de- 
lightfully conceived and written. This slow 
although beautiful, is rather monotonous on account of 
Ucphistoph- 


movement 


its length. The third section (or movement 
eles, is full of the most peculiar effects, one of which is 
the novel use of explosive tones on the reed instruments 
It is, however, a series of climaxes, and in so far is disap- 


pointing. Otherwise, the music is effective, and the or- 
chestration exceedingly powerful. The tenor solo 
chorus, which concludes the work, is the 
part of it. The chorus sang very well, but seemed to 
lack strength, considering the number of singers which 
As a foundation on which to build 
show 


and 


least etfective 


went to make it up. 
a superstructure it seems admirable 
what the result will be. This male chorus was made up 
of the New Jersey Leiderkranz Beethoven Maennerchor 
and the New York chorus 

The concert was well attended, but to a good many 
auditors all but the Beethoven overture and the Schubert 
symphony was wondered at rather than comprehended 
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Although every piece was listened to attentively, only 
ordinary applause was manifested throughout the even- 
ing. The concert, however, to those who were able to 
appreciate and follow intelligently what was offered, was 
exceedingly enjoyable and interesting in every respect. 

Theodore Thomas directed the orchestra in a consci- 
entious and able manner. 








The Third Saalfield Operatic Concert. 


AST Saturday evening Steinway Hall was very well 
filled by an audience drawn thither to listen to a 
number of favorite artists comprised in Mapleson’s Opera 
Troupe. The occasion was Saalfield’s third operatic con- 
cert, the performers at which were Miss Cary, Mrs. Swift, 
Sig. Galassi and Sig. Lazzarini. Miss Lucia Violante was 
the pianist for the evening, and the orchestra was ably 
directed by the popular conductor Sig. Arditi. Miss 
Cary's delivery of the aria “Divinites du Styx,” from 
Gluck’s “Alceste,” and the cantata by Carissimi, ‘Vit- 
toria,”” was noted for its artistic feeling and expression. 
Both were honored with encores. Sig. Falassi gave the 
beautiful baritone aria from Dinorah, “Sei vendicato,” 
and a bolero, by Arditi, “Il Gitano.” In both these num- 
bers he sang with his usual judgment and taste, the latter 
pleasing the audience exceedingly as well as the com- 
poser. Mrs. Swift's “Robert, toi que j'aime” was only 
fairly rendered. It seemed too much for her. Miss 
Violante played her selections with much taste and effect. 
Gottschalk’s “Tremolo” was much applauded. Her other 
pieces were Chopin's “Impromptu,” in A flat, and Hen- 
selt’s “Si j’etais Oiseau.” The orchestra played in a 
charming manner Rossini’s overture, “La Gazza Ladra,” 
a gavotte by Arditi, “L’Ingenue,” and Gounod’s march 
from “La Reine de Saba.” ‘The only other number that 
needs receive special mention was the quartet from Boito’s 
“Mefistofele,”” which was one of the effective numbers of 
the evening. It was sung by Mrs. Swift, Miss Cary, Sig. 
Lazzarimi and Sig. Galassi. 


The Concert of the Arion Society. 

N Friday, December 10, the members of the Arion 
() Society gave their twenty-seventh annual concert at 
Steinway Hall. The male chorus of the society had the 
assistance of the orchestra of the Symphony Society, also 
of Miss Lillian Bailey, Jacob Graff Franz Remmertz, and 
Max Pinner. The following choice programme was per- 
performed : Rinaldo, Cantata for tenor solo, male chorus 
and orchestra (first time), Jacob Graff, Arion chorus and 
orchestra, Johannes Brahms; Recitative and Aria from 
* Alessandro,” Miss Lillian Bailey, G. Haendel; Concert 
(in G, No. 3) for pianoforte and orchestra (first movement, 
allegro), Max Pinner, A. Rubinstein; “Am Meer” (in- 
strumentation, by Theodore Thomas), Franz Remmertz, 
F. Schubert; Militair-Marsch, arranged for orchestra by 
Dr. Leopold Damrosch, F. Schubert; a, Der Abend 
Senkt Sich Leise,” R. Volkmann; 4, Sturmesbeschwoe- 
rung, Arion chorus, J, Duerrner; a, “My Mother Bids 
Me Bind My Hair,” J. Haydn; 4, “ Verstohlen Geht Der 
Mond Auf” (aus den Liedern im Volkston op. 22), Miss 
Lillian Bailey, Georg Henschel; a, Polish song, Chopin- 
Liszt; 4, Polonaise (in E major), Max Pinner, Liszt; Lands- 
knecht, Arion chorus and orchestra, Joh. Herbeck. 

The Brahms Cantata was only a partial success, for the 
music seems to have been written by one who sought to 
accomplish a certain aim, but had only had his trouble 
for nothing. Mr. Graff sang 
the solo well, but could not make a success with it. The 
chorus did the part very finely. Miss Bailey delivered 
her selections in the style for which she is noted, and was 
encored in one written by Georg Henschel. Mr. Rem- 
mertz rendered the “ Am Meer” in excellent style. Max 
Pinner played his solo, in an admirable manner, but he 
was weak in Liszt’s Polsonaise in E flat. The singing of 
the Arion Society, composed only of male voices, was in 
the highest degree enjoyable. This body of singers dis- 
play a roundness, breadth, and purity of tone not generally 
met with, The orchestra did good work under Dr. Dam- 
rosch’s direction. The was rather small but 
very demonstrative, and, therefore, the concert was a suc- 


It is original, but crude. 


audience 


cess because so well enjoyed. "4 


A. 


¥ Death of Napoleon Henri Reber. 
p* FESSOR HENRI REBER, of the French In- 


stitute one of the leading European musical composers, 
died at Parison November 25, aged seventy-three years. He 
was born at Mulhouse, October 21, 1807, and brought up toa 
trade, but displayed such a passion for musical composition 
that at the age of twenty-one years he was enabled to enter the 
Paris Conservatory, where he received lessons from 


perger, Seuriot, and especially from Lesueur, author of the 


His first public appearance was at the opera in 


** Bardes.” 
1840, as one of the composers of a ballet, ‘‘ Le Diable Amour- 





Jelens- | 





eux.” He brought out at the Opéra Comique ‘‘ La Nuit de 
Noél” (1848), ‘‘ Le Pére Gaillard” (1852) and ‘‘Les Dames 
Capitains” (1857), all comic operas in three acts, which en- 
joyed great success, and ‘‘Les Papillotes de M. Benovist” 
(1854), a comic opera in one act; wrote a great work for the 
opera ‘‘ Naim,” of which the overture alone was produced by 
the Society of Saint Cecile, and was author of a great number 
of trios, quatuors, quintets, waltzes, variations, piano exer- 
cises, melodies and songs, of which latter the most popular 
was ‘‘L’Echange,” with words by Dumas the elder. His 
pieces in imitation of the old French romantic music were 
very successful, as also his bold experiments in symphony. 
He became in 1853 professor at the Academy of Fine Arts, of 
which body he was then elected a member in place of Onslow; 
afterward taught classes in harmony at the Canservatory of 
Music, and in 1862 became professor of musical composition 
there in place of Halévy. He was author of a valued ‘‘ Trea- 
tise on Harmony.” In August, 1870, he was made officer of 
the Legion of Honor. 








_ S< Musical Biographies. 
RTHUR POUGIN has recently issued the sup- 


plement and complement (second and last volume) to 
Fetis’s ‘‘Universal Biography of Musicians.” The volume 
is an octavo and published by Firmin-Didot & Co., Paris. 
Concerning the excellence of the work, but especially its in- 
accuracies with regard to modern Italian composers, the 
Gazetta Musicale di Milano for the 14th of November con- 
tains the following article, signed ‘‘S. F.,’’ which is trans- 
lated especially for THE CouRIER: 

We have before us the second volume of this important 
supplement of the universal history of musicians, and we 
can only admire the patience and care with which the famous 
Arturo Pougin has brought to a conclusion the remarkable 
task. Speaking only of Italy, we note that very few musi- 
cians, even young ones, have been overlooked in this work, 
and that in general the biographical notices have been com- 
piled with exactness and without a partisan spirit. In sub- 
stance, Italy is well treated. We note, mureover, some quite 
pardonable faults, considering the extent and importance of 
the work. There are wrong names, dates, &c., some of 
which we desire to point out, in order that Mons. Pougin 
may preserve them for alteration in a new edition. In the 
biography of Ponchielli there is attributed to the author of 
*“Gioconda” also the opera of ‘Stella del Monte,” and the 
account is so expressed that it almost leads one to suppose 
that that work may have been represented. Instead of 
which, Ponchielli never got farther than the second act, and, 
therefore, the opera was never represented. The title of the 
libretto was changed and afterwards was set to music by 
Achille Peri. 

Mons. Pougin asserts that the music of *‘Due Gemelle” 
was written by order of the impresario of the Scala Theatre 
in consequence of the success of ‘‘Promessi Sposi” at Dal 
Verme. This statement is-inexact. The music of ‘‘ Due 
Gemelle” was written long before the reproduction of the 
‘* Promessi Sposi.” 

Neither is it true that Ponchielli has in his portfolio an 
opera entitled ‘‘ La Maschera.” 

The composer of ‘‘ Lituani” will also be very much aston- 
ished at having attributed to him the paternity of the music 
of a ballet, ‘‘Clarina,” represented without success at the 
Dal Verme in September, 1873. 

The biography of Boito, which is given in the first volume 
of this work, was not free from grave faults. Commencing 
from his birth, Pougin forgot to give the country, Padova, 
and stated that Boito was born in 1840, instead of on Febru- 
ary 24, 1842. 

We find no mention of the ‘‘Sorelle d'Italia,” poetry by 
Bofto and music by Bofto and Faccio, a work which precedes 
in date ‘‘Mefistofele,” and which was executed at the Milan 
Conservatory in 1861. 

Pougin makes Boito the composer of ‘‘ Ero and Leandro,” 
music and words, while it is well known that he only wrote 
the words, the music having been written by Bottesini. 

Having now the first volume in our hands, we remember 
still another error, in which Pougin errs speaking of Gomes 
(and not Gomez). It is not wholly true that ‘‘ Fosea,” repre- 
sented at the Scala, had there a ‘‘colossal fiasco.” Nay, the 
opera was very well received; neither was applause lacking 
after all the principal pieces, and the success only began to 
wane during the succeeding evenings, to the great astonish- 
ment of those possessing good taste. 

Returning to the second volume we note two other incom- 
plete histories, one concerning our co//aborateur A. Kraus, in 
whose biography it is only stated that he is the author of an 
important work on Japanese music; the other concerning the 
celebrated Fosti, which, as if the account were treating of a 
composer born and raised in a desert, omits entirely the most 
elementary information. And yet Mons. Pougin had before 
him the ‘‘ Musical Annual” of Paloschi, of which, in this last 
volume, a notice appears, the book being praised for its 
general exactness and the care shown in its compilation. 
Signor Rotoli also, worthy companion of Tosti, is forgotten 
entirely. 

But if the book of Pougin is not free from errors and omis- 
sions, itis otherwise signally praiseworthy with regard to the 


critical part. With much good sense Pougin has not shown 





the desire to play the critic too freely; he knew he was 
writing for a ‘‘dictionary,” and knew that ‘‘ dictionaries” 
ought to contain notices rather than critical estimates, 
Where judgment is absolutely necessary, he gives his opinion 
amiably, almost, it might be said, with a deference that 
pleases us, referring himself rather to public opinion and to 
the estimate of the professional critic. 








Old English Church Music. 


N country churches the loft was, and even is, usual- 
ly known as ‘‘the singing-gallery,” the musical instru. 
ments being the clarionet, violin, violoncello, flute, &c. Mr. 
Noake, in his rambles in Worcestershire, says that in Ten. 
bury Church, in the year r771, there were not only horns and 
clarionets, but also a drum whose sound was heard in divine 
service for some forty years after that date. In some country 
churches the number of the psalm that was to be sung was 
chalked on a slate, and suspended from the front of the sing. 
ing gallery. It is saia of the parish clerk of Isle Brewers, 
Somersetshire, that in giving out the hymn, and suddenly 
finding that the slate was not hung up, his announcement 
took the following shape: ‘‘Let us sing to the praise and 
glory— I say, why doan’t ’ee hang out the slate?” During the 
singing the congregation in the nave turned their backs upon 
the clergyman, and looked toward the singing gallery, where 
the parish clerk and his fellow performers were ensconced, 
In a Yorkshire village church early in this century the in- 
struments in the singing-gallery were the violin, violoncello, 
clarionet, serpent, and bassoon, and when the old clergyman 
wished for the ‘‘Old Hundred” to be sung, he called out 
to his clerk. ‘‘Straack up a bit, Jock! straack up a bit!” 
Of this same Yorkshire pair it is related that on the occasion 
of the first missionary meeting, when the congregation were 
waiting in the church-yard, the old vicar said to his clerk, 
‘‘Jock, ye maunt let ’em into th’ church; the deppitation a’n’t 
coom !” but, on the arrival of the two clergymen who formed 
the deputation, the clerk called outto the people, ‘‘ Ye maunt 
gang hoame, t’ deppitation’s coom?’ The old vicar intro- 
duced the two clergymen in addresses that were models of 
brevity: ‘‘T’ furst deppitation will speak!” ‘‘T’ second 
deppitation will speak!” After which the clerk lighted some 
candles in the singing-gallery, and gave out for an appropriate 
hymn, ‘‘ Vital spark of heavenly flame!” The parish clerks 
who gave out the hymns and led the congregational singing 
are probably at the present day only to be found ina few re- 
mote places and in parishes where there is a second church, 
at some miles distant from the mother church, with its one 
Sunday service. Here, very likely, the man is still to be 
found who unites in his own person both clerk and choir. 
A friend of mine had such a clerk, and the hymns were those 
of Tate and Brady. First of all the clerk sounded the note on 
a pitch-pipe, and after this musical prelude he wound up his 
nose, as it were, and, with a strong nasel snarl, pitched the 
key-notes and began the psalm. A great favorite with him was 
what he called ‘‘The Happy Man,” the psalm beginning with 
the line, ‘‘ Happy the man whose tender care’—which word 
he pronounced ‘‘car;” and the last line of the verse, ‘‘ The 
Loard shall give him rest,” was repeated twice and shouted 
with great fervor. The rustic audience were charmed with 
his execution of this psalm, and are greatly pleased when a 
Boanerges out of their own ranks can thus display the power 
of his lungs.—A// the Year Round. 
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DRAMATIC. 


SOCK AND BUSKIN. 





— 


..»The last five performances of ‘‘The Guv’nor” at Wal- 
lack’s Theatre take place this week. 

...» The Aquarium underwent another transformation this 
week, and is to be opened on next Monday by the John H. 
Murray Circus Company. 

....George S. Knight and wife made their first appearance 
in Brooklyn since their return from Europe at Haverly’s 
Theatre on Monday night in ‘‘Otto, a German.” 

...-Bunnell’s Museum, which was opened a few days ago 
at the corner of Ninth street and Broadway, is attracting 
much attention. Some of the specialties presented are rare 
and interesting. 

...-''Uncle Tom’s Cabin,” a new dramatic version of the 
great American idyl, by George Fawcett Rowe, is to be pro- 
duced at Booth’s Theatre late in December as a magnificent 
holiday spectacle. 

..».Preparations are mnking to celebrate on February 4 
the end of the first year’s run of ‘‘Hazel Kirke’ at the Madi- 
son Square Theatre. Many persons have already registered 
their names for seats on that occasion. 

..-Nellie Holbrook made her début at the Windsor The- 


atre, Bowery, below Canal street, on Monday evening, as 


Hamlet, She was supported by D. N. Waller and a carefully 
selected company. Later in the week she appeared in ‘‘East 
Lynne.” 


..-On Monday next Lawrence Barrett in Howell's play, 
“Yorick’s Love,” will succeed the ‘‘Legion of Honor” at 
the Park Theatre. This ‘‘Yorick’s Love” differs, it is said, 
materially from the play that Mr. Daly brought out at the 
Fifth Avenue Theatre some years ago. 

...»Mary Anderson began her engagement at the Fifth 
Avenue Theatre on Monday night in ‘‘Evadne,” which was 
repeated on Tuesday and Wednesday evenings, and she ap- 
peared in ‘‘Ingomar” on Thursday and Friday evenings. At 
the matinee to-day and this evening ‘tIngomar’”’ will also be 
given, 

..-.Annie Pixley began an engagement atthe Grand Opera 
House on Monday evening, appearing in the title rdle of 
‘*M’liss; or, The Child of the Sierras.” On Monday, the 
27th, Mr. and Mrs. Rankin will make there their first appear- 
ance in this country in ‘‘ The Danites” since their great suc- 
cess in England. 

...-London Punch says: ‘‘Mr. Florence at the Gaiety 
now appears as Cap’en Cuttle, a dramatic sketch from ‘* Dom- 
bey and Son.” In the novel it will be remembered that Cap- 
tain Cuttle took the part of Florence; in the play Florence 
takes the part of Captain Cuttle. When found, make a note 
of—and we’ve made it,” 

...»Haverly’s Colored Minstrels will end their season at 
Niblo’s Garden on Saturday evening. On Monday, the 2oth, 
Abbey’s Pantomime and Specialty Company will begin an 
engagement which will extend through the holidays, during 
which Belot’s ‘‘Black Venus” will be produced in grand style 
by the Kiralfy Brothers. 

..»Bartley Campbell’s ‘‘Matrimony” will be given for 
only a few nights this week at the Standard. It will be fol- 
lowed by a new Irish drama also by Mr. Campbell, entitled 
“My Geraldine,” in which Edwin F. Thorne, J. Newton 
Gotthold, John Jack, W. Scanlan, Louise Muldener, Emily 
Baker and Mrs, Edwin F. Thorne will appear. 

.-A good joke has been played on Ed. Thorne, of Camp- 
bell’s ‘‘Matrimony” party. Wishing to stop with his com- 
pany at the Carrollton Hotel, Baltimore, he sent the follow- 
ing telegram: ‘*Give rates. ‘Matrimony’ party.—Thorne;” 
which was replied to as follows: ‘‘Usual rates for bridal 
chamber and parlor.—Carrollton.” Thorne is said to have 
been dissatisfied with the answer. 

...Sarah Bernhardt herself tells the following story, 
which relates to her spareness of figure. One night, while 
she was playing in ‘‘Ruy Blas” at the Odéon, Paris, in the 
third act, during her great scene with Lafontaine, a two- 
pound loaf came down on to the stage from the gallery, for- 
tunately doing no damage. ‘‘Who is the ache?” demanded 
Lafontaine, advancing to the footlights. ‘‘I,” replied a 
hoarse voice from above; ‘‘I don’t like thin women, and I 
want her to get fat !” 

....Salvini opened at Booth’s Theatre on Monday night in 
iS great part of Othello, adhering to the Italian text, and 
supported by his English-speaking company, which includes 
L. R. Shewell as Jago, Henry Crisp as Cassio, W. F. Owen as 

terigo, Ellie Wilton as Desdemona, and Marie Prescott as 
imilia, Salvini appears only four times during the week— 
Monday and Wednesday evenings in ‘‘ Othello,” on Friday 
evening in ‘tHamlet” and on Saturday evening in ‘‘La Morte 
Civile.” The other evenings the theatre will not be open. 

....-The London Glode, speaking of a Gaiety Theatre 

itinée, said: ‘In Mr. Boucicault’s ‘Andy Blake,’ Eva 
Sothern, a daughter of the favorite comedian, and Dion C, 
Boucicault, a son of the noless popular author and exponent 
{ Irish drama, were seen for the first time in London. Miss 

thern as Mary looked especially pretty and acted with 
grace and tenderness that won the warm recognition of the 





audience. Mr. Boucicault. Jr., meantime as Andy fairly 
took the house by storm, showing himself a very competent 
comedian, with a power of pathos that fits him at any mo- 
ment to step into his father’s shoes. Nothing but practice is 
necesssary to establish the young actor in a prominent posi- 
tion on the stage. His qualifications are quite unmistakable 
and cannot fail speedily to obtain general recognition.’ 





....In the second act of ‘* Brutus,” as produced by John 
McCullough, there is a storm scene, during which Brutus 
kneels before a statue. The lights are turned down. Thun- 
der and lightning are produced, and at a certain stage a 
thunder bolt is supposed to strike the statue. This scene 
was set at the Fifth Auenue Theatre, on Friday night of last 
week, in an elaborate manner. It was the benefit of John 
McCullough, and every seat in the theatre was occupied. 
Everything went well until the thunder and lightning began. 
Joseph Scullon manufactured the lightning and Mr. Sher- 
wood, the assistant stage manager, beat the thunder drum. 
Scullon stood in the first entrance of the wing on the 
‘‘prompt” side. He had a small alcohol lamp with wings 
and a box of magnesium powder, handfuls of which he threw 
into a pan over the flame of the lamp. The flash of the burn- 
ing powder is the stage lightning. The thunderbolt which 
upset the statue before which Arutus knelt was a master- 
piece. It seemed to the audiencs extremely natural—so 
natural indeed that many of the ladies screamed a little. The 
thunderbolt nearly cost Scullon his life. It was produced 
by the burning of the entire contents of the magnesium box 
at once, a spark having accidentally dropped into the pow- 
der. Scullon was flung into a corner and three of his fingers 
and half of his right hand were blown off. At sight of his 
maimed hand, from which blood was flowing copiously, he 
fainted. Mr. Sherwood was thrown several feet by the force 
of the explosion, but he was not hurt, and went at once to 
Scullon’s assistance. Scullon was so badly hurt that it was 
considered best to send him to the New York Hospital. 
He is forty-six years old and lives at No. 361 Third avenue. 
He has been connected with the Fifth Avenue Theatre for 
many years. The audience did not notice that an accident 
had taken place, and indeed the people on the stage did not 
know it. The action of the play was not interfered with.— 
World. 

...‘' Diana,” the five-act play of M. D’Ennery and 
Brésil, which when produced some short time since at the 
Ambigu Comique obtained a most favorable first night’s re- 
ception both from the public and the press, is, after a short 
run, to be withdrawn, the management frankly admitting 
that it is not a money attracting play. Apropos of its lack 
of permanent success the Voltaire gives the following as 
authentic: ‘‘‘I will write no more dramas!’ exclaimed M. 
D’Ennery, on hearing of the monetary failure of ‘Diana.’ 
‘Then you will act foolishly,’ replied an old colleague, 
whom he was addressing. ‘You are the last person in the 
world who should be astonished at the piece bringing in no 
money to the treasury. When I had the honor of collaborat- 
ing with you, you told me—as you often told others—that for 
a drama to payit must make the public weep, and, what is 
more, weep on account of its feminine characters In ‘Diana’ 
you keep the public breathless, palpitating, terrified, through 
three long acts; but it never weeps, and the feminine parts 
are but of secondary interest.’” 

...-The ex-Viceroy of India has handed to Manager 
Hollingshead, of the Gaiety Theatre, London, another play 
from the prolific pen of the first Lord Lytton, which was 
found by his son among his papers. The story, like the plot 
of Ben Jonson’s old comedy, ‘“‘The Case is Altered,” is 
founded on Flautus’ play of ‘‘The Captives.” Its scene is 
laid in -£tolia, in the days of ancient Greece, and as inthe 
work of the Latin poet, the action arises out of the efforts of 
a father to regain possession of his sons, taken prisoners in 
childhood by the Elians. The consignment of the younger 
son, 7yndarus, to servile labor in the stone quarries by his 
own father, in the belief that a trick has been put upon him, 
and in ignorance of the young man’s true parentage, is also 
strictly followed; but a love story is interwoven with the 
English play in accordance with the requirements of the 
modern romantic stage. It is announced that George Rig- 
nold will probably sustain the leading part in the new play 
in London. 

...--On Saturday night, November 27, Mr. and Mrs. Flor- 
ence appeared for the last time at the Gaiety Theatre, Lon- 
don, in the ‘*‘ Mighty Doliar.”” At the close of the perform- 
ance, which was received with warm applause by.a large 
audience, Mr. Florence, who, with Mrs. Florence, was sum- 
moned again and again before the curtain, was called on for 
aspeech. Ina few words, accordingly, he acknowledged the 





kindness shown him by the English public, and expressed 
his pride that impersonations so thoroughly American as | 
those in which he and Mrs. Florence had been seen should 
obtain a run so remarkable upon the English stage. Mr. 
and Mrs. Florence will shortly leave London, but will reap- 
pear in the course of the spring in a drama of serious interest 
by Saville Clarke. 

.-.-D’Oyly Carte’s plan for the construction of a new 
theatre, to be called the Beaufort Theatre, on a site on the 
west side of Beaufort Buildings, Strand, was recommended for 
approval by the committee of the London Metropolitan Board 
of Works ata recent meeting. The site is on the south side 
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of the Strand, between Exeter Hall and the Adelphia Thea- 
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tre. It is the site of the Beaufort Palace, in which the Duke 
of York, afterwards James II., was secretly married at mid- 
night by Protestant rites to Anne, the daughter 
Chancellor Clarendon. In the next century 


Fielding lived on the site. 





ts promoter, the 


.-.A new theatre in Rome, named after 
well known hotel keeper, Costanzi, was opened on the 27th 
ult. It is situated in the new quarter of the town, between 
the Hotel Quirinal and the station. The King and Queen 
were present, as also the Roman fashionable world to the 
number of 2,200. The execution of the inauguration piece. 
Rossini’s ‘‘ Semiramis,” was, owing to the haste with which 
it had been got up, somewhat faulty; but the unanimous ver- 
dict on the size, the decorations and the general arrangement 
of the new theatre was one of unqualified approval 


CORRESPONDENTS’ NOTES. 


BaLTIMoRE, December 6.—Catherine Lewis and company 
commenced a week's engagement at Ford’s Opera House on 
Monday, November 29, in the three act comic musical ab- 
surdity, called ‘‘ Long Branch; or, Fun in the Summer Sea- 
side Time.” The piece truthfully deserves being called an 
absurdity, and that, too, very clumsily put together. Miss 
Lewis is a clever artist, and should seek a better field in which 
to display her talents. Little Rosebud is the musical feature 
and received double encores nightly. She is a good card to 
the managers. The management of this company has dis 


tributed and had placed in the windows cards of Mrs. Oats, 
with the name on the bottom of same torn off. On the top is 
printed, ‘‘Grand Opera House, one week, commencing No 
vember 29.” Is not this overstepping the mark? [ thought 
the gentleman who has charge of this company was too old a 


\t Kernan’s 


hand at the business to do such a thing as this 

Monumental Theatre, E. T. Goodrich and his trick pony 
‘‘Ginger Blue” appeared for this week, in the sensational 
drama ‘‘Grizzly Adams.” In the variety were Andy Collum, 


banjoist; Lillie Western, musical specialist, and a host of 
At the Front Street Theatre, Frank |. Frayne and 


1 


Si Slocum,” with the help of dog Jack, 


others. 
company appeared in ** 
bear and horse. Packed houses have been the go at this 


theatre for the week. So great was the success of this com 

pany that it has been retained for this week R. 
DECEMBER 13.—At Ford’s Opera House, during the past 

week, Fanny Davenport appeared in the drama, **An 


American Girl.””. Miss Davenport acted in her usual artistic 
manner. The dresses worn by Miss D. are the handsomest 
ever seen on the stage in Baltimore. Of the cast Henry Lee, 
as Allen Cromarty, was excellent, and deserves all the ap- 
The rest of the cast was excee lingly 
‘amp. The 


plause he received. 
good, particularly so Miss McConnell as Ste! 
stage settings, scenery, &c., in “An Ameri 
very fine; indeed, when I say they were fully in keeping with 
the dresses worn by Miss Davenport, as regards perfect 
taste in the decorations and richness in the surroundings, I 
need say no more. Holliday Street Theatre was monopo- 
lized by Mr. and Mrs. Chanfrau. F. S. Chanfrau appeared 
at night in his drama, ** Kit, the Arkansas Traveler,” while 
Mrs. Chanfrau appeared at the matinees Wednesday and 
Saturday in ** Parted” and ** East Lyane.”” Edward Spencer, 
who wrote the drama of ‘* Kit” for Mr, C 
Atthe Academy of Music 


in Girl” were 


is one of the edi- 
torial staff of the Baltimore Serr. 
that really fine actress, Rose Eytinge, supported by Cyril 
Searles and company, gave ‘‘ Rose Michel” on December 6, 7, 
8 and g; ‘‘ Led Astray,” Friday night and Saturday matinee 
and ‘* Macbeth” Saturday night. The company isa good one 
Miss Eytinge and Mr. Searle acquitted themselves in an 
artistic manner. Mr. Searle's Afachets was a fine piece of 
acting and showed hard study 
écth was true to nature, particularly so in the mad scene 
The stage setting was very unique. Kernan’s Monumenta 
Theatre was the scene of an unusual rush during the past 
week. The attraction was Gilmore and Benton's Consolidated 
Show. The fol. 
lowing appeared: Leona and Ella Fontainbleau in songs and 
dances; Martelli Brothers in acrobatic feats; John Williams 
in a clog exhibition; Irene Santella in skipping rope act, and 
John Pendy in negro specialties; also De Voy Sisters, Greg- 
ory Brothers, John McVickers, Harry Wallace, Gus Hill 
Bellini Brothers, Major Burk (‘‘ The Diamond”), Watson, 
Gilmore, Brevardo and Sawtelle, and Stirk’s troupe of lady 
and gentlemen bicycle riders 
the burlesque ‘‘ Blue Beard.” At the Front Street Theatre 
Frank I. Fraynes closed his second week and very success 
ful season on Saturday, December 11 Attractic« 
Ford's Opera House, Jos. B. Polk in “A Gentleman from 
Nevada:” Academy of Music, John McCullough; Holliday 
Street Theatre, Lotta; Kernan’s Monumental! Theatre, Wm 


Miss Eytinge’s Lady Mac- 


The show was a good one in every respect 


The performance ended with 


ns this week 


| J. Thompson and variety; Front Street Theatre, S. F. Re- 


nard and Harry Gardner in ‘*Cendemned” and variety 
American Dime Museum, Midgets, Major Atom and Ad 


miral Dot. R 


CinciInNATI, December 10.—At Pike's Opera House the 


Gosche-Hopper Company, in “One Hundred Wives,” opened 
on the 6th for one week. The play. which is well performed 
and elaborately mounted, has met with favor, and the con 

pany is playing to good houses. It is to be followed by the 


E. E. Rice Comic Opera Company in the ‘Pirates of Pen- 
zance” and ‘‘Charity Begins at Home.” At the Grand Opera 
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House Leavitt's Grand English Opera Burlesque Company 
opened on the 6th, for one week, giving ‘‘La Fille du Tam- 
bour Major” Monday, Tuesday and Wednesday, and ‘‘Car- 
men” the rest of the week. It is drawing crowded houses. 
Barlow, Wilson, Primrose and West’s Minstrels at Heuck’s 
Opera House this week is playing to packed houses, This 
house is open every night in the week, with matinees Wed- 
nesday, Saturday and Sunday. At the Vine Street Opera 
House, ‘‘The Gold Mine,” as it is called, John Till and his 
Marionettes, Tom Sayers, Shed Le Claire, Madge Aiston, 
Carrie Howard, Bessie Bell, Hogan Brothers and Sharpley 
and West opened on the 6th. Busines, as usual, booming. 
FELIX. 


CLEVELAND, O., December 13.—Dramatic business has 
been good during the past week. Goodwin's ‘‘ Froliques” 
occupied the Opera House, and delighted large audiences 
with ‘‘ Hobbies.” The new comedy, ‘* Ozone,” music by A. 
Cellier, was a decided failure, and did not awake the least 
interest; in fact, | have it upon good authority, that those 
who attended the performance on Friday evening, witnessed 
the funeral of *‘Ozone.” It will be resurrected in some other 
shape by the K. H. K,—Clark, Emerson, and Daily Brother 
—who had been specially engaged for this piece, and who 
will now sever their connection with the Goodwin's Froliques. 
At the Academy of music Tony Denier’s ‘‘ Humpty Dumpty” 
attracted full houses on Tuesday and Wednesday evenings. 
George S. Knight and wife gave four performances of the 


well known “Otto.” The theatre was well filled every 
night, and both artists made a host of friends. To-night at 
the Opera House, ‘‘ Fun on the Bristol.” M. 





Dayron, O., December 9.—Collier’s ‘‘Banker’s Daughter” 
Combination olayed on the 2d, in the Music Hall, to a large 
house. The company is a strong one, but it was noticed that 
Miss Boyle was not as strong in the réle of Lillian as Miss 
Wainwright was. The scenery was superb, especially the 
setting of the old chateau and the vestibule of the American 
Minister's residence in Paris. Denman Thompson played 
‘Josh Whitcomb” on the 6th to a fine audience, The piece 
and company are first class, and Julia Wilson and Ignacio 
Martonette are among the old favorites here. Miner and 
Rooney's Combination gave a good varisty entertainment to 
a good house on the 7th, This compary is above the average 
of variety companies traveling. Anthony and Ellis’ ‘‘ Uncle 
Tom's Cabin” came on the 8th and did a good business. 
The company is very good. A better 7Zofsy than Minnie 
Foster has not been seen here for some time. The other 
members played very well. Booked is the Criterion Com- 
edy Company for December 24 and 25. While the ‘‘Banker’s 
Daughter” baggage was being transported here, two young 
fellows broke open the treasurer’s valise and stole quite a 
number of tickets and some smaller articles, but the robbery 
was discovered before the tickets could beused. The thieves 
have been captured, and are now repenting in the city work- 
house. H. J, Clapham and Joe Leders, of Barlow, Wilson, 
Primrose and West's Minstrels, were in the city paving the 
way for their company, as was William Parson, in the same 
capacity for Anthony and Ellis’ ‘‘Uncle Tom’s Cabin” on the 
7th. The local press here has taken a maniafor interviewing 


actors, 

GRranp Ravivs, Mich,, December 6.—Alfred B. Tozer, a 
newspaper man of this city, has received an offer to drama- 
tize his serial story, *‘ Five Millions in Gold,” which appeared 
inthe Detroit Aventng News about Charles 
Hardenberg, of the ** All the Rage ”’ Combination, received a 
call when in town last week from Rev. Charles Fluhrer, one 


Neither had seen the 


a year ago. 


of the leading preachers of this city. 
other for eighteen years, but the recognition was mutual, 
They formerly resided side by side on the same street in 


Providence, R. I. 


house on the 2gth ult.; 


George S. Otto and wife played ‘ Otto” 
to a poor Frank Mayo, in ** Davy 
Crockett,”” played to a large house on the 2d; Clinton Hall’s 
Strategists,” to fair houses, 3dand 4th. Hermann, ventrilo- 
quist, appears on the goth; Salisbury’s Troubadours on the 
roth rhe season, thus far, has been a very successful one, 
few, if any, companies having played to losing houses. 
E. A. STOWE. 

HaAmitvon, Ont,, December 13.—On Tuesday last, 7th 
inst., “All the Rage” held the boards to fair business at the 
Academy of Music. Mr. Hardenberg as Dr. William Good- 


and Wm, Davidge as Dewitt C. Briggs, were extremely 


good and caused a great deal of amusement. ‘‘All the 
Rage” has been at the Grand in Toronto since Tuesday. The 
Popular Dramatic Company produced ‘*Under the Gaslight” 


on Wednesday, the 8th inst., at the Academy of Music to a 


fullhouse, Leavitt's Gigantic Vaudeville and Specialty Com- 


pany will appear on the 13th, and Denman Thompson as 
Joshua Whitcomb 14th, at the Academy of Music. Geo. E. 
Stevens’ “Uncle Tom's Cabin” Combination on the 13th and 
igth, and Geo. Fawcett Rowe in ‘*The Guv'nor” and ‘‘Nicholas 
Nickleby" on Friday and Saturday, 17th and 18th, at the 


Grand Opera House. nm. eo 8; 


Hornecesvitte, N. ¥., December 11.—At Shattuck Opera 
Hlouse William C, Mitchell’s Pleasure Party played on the 
oth, in to a large and delighted audience; 
Chapman's Dramatic Company in ** Woman's Faith” on the 


“Our Goblins,” 


Owing to the sudden illness of Agnes 


7th, to a fair house, 





Leonard, while at Binghamton, N. Y., the character of Clarie 
Ferncliffe was taken by a lady of the company. George 
Holland in ‘Our Gentlemen Friends” is billed for 14th and 
15th. 


JACKSONVILLE, III., December 9.—As was predicted in my 
last letter, Sol Smith Russell was welcomed on Tuesday 
night by as many of his old friends as could get into the 
Opera House. Here was Sol’s boyhood home. Here he ran 
surprising boy shows, and gathered in pins and marbles just 
as he is manipulating dollars and dimes now. The hand- 
some Christian church, on East State street, stands where 
the old barn stood in which he tickled the boys to death by 
making Punch and Judy faces and twisting his legs into 
doughnut shapes and jumping-jack attitudes. He was the 
boss boy in the circus line, and could ride a wooden horse 
backwards as well as any Greek that ever lived. The best 
people here are proud of Sol, and they received his ‘t Edge- 
wood Folks” with great favor. He is doing the best business 
on the road. His manager, Henry Berger, was specially 
courteous to the correspondent of THE MusIcAL AND DRa- 
MATIC CourIER. John A.. Stevens, in ‘‘ Unknown,” played 
to a $175 house on Wednesday night. This, for prayer meet- 
ing night, is fair. The many startling situations of the play, 
its chaste diction, short acts, make up amply for any lack of 
originality of treatment or novelty of character. The cast 
is excellent throughout, while in Lottie Church Mr. Stevens 
has the very best support. OTHO. 

DecEMBER 4.—Nothing of note this week in the dramatic 
line. A big side show has been going on, however, in the 
Circuit Court, drawing like Sarah Bernhardt, and that, too, 
without poster, bill or dodger. The Conservatory of Music 
chief has been arraigned for contempt, in tampering with the 
grand jury. All the great lawyers at this bar have been re- 
tained to puzzle the judge and mystify the people. OrTHo. 





La Fayette, Ind., December 6.—Amusements the present 
season are livelier than ever befure in the history of this city, 
not less than three and usually more performances having 
been given every week thus far, and nearly all first-class at- 
tractions. Last week opened with ‘‘ All the Rage,” on No- 
vember 30, to a fair house. The company, which contains 
the well known comedians Frank Hardenberg and William 
Davidge, is a very good one and very evenly balanced. 
Oliver Doud Byron played ‘‘Across the Continent” on De- 
cember 2 to a fair audience. Not much can be said in 
praise of the entertainment. On December 3, Palmer's 
Union Square Company appeared in ‘‘A False Friend” to a 
good house, but did not give the satisfaction that the name of 
Palmer should insure. Frederick de Bellville, a stranger to 
La Fayette audiences, made a very favorable impression as 
Lucian Gleyre. For this week are billed Morton and Homer's 
Big Four Minstrels for the 7th. Mrs. Scott-Siddons for the 
gth, in the double bill of ‘* King Rene’s Daughter” and ‘‘ The 
Honeymoon,” and for the roth, Maud Granger in ‘* Two 
Nights in Rome.” Coming: The Rentz-Santley Novelty 
Company on the 18th; the Criterion Comedy Company on 
the 22d, and others later on. The Thalian Dramatic Club, 
an amateur organization of this city, has reorganized for its 
second season, and is now rehearsing, preparatory to giving 
exhibitions in neighboring towns. 


MILWAUKEE, December 4.—The dramatic event of the week 
has been the production of ‘‘One Hundred Wives” at the 
Opera House. The play is full of effective situations, tragedy 
and comedy, being well contrasted. The rendering was uni- 
formly good. Mr. Ince’s personation of the Chinese Wash- 
man is, perhaps, worthy of special mention. The play, in 
the hands of this company, the Gosche-Hopper Combination, 
was verp successful here, and may be expected to be equally 
r. 


so elsewhere. 


PHILADELPHIA, December 13.—With the exception § of 
Salvini in the two characters of /mgomar and Sullivan, there 
has been nothing during the past week which can be called 
Still all the houses did well and secured good 
attendance. It is a cause for regret that the engagement of 
Signor Salvini has been so short. Philadelphians would 
have liked to have seen him in some of his other great parts— 
Macbeth, for example—in which he would have displayed to 
advantage his dramatic and powerful histrionic art. Sal- 
vini’s performances, although the support was not altogether 
satisfactory, will leave a profound impression on every one 
who witnessed them; and if I can judge by the following let- 
ter, addressed to the Sunday 7imes by Signor Salvini’s man- 
ager, | may conclude that the great actor carries away with 
him agreeable recollections of his stay in Philadelphia. 
“Signor Salvini has requested me to address you, trusting 
that through the columns of your paper you will allow him 
to express his thanks for the kindly and generous reception 
accorded him by the press and public of your city. Upon 
this, the first engagement of his farewell American tour, he 
rested his hopes of success, and is proud of the honor ac- 
corded him, and will rank the same foremost among the 
pleasing episodes of his career, He begs that this public 
acknowledgment of his heartfelt appreciation will be taken in 
the spirit he offers it, and that the many friends he has made in 
Philadelphia will remember him as sincerely as he will ever 
rememberthem, Respectfully yours, C, A, Chizzola.” The 
season was altogether a great artistic and finan- 


a novelty. 


Salvini 





cial success. The receipts for the eight performances 
exceeded $26,000. After the tears the peals of laughter, 
after the high tragedy of Salvini the low comedy of Robson and 
Crane, who open this week at the Arch in their new and en- 
joyable play, ‘‘Sharps and Flats.” There is no doubt that 
they will meet here with their usual success. At the Acade. 
my of Music the remodeled ‘‘Uncle Tom’s Cabin” continues 
to bring together the ladies and children anxious to view the 
thrilling bloodhound scene introduced in the play. ‘ En. 
chantment,” with its magnificent costumes, scenery, special- 
ty features, &c., continues to be an excellent attraction at the 
Walnut Street Theatre, which is crowded nightly. Mr, 
Grover had another success at the Broad Street Theatre with 
**Freaks,” which never fails of appreciative audiences in this 
city. An Irish drama in four acts, by Bernard Carroll, called 
‘The Land Leaguers of Ireland,” will shortly be produced 
at that tneatre. It is said to be replete with the most glori- 
ous Irish scenery so famous for its picturesque beauty. ‘4 
Child of the State,” by the Hoey and Hardie Combination, 
will continue another week at the New Chestnut Street Opera 
House. That play is full of dramatic situations; the com- 
pany is excellent, the scenery is handsomely and appropri- 
ately set, and the audience testifies its appreciation by long 
applause at the end of each act. J. L. Stoddart will give his 
illustrated lecture on the Passion Play at Ober-Ammergau 
at the Academy of Music this week. ‘‘The Voyagers of 
Southern Seas; or, The Children of Captain Grant,” now 
playing at the Boston Theatre, will be produced at the New 
Chestnut Street Opera House in January. i ve 


PirrspurG, Pa., December 11.—Anderson, the Wizard of 
the North, appeared at Library Hall to-day. Billed for 13th, 
“One Hundred Wives” Combination. Harry Williams’ 
Academy of Music was well patronized during the past week. 
The attractions were Manchester and Jennings, Flora Moore, 
Louis Vavusour, Dan and Gussie Hart, Addie O’Brien, 
Morton and Miles, the O’Briens’ Midgets, Gilmore and 
Benton's Combination. The new faces at the Tivoli Garden 
were John Kinlin, Frank McCarty, Ben Wade, Mollie Ryan, 
Belle Cushing, Mabel Livingstone, Wm. Wade, Mollie 
Nicholis and Dennis McCarty. Booked for 13th: T. F. Grant 
and May Hanlon.” 


Quincy, IIIl., December 12,—Sol. Smith Russell and his 
company, in ‘‘Edgewood Folks,” held the boards at the 
Opera House last Thursday night, December g. A large 
audience was present. Frank Mayo, as Davy Crockett, at- 
tracted a large audience December 11. To-night a party 
terming itself ‘‘The London Mystery,” will give an enter- 
tainment at the Opera House. Maude Granger and com- 


pany in “Two Nights in Rome” December 14.  Bial’s 
‘‘Humpty Dumpty” Company December 15. Mrs. Scott- 
Siddons latter part of this month. J. BwA: 


RicHMoOND, Va., December 13.—Abbey’s ‘‘ Humpty Dump- 
ty” Combination played on the roth, 11th and matinee to fair 
houses. Fanny Davenport comes on the 14th for one per- 
formance of the ‘‘American Girl.” Thos. W. Keene opens 
on 16th with ‘ Richelieu,” 17th ‘‘ Hamlet,” 18th (matinee) 
‘‘Merchant of Venice, (night) ‘‘ Richard III.” under the man- 
agement of W. R. Hayden. The lecture boom continues 
and D. W. Voorhees is announced to lecture on the ‘‘Life of 
Jefferson,” at Mozart Hall, on 22d. Willoughby Reade will 
give a select reading at same hall on 13th. B. 

WATERBURY, Conn., Dgcember 13.—The event of the sea- 
son thus far was the appearance of Lawrence Barrett in ‘‘The 
Merchant of Venice” and ‘‘David Garrick” December 6 to a 
large and fashionable audience. Mr. Barrett fully sustained 
his high reputation as a tragedian, and in comedy his por- 
trayal of David Garrick was fine. The support throughout 
was first-class. The Stella Belmore Troupe, booked for 
December 10, and J. B. Studley for December 17, are can- 
celed. Dick Sands’ Combination failed to come on Decem- 
ber 11. The following are booked to appear: Annie Ward 
Tiffany in ‘‘Ethel,”” under Chas. E. Furbish’s management, 
on December 25, the Mead and Maginley Combination in 
‘‘Deacon Crankett” on December 27, Neil Burgess in ‘‘Widow 
Bedott” on December 29, Buffalo Bill on January 5 and 
Haverly’s Colored Minstrels on January 8. BEVERLY. 








Collier's ‘‘Banker’s Daughter” Company, Nashville, Tenn., 
December 13 and 14; Memphis, 15th, 16th, 17th and 18th; 
New Orleans, Igth, one week, 

Denman Thompson, Canada, December 13, one week; 
Buffalo, 20th, one week; Brooklyn, 27th, one week. 

Anthony and Ellis’ ‘‘Uncle Tom’s Cabin,” Toledo, Ohio, 
December 16. 

Barlow, Wilson, Primrose and West’s Minstrels, Indian- 
apolis, December 13 and 14; Dayton, 15th; Springfield, 16th; 
Columbus, 17th; Steubenvilie, 18th; Canton, 2oth; Newcas- 
tle, 21st; Youngstown, 22d; Erie, 23d; Oil City, 24th; Titus- 
ville, 25th. 








....Guild, Church & Co., of Boston, have issued a neat and 
handy little pocket calendar for 1881. The exterior is orna- 
mented on one side with a pretty steel engraving and on the 
other with some verses, in which the merits of their piano- 
fortes are somewhat ingeniously set forth. 
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¥ A Polyglot Parody. 
ALVINI’S opening night at Booth’s was a brilliant 
social event, and drew an immense audience: but the 
triumph was one of personal genius rather than of Shake- 
spearean illustration. “Othello” was very indifferently 
played in English according to the text, by the support- 
ing company; Othello was presented by Signor Salvini ac- 


cording to his conception of the part. On the whole, it 

was too incomplete and too imperfect to pass for a Shake- 

spearean representation at all. 

In some respects Salvini has toned down his ferocious 
Moor, and has erected /agv into a passably important 
personage who, in the hands of a better actor than Mr. 
Shewell, might give point and interest to the action of 
the play; but whereas the /ago is that of nobody but Mr. 
Shewell, the O¢hello the exclusive property of Salvini, and 
the other parts are the more or less mutilated remains of 
traditional character, there is nothing to praise except 
the giant execution of the great tragedian, and this has 
been sufficiently acknowledged before. In spite of all 
emendation and endeavor, Salvini’s Otkello is just what 
it was when last he visited this country—almost as com- 
plete a caricature of Shakespeare’s as is the Mourzook of 
“ Giroflé-Girofla.” 

The notion has long ago been abandoned that O¢he//o 
was chosen to illustrate the movement of the emotions 
into action under the control of jealousy because a Moor 
is a sort of half-tamed wild beast who thinks no more of 
shedding Christian blood than of carving a trussed fowl. 
A swarthy complexion may have typified the tendency of 
the individual to explosive passion; but O¢Ae//o was a 
Venetian soldier—a soldier of magnanimous parts, slow 
to anger, noble in nature, and not wanting in those re- 
finements which were essential to fellowship in the civil- 
ization around him. He was not and cannot be made a 
Venetian equivalent of King John of Abyssinia, who 
gives other peoples’ subjects the constant alternative of 
baptism or beheading. To represent him as a restive 
savage with an appetite for horrors and a love of carnage 
which goes the length of destroying his own family in 
sport is to satisfy no ideal derivable from the text, even 
though, so far as sustained effort may go, it may bea pro- 
digious feat of acting. All this has been before pointed 
out, and need not be again emphasized. 

The support is what particularly emphasizes all the 
points, false as well as true, that the great Italian makes. 
Its very feebleness is a foil of Salvini’s savagery. Mr. 
Crisp’s Cassto is par noble of Mr. Shewell’s /ago, and if 
Salvini’s Othello had one grain of sense to the pound of 
passion he would have acquitted the frozen Desdemona of 
Miss Wilton of any other desire than absorption into the 
personality of the north wind. Miss Prescott’s Emz/ia 
may be regarded as the least pleasing personation to 
which the talents of the lady for misrepresentation have 
decoyed her. LZmz/za, with the instincts of a Sunday- 
school teacher at constant war with the temperament of 
a shrew, is scarcely the conception which a cultivated 
audience can be expected to welcome with enthusiasm. 
Mr. Owen’s Roderigo was not up to his usually excellent 
comic style, but, inasmuch as before we reach the limit 
of innovations which the polyglot performance has intro- 
duced, we shall see O¢he//o played in a Major General's 
uniform, Roderzégo will doubtless disport himself in a 
Derby hat and ulster. The alternation of tongue did not 
produce that sense of exuberant humor which was ex- 
pected; on the contrary, it diffused a general gloom 
which would have been oppressive had it not been the 
forerunner of welcome drowsiness. 

When Signor Salvini has mastered the English lauguage 
and a maturer conception of O¢/c//o the real greatness of 
his magnificent acting will be more generally understood 
and appreciated. 








>< Feminine Hamlets. 


HERE is nothing radically absurd in itself in the 
attempt of a woman to personate Ham/et, provided 
that she possesses the necessary intuition to adequately 
conceive the mental operations of the other sex and the 
requisite dramatic art to project a character so alien to 
herself. But these conditions are so stupendously diffi- 
cult that when one claims them as conceded the tendency 
is ty smile incredulously. 

There have been two attempts during the past season, 
Miss Adele Belgarde having generously essayed to fill 
the void existing upon the stage, while Miss Nellie Hol- 
brook, of California, made a bold dash at it on Monday 
evening at the Windsor Theatre. If presence, vocal 
force and resonance and prepossessing features were 
«one necessary for the proper presentation of this elusive 
ch ‘vacter, then Miss Holbrook might be said to have re- 
alized the Hamlet of fancy. But she is not, judged from 
her performance of Hamiet, quite equal to the leading 


fam 
ier 


linine rdles of tragedy or melodrama; because, though 





she may have feeling and a power of expressing it in cer- 
tain directions, she yet lacks that polish which gives her 
control of the instrument of expression, herself. It 
would not be a bad idea for a manager, before he accepts 
the application of a lady for time to play Hamlet, to put 
her through a fair examination, for which she could not 
cram after the fashion of the university undergraduate, 
and find out what she really thinks the part signifies. 

Unless Miss Holbrook belies herself, she fancies Ham- 
Jet to have been quite a pretty youth, not yet cured of a 
tendency to tantrums. 

It is highly becoming to her to wear a blonde wig, and 
as Fechter familiarized us with this complexion nothing 
can be said against it, except that it made her Hamlet so 
bewitching that the first impulse would be to kiss her. 
The next, however, would be to think twice before tak- 
ing such a liberty, for Miss Holbrook’s Ham/et has sten- 
torian tones, and the volume of sound with which she 
knocked Gerfrude’s arguments into smithereens, the 
dignity with which she snubbed Rosencrantz and Guélder- 
stern, and the fury of ranting and mouthing over Ophelsa's 
grave, fully warned the audience that she, like Othello, 
could “drink hot blood,” or, like Ham/et, “eat a croco- 
dile” or even two of them, without pausing to contem- 
plate consequences. 

However, these are not the radical defects of Miss Hol- 
brook’s personation. The fact that she desires to play 
Hamilet is strong evidence of her sex, who fancy that be- 
cause they can manage mankind in his softer moods, re- 
duce him to subjection by a frown, raise him to ecstacy 
with a word, and hopelessly enslave him under certain 
conditions, they are fully cognizant of his whole gamut, 
and can play upon him like a pipe. But until a woman 
arises who can act and reason too, Hamlet will stand no 
better chance of being duly interpreted by the gentler 
sex than by his own. There is a distinct, palpable line 
of consequence discernible in the character, and conse- 
quence in its relation to cause, to the second and third 
degree, is something far too abstruse for the rudimentary 
reason which is feminine. Woman is intuitive, not 
rational; the key to Hamlet is not to be intuitively 
stumbled on in the dark. 











New Patents. 


Nore.—Copies of weltoton of patents will be supplied from this 
office for twenty-five cents per copy. 


No. 234,676. Music Leaf Turner.—John A. Kline, Batavia, 
Ohio. 
No. 235,269. Piano Tuning Pin Lock.—Edward McBride, 


St. Mary’s, Pa. 


No. 235,281. Harmonica.—Michael Oefinger, West Meriden, 
Conn. 
REISSUES. 
No. 9,497. Octave and Manual Coupler for Organs.—Will- 


iam D. Parker, Worcester, Mass., assignor to John P. 
Richardson, same place. Original No., 188,175, dated 
March 6, 1877. 








The Erie and Chicago Railway Line. 


HE following extract from a letter of a gentleman 
who lately made a trip over the Erie and Chicago line 
will be of interest to residents of the great Northwest : 

‘* Arriving in Chicago, we found that the so called fast trains 
had all left about one hour before our arrival. We also found, 
on inquiry, that the only line running Pullman hotel and 
sleeping cars through without change was the Erie and Chi- 
cago line, leaving at 5:15 P. M. 

‘*Taking one of the superb hotel cars of this line, we were 
whirled out of Chicago. 

‘* We were more than pleased with the courtesy and polite- 
ness shown, not only to ourselves but also to every one in 
our car. Desiring to see if the same attention was shown the 
passengers in the second-class coaches as in the first, we went 
forward, and here the same comforts and care were apparent. 
The meals in the hotel car were fully equal to any found in 
first-class hotels, and the eating-houses along the line for those 
outside the hotel cars were all that could be desired, and the 
prices everywhere moderate. 

‘* The train arrived in New York early the second morning, 
on time, thus saving the trouble and inconvenience of finding 
a hotel in a great city at midnight.” 

The readers of this will see that they can arrive in Chicago 
on the afternoon trains of the Chicago, Milwaukee and St. 
Paul and Chicago and Northwestern railroads, and at once 
take the Erie and Chicago line, which is the only line to New 
York and the East that can give them a through hotel car. 








....MM. Merklin & Co., organ manufacturers, of Paris 
and Lyons, have received an order to construct a grand or- 





gan for the church of S. Luigi de Francesi, in Rome, to re- 
place the present instrument, which is worn out by nearly 
three centuries of use. M. Merklin’s organ will be inaugu- 
rated next October; it is to have thirty-eight registers, three | 
sets of keys, and sixteen couplers and combination pedals. 
It will be one of the best organs made by this firm. 
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Who Shall Produce ‘‘Olivette ?"’ 
HERE is every prospect, says the New 
World, that many versions of the burlesque 
‘“‘Olivette” will be performed at New York theatres before 
the season closes. The opera, as originally produced in Paris 


\ ork 


»pera of 


under the title of ‘‘La Noce d'Olivette,” was a failure, but 
its English adaptation has been running in London for more 
than two hundred nights, and is said to be one of the suc 


cesses of the season. H. B. Farnie, the English translator 
and adapter of ‘‘Olivette,” has sold the right to produce the 
opera in Americato D'Oyly Carte, from whom the Comiey- 
Barton Company has bought the exclusive privilege. Mr. 
Grau, the manager of the Comley-Barton Company, said on 
Monday night that the first production of ‘‘Olivette” was 
billed for Christmas Eve, and that in addition to the present 
members of the company Catherine Lewis had been engaged 
to take the leading part. 
litigation, but he was ready to apply for an injunction against 
anyone who advertised to produce ‘‘Olivette,”’ as adapted by 
H. B. Farnie. 

It is understood, nevertheless, that Mr. Duff intends to 
produce ‘‘Olivette” at the Park Theatre, but will avoid the 
unpleasantness of a lawsuit by announcing a translation 
from ‘‘La Noce d’Olivette.” Other performances are ex- 
pected at the Standard Theatre and Haverly'’s Fourteenth 
Street Theatre, where Emily Soldene threatens to give an 
original wanslation of the opera. In e&ch case only a literal 
translation from the French can escape an interminable liti- 
gation, which will be begun by the Comley-Barton Company 

In the first act of Mr, Farnie’s adaptation of ‘* Olivette,” 
the people or the village of Perpignan are excited over the 
approaching marriage of the Senescha/'s only daughter, O/r- 
vette, with an old sea captain, De Merimac. 
has just arrived from a convent, where she had fallen in love 
with a young officer, Valentin, nephew of De Merimac. The 


He did not expect any immediate 


The young lady 


young Countess of Rousilion has, however, fallen in love her- 
self with the young soldier, and comes to Perpignan to see 
him. In the house of the Senescha/ the Counéess has her soli- 
tude invaded by Vadentin, who believes he is climbing the 
balcony of Ofivette. Meanwhile the uncle, whose suit does 
not prosper with Ofivette, writes the Counsfess a letter demand- 
ing the young lady’s hand. Va/entim contrives to pass him- 
self off for the real De Merimac, and accordingly marries 
Olivette at the request of the Countess. 

The second act opens with a ball given by the Couméess in 
honor of the wedding, and Va/entin finds that he has to per- 
sonate not only his uncle but himself; by constant change of 
dress. The real De Merimac returns, and is greeted by 
everybody as the happy bridegroom. 
is resolved by the appearance of /J’alentin asthe old man, 
and the result of the explanation is that De Merimac resolves 
to take the bride that Va/entin has married in his name. A 
conspiracy is formed, and O/ivet‘e gets rid for the moment of 
her elderly bridegroom. The love of the Countess for Valentin 
upsets the calculations of O/ivette, for the sovereign lady of 
Rousillon announces her intention of marrying the loyal 
soldier wko had quelled the conspiracy. As a last resource 
Valentin, at the instigation of Ofivette, joins the plot, and the 
Countess is ordered to be sent out of the kingdom. 

The third and last act describes the partial success of the 
plot and the imprisonment of the Cowtess on the Cormorant, 
the ship commanded by De Merimac —ieloutine and her hus- 
band, disguised as sailors, seek a vessel to take them away. 
Valentin is detected and seized. O/:nette manages to set the 
Countess free and assume her dress, her own place being 
taken by her maid, Veloutine, whom the near-sighted Duke 
courts. De Merimac returns and is horrified to hear the 
Duke tell Valentin of his courtship of Ofivette. Both nephew 


and uncle disown the bride until the return of the Countess 
and the unveiling of Ofivette. Valentin at last is united to 
Olivette, the Countess accepts the Duc des /fs and De Merima 
is advised to follow the example of the Doge of Venice and 
**marry the sea.” 


The House of Collard. 
jw firm of pianoforte makers in Grosvenor street 


and Cheapside, London, is in direct succession, through 
Muzio Clementi, to Longman & Broderip, music publishers, 
located at 26 Cheapside, as the parish books of St. Vedast 
show, as long ago as 1767. Becoming afterwards pianoforte 
makers, their instruments were in good repute here and 
abroad, and it is a tradition that Gieb’s invention of the 
square hopper or grasshopper was first applied by ther. 
Their business operations were facilitated by money advances 
from Clementi, whose position as a composer and pianist 
was the highest in England. The fortunes of Longman & 
Broderip do not appear to have been commensurate with 


Finally his perplexity 








their enterprise. Clementi, about 1798-1800, had to assume 
and remodel the business, and the Haymarket branch passing 
into other hands we find him in the early years of this 
century associated with F. W. Collard and others, presum- 
ably out of the old Longman & Broderip concern, pianoforte 
makers, in Cheapside. There can be no doubt that the genius 
of this eminent musician applied in a new direction bore good 


fruit, but it was F. W. Collard, whose name appears in the 
Patent Office in connection with improvements in piano- 
fortes as early as 1811, who impressed the stamp upon that 


| make of pianofortes which has successively borne the names 


The present 
f Music 


of “Clementi” and of ‘Collard & Collard 
head of the firm is Charles Lukey Collard.—Dit 
and Musicians, 
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House Leavitt's Grand English Opera Burlesque Company 
opened on the 6th, for one week, giving ‘‘La Fille du Tam- 
bour Major” Monday, Tuesday and Wednesday, and ‘‘Car- 
men” the rest of the week. It is drawing crowded houses. 
Barlow, Wilson, Primrose and West’s Minstrels at Heuck’s 
Opera House this week is playing to packed houses. This 
house is open every night in the week, with matinees Wed- 
nesday, Saturday and Sunday. At the Vine Street Opera 
House, ‘The Gold Mine,” as it is called, John Till and his 
Marionettes, Tom Sayers, Shed Le Claire, Madge Aiston, 
Carrie Howard, Bessie Bell, Hogan Brothers and Sharpley 
and West opened on the 6th. Busines, as usual, booming. 
FELIX. 





CLEVELAND, O., December 13.—Dramatic business has 
been good during the past week. Goodwin's ‘ Froliques” 
occupied the Opera House, and delighted large audiences 
with ‘‘ Hobbies.” The new comedy, *' Ozone,” music by A. 
Cellier, was a decided failure, and did not awake the least 
interest; in fact, I have it upon good authority, that those 
who attended the performance on Friday evening, witnessed 
the funeral of *‘ Ozone.” It will be resurrected in some other 
shape by the K. H. K.—Clark, Emerson, and Daily Brother 
—who had been specially engaged for this piece, and who 
will now sever their connection with the Goodwin’s Froliques. 
At the Academy of music Tony Denier’s ‘‘ Humpty Dumpty” 
attracted full houses on Tuesday and Wednesday evenings. 
George S. Knight and wife gave four performances of the 


well known ‘‘Otto.” The theatre was well filled every 
night, and both artists made a host of friends. To-night at 
the Opera House, ‘* Fun on the Bristol.” M. 


Dayron, O., December 9.—Collier’s ‘‘Banker’s Daughter” 
Combination played on the 2d, in the Music Hall, toa large 
house. The company is a strong one, but it was noticed that 
Miss Boyle was not as strong in the réle of Lillian as Miss 
Wainwright was. The scenery was superb, especially the 
setting of the old chateau and the vestibule of the American 
Denman Thompson played 
The piece 


Minister's residence in Paris. 
‘Josh Whitcomb” on the 6th to a fine audience. 
and company are first class, and julia Wilson and lgnacio 
Martonette are among the old favorites here. Miner and 
Rooney's Combination gave a good variety entertainment to 
a good house on the 7th. This compary is above the average 
of variety companies traveling. Anthony and Ellis’ ‘‘ Uncle 
Tom's Cabin” came on the 8th and did a good business. 
The company is very good. A better 7Zofsy than Minnie 
Foster has not been seen here for some time. The other 
members played very well. Booked is the Criterion Com- 
edy Company for December 24 and 25. While the ‘‘Banker’s 
Daughter” baggage was being transported here, two young 
fellows broke open the treasurer’s valise and stole quite a 
number of tickets and some smaller articles, but the robbery 
was discovered before the tickets could be used. The thieves 
have been captured, and are now repenting in the city work- 
house. H, J, Clapham and Joe Leders, of Barlow, Wilson, 
Primrose and West's Minstrels, were in the city paving the 
way for their company, as was William Parson, in the same 
capacity for Anthony and Ellis’ ‘Uncle Tom’s Cabin” on the 
7th. The local press here has taken a maniafor interviewing 


actors 


GRAND Ravips, Mich,, December 6,—Alfred B. Tozer, a 


newspaper man of this city, has received an offer to drama- 


tize his serial story, ** Five Millions in Gold,” which appeared 


inthe Detroit # News about a year ago. Charles 


Hardenberg, of the ‘* All the Rage ” Combination, received a 


ening 
call when in town last week from Rev. Charles Fluhrer, one 
of the leading preachers of this city. Neither had seen the 


other for eighteen years, but the recognition was mutual, 
They tormerly resided side by side on the same street in 
Providence, R. I. 


house on the 2g9th ult.; 


George S. Otto and wife played ‘ Otto” 
to a poor Frank Mayo, in ** Davy 
Crockett,” plaved to a large house on the 2d; Clinton Hall's 
Hermann, ventrilo- 


Strategists,” to fair houses, 3d and 4th, 


quist, appears on the goth; Salisbury’s Troubadours on the 
ioth. The season, thus far, has been a very successful one, 
companies having played to losing houses. 


FE. A. Stowe. 


few, if any 


HAMiLvon, Ont, December 13.—On Tuesday last, 7th 


inst., “All the Rage” held the boards to fair business at the 
\cademy of Music. Mr. Hardenberg as Dr. William Good- 

and Wm 
caused a 


Davidge as Dewitt C. Briggs, were extremely 
vo nd and “All the 


Rage" has been at the Grand in Toronto since Tuesday. The 


great deal of amusement. 
Popular Dramatic Company produced *‘Under the Gaslight” 
on Wednesday, the 8th inst., at the Academy of Music to a 
fullhouse, Leavitt's Gigantic Vaudeville and Specialty Com- 


iny will appear on the 13th, and Denman Thompson as 


loshua Whtteombh 14th, at the Academy of Music. Geo. E, 
Stevens’ “Uncle Tom's Cabin” Combination on the 13th and 
igth, and Geo, Faweett Rowe in ‘'The Guv'nor” and “Nicholas 
ickleby"” on Friday and Saturday, 17th and 18th, at the 
Grand Opera House R. E. S. 
Hoknerisvitir, N. ¥., December 11.—At Shattuck Opera 
House William ©, Mitchell’s Pleasure Party played on the 


oth, in “Our Goblins,” to a large and delighted audience; 


Chapman's Dramatic Company in ‘* Woman's Faith” on the 


house, Owing to the sudden illness of Agnes 


7th, to a fair 





Leonard, while at Binghamton, N. Y., the character of C/arie 
Ferncliffe was taken by a lady of the company. George 
Holland in “Our Gentlemen Friends” is billed for 14th and 
15th. 


JACKSONVILLE, III., December 9.—As was predicted in my 
last letter, Sol Smith Russell was welcomed on Tuesday 
night by as many of his old friends as could get into the 
Opera House. Here was Sol’s boyhood home. Here he ran 
surprising boy shows, and gathered in pins and marbles just 
as he is manipulating dollars and dimes now. The hand- 
some Christian church, on East State street, stands where 
the old barn stood in which he tickled the boys to death by 
making Punch and Judy faces and twisting his legs into 
doughnut shapes and jumping-jack attitudes. He was the 
boss boy in the circus line, and could ride a wooden horse 
backwards as well as any Greek that ever lived. The best 
people here are proud of Sol, and they received his ‘* Edge- 
wood Folks” with great favor. He is doing the best business 
on the road. His manager, Henry Berger, was specially 
courteous to the correspondent of THE Musical AND DRa- 
MATIC CourteR. John A. Stevens, in ‘‘ Unknown,” played 
to a $175 house on Wednesday night. This, for prayer meet- 
ing night, is fair. The many startling situations of the play, 
its chaste diction, short acts, make up amply for any lack of 
originality of treatment or novelty of character. The cast 
is excellent throughout, while in Lottie Church Mr. Stevens 
has the very best support. Orno. 

DeceMBER 4.—Nothing of note this week in the dramatic 
line. A big side show has been going on, however, in the 
Circuit Court, drawing like Sarah Bernhardt, and that, too, 
without poster, bill or dodger. The Conservatory of Music 
chief has been arraigned for contempt, in tampering with the 
grand jury. All the great lawyers at this bar have been re- 
tained to puzzle the judge and mystify the people. OrTHo. 








La Fayerre, Ind., December 6.—Amusements the present 
season are livelier than ever befure in the history of this city, 
not less than three and usually more performances having 
been given every week thus far, and nearly all first-cliss at- 
tractions. Last week openec with ‘‘ All the Rage,” on No- 
vember 30, to a fair house. The company, which contains 
the well known comedians Frank Hardenberg and William 
Davidge, is a very good one and very evenly balanced. 
Oliver Doud Byron played ‘‘Across the Continent” on De- 
cember 2 to a fair audience. Not much can be said in 
praise of the entertainment. On December 3, Palmer's 
Union Square Company appeared in *‘A False Friend” to a 
good house, but did not give the satisfaction that the name of 
Palmer should insure. Frederick de Bellville, a stranger to 
La Fayette audiences, made a very favorable impression as 
Lucian Gleyre. For this week are billed Morton and Homer’s 
Big Four Minstrels for the 7th. Mrs. Scott-Siddons for the 
gth, in the double bill of ** King Rene’s Daughter” and ‘‘ The 
Honeymoon,” and for the roth, Maud Granger in ‘‘ Two 
Nights in Rome.” Coming: The Rentz-Santley Novelty 
Company on the 18th; the Criterion Comedy Company on 
the 22d, and others later on. The Thalian Dramatic Club, 
an amateur organization of this city, has reorganized for its 
second season, and is now rehearsing, preparatory to giving 
exhibitions in neighboring towns. 


MILWAUKEE, December 4.—The dramatic event of the week 
has been the production of ‘tOne Hundred Wives” at the 
Opera House. The play is full of effective situations, tragedy 
and comedy, being well contrasted. The rendering was uni- 
formly good. Mr. Ince’s personation of the Chinese Wash- 
man is, perhaps, worthy of special mention. The play, in 
the hands of this company, the Gosche-Hopper Combination, 
was verp successful here, and may be expected to be equally 
so elsewhere. ; F, 

PHILADELPHIA, December 13.—With 
Salvini in the two characters of /mgomar and Sullivan, there 
has been nothing during the past week which can be called 
Still all the houses did well and secured good 
attendance. It is a cause for regret that the engagement of 
Signor Salvini has been so short. Philadelphians would 
have liked to have seen him in some of his other great parts— 
Macbeth, for example—in which he would have displayed to 
advantage his dramatic and powerful histrionic art.  Sal- 
vini’s performances, although the support was not altogether 
satisfactory, will leave a profound impression on every one 
who witnessed them; and if I can judge by the following let- 
ter, addressed to the Sunday Times by Signor Salvini’s man- 
ager, I may conclude that the great actor carries away with 
him agreeable recollections of his stay in Philadelphia. 
‘Signor Salvini has requested me to address you, trusting 
that through the columns of your paper you will allow him 
to express his thanks for the kindly and generous reception 
accorded him by the press and public of your city. Upon 
this, the first engagement of his farewell American tour, he 
rested his hopes of success, and is proud of the honor ac- 
corded him, and will rank the same foremost among the 
pleasing episodes of his career. He begs that this public 
acknowledgment of his heartfelt appreciation will be taken in 
the spirit he offers it, and that the many friends he has made in 
Philadelphia will remember him as sincerely as he will ever 
rememberthem. Respectfully yours, C. A. Chizzola.” The 
Salvini season was altogether a great artistic and finan- 


the exception of 


a novelty. 





cial success. The receipts for the eight performances 
exceeded $26,000, After the tears the peals of laughter, 
after the high tragedy of Salvini the low comedy of Robson and 
Crane, who open this week at the Arch in their new and en. 
joyable play, ‘‘Sharps and Flats.” There is no doubt that 
they will meet here with their usual success. At the Acade. 
my of Music the remodeled ‘‘Uncle Tom’s Cabin” continues 
to bring together the ladies and children anxious to view the 
thrilling bloodhound scene introduced in the play. ‘En. 
chantment,” with its magnificent costumes, scenery, special. 
ty features, &c., continues to be an excellent attraction at the 
Walnut Street Theatre, which is crowded nightly. Mr, 
Grover had another success at the Broad Street Theatre with 
‘‘Freaks,” which never fails of appreciative audiences in this 
city. An Irish drama in four acts, by Bernard Carroll, called 
‘‘The Land Leaguers of Ireland,” will shortly be produced 
at that theatre. It is said to be replete with the most glori- 
ous Irish scenery so famous for its picturesque beauty. ‘A 
Child of the State,” by the Hoey and Hardie Combination, 
will continue another week at the New Chestnut Street Opera 
House. That play is full of dramatic situations; the com. 
pany is excellent, the scenery is handsomely and appropri- 
ately set, and the audience testifies its appreciation by long 
applause at the end of each act. J. L. Stoddart will give his 
illustrated lecture on the Passion Play at Ober-Ammergau 
at the Academy of Music this week. ‘‘The Voyagers of 
Southern Seas; or, The Children of Captain Grant,” now 
playing at the Boston Theatre, will be produced at the New 
Chestnut Street Opera House in January. J. ¥. 





PirtspuRG, Pa., December 11.—Anderson, the Wizard of 
the North, appeared at Library Hall to-day. Billed for 13th, 
“One Hundred Wives” Combination. Harry Williams’ 
Academy of Music was well patronized during the past week. 
The attractions were Manchester and Jennings, Flora Moore, 
Louis Vavusour, Dan and Gussie Hart, Addie O’Brien, 
Morton and Miles, the O’Briens’ Midgets, Gilmore and 
Benton's Combination. The new faces at the Tivoli Garden 
were John Kinlin, Frank McCarty, Ben Wade, Mollie Ryan, 
Belle Cushing, Mabel Livingstone, Wm. Wade, Mollie 
Nicholis and Dennis McCarty. Booked for 13th: T, F. Grant 
and May Hanlon.” 


Quincy, IIl., December 12.—Sol. Smith Russell and _ his 
company, in ‘‘Edgewood Folks,” held the boards at the 
Opera House last Thursday night, December g. A large 
audience was present. Frank Mayo, as Davy Crockett, at- 
tracted a large audience December 11. To-night a party 
terming itself ‘‘The London Mystery,” will give an enter- 
tainment at the Opera House. Maude Granger and com- 


pany in “Two Nights in Rome” December 14.  Bial’s 
‘Humpty Dumpty” Company December 15. Mrs. Scott- 
Siddons latter part of this month. J. DA. 


RICHMOND, Va., December 13.—Abbey’s ‘‘ Humpty Dump- 
ty” Combination played on the roth, 11th and matinee to fair 
houses. Fanny Davenport comes on the 14th for one per- 
formance of the ‘‘American Girl.” Thos. W. Keene opens 
on 16th with ‘ Richelieu,’’ 17th ‘* Hamlet,” 18th (matinee) 
‘Merchant of Venice, (night) ‘‘ Richard III.” under the man- 
agement of W. R. Hayden. The lecture boom continues 
and D. W. Voorhees is announced to lecture on the ‘‘Life of 
Jefferson,”” at Mozart Hall, on 22d. Willoughby Reade will 
give a select reading at same hall on 13th, B. 

WATERBURY, Conn., Dgcember 13.—The event of the sea- 
son thus far was the appearance of Lawrence Barrett in ‘‘The 
Merchant of Venice” and ‘‘David Garrick” December 6 to a 
large and fashionable audience. Mr. Barrett fully sustained 
his high reputation as a tragedian, and in comedy his por- 
trayal of David Garrick was fine. The support throughout 
was first-class. The Stella Belmore Troupe, booked for 
December 10, and J. B. Studley for December 17, are can- 
celed. Dick Sands’ Combination failed to come on Decem- 
ber 11. The following are booked to appear: Annie Ward 
Tiffany in ‘‘Ethel,” under Chas, E, Furbish’s management, 
on December 25, the Mead and Maginley Combination in 
‘‘Deacon Crankett” on December 27, Neil Burgess in ‘‘Widow 
Bedott” on December 29, Buffalo Bill on January 5 and 
Haverly’s Colored Minstrels on January 8. BEVERLY. 


ON THE ROAD. 


Collier's ‘‘Banker’s Daughter” Company, Nashville, Tenn., 
December 13 and 14; Memphis, 15th, 16th, 17th and 18th; 
New Orleans, 19th, one week. 

Denman Thompson, Canada, December 13, one week; 
Buffalo, 20th, one week; Brooklyn, 27th, one week. 

Anthony and Ellis’ ‘‘Uncle Tom’s Cabin,” Toledo, Ohio, 
December 16. 

Barlow, Wilson, Primrose and West’s Minstrels, Indian- 
apolis, December 13 and 14; Dayton, 15th; Springfield, 16th; 
Columbus, 17th; Steubenville, 18th; Canton, 2oth; Newcas- 
tle, 21st; Youngstown, 22d; Erie, 23d; Oil City, 24th; Titus- 
ville, 25th. 














...-Guild, Church & Co., of Boston, have issued a neat and 
handy little pocket calendar for 1881. The exterior is orna- 
mented on one side with a pretty steel engraving and on the 
other with some verses, in which the merits of their piano- 
fortes are somewhat ingeniously set forth. 
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~ triumph was one of personal genius rather than of Shake- 
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£ A Polyglot Parody. 
pew opening night at Booth’s was a brilliant 


social event, and drew an immense audience: but the 


spearean illustration. “Othello” was very indifferently 
played in English according to the text, by the support- 
ing company; Othello was presented by Signor Salvini ac- 
cording to his conception of the part. On the whole, it 
was too incomplete and too imperfect to pass for a Shake- 
spearean representation at all. 

In some respects Salvini has toned down his ferocious 
Moor, and has erected /ago into a passably important 
personage who, in the hands of a better actor than Mr. 
Shewell, might give point and interest to the action of 
the play; but whereas the /ago is that of nobody but Mr. 
Shewell, the O¢hed/o the exclusive property of Salvini, and 
the other parts are the more or less mutilated remains of 
traditional character, there is nothing to praise except 
the giant execution of the great tragedian, and this has 
been sufficiently acknowledged before. In spite of all 
emendation and endeavor, Salvini’s O¢he//o is just what 
it was when last he visited this country—almost as com- 
plete a caricature of Shakespeare's as is the Moursook of 
« Giroflé-Girofla.” 

The notion has long ago been abandoned that Oshe//o 
was chosen to illustrate the movement of the emotions 
into action under the control of jealousy because a Moor 
is a sort of half-tamed wild beast who thinks no more of 
shedding Christian blood than of carving a trussed fowl. 
A swarthy complexion may have typified the tendency of 
the individual to explosive passion; but Ofhe//o was a 
Venetian soldier—a soldier of magnanimous parts, slow 
to anger, noble in nature, and not wanting in those re- 
finements which were essential to fellowship in the civil- 
ization around him. He was not and cannot be made a 
Venetian equivalent of King John of Abyssinia, who 
gives other peoples’ subjects the constant alternative of 
baptism or beaeading. To represent him as a restive 
savage with an appetite for horrors and a love of carnage 
which goes the length of destroying his own family in 
sport is to satisfy no ideal derivable from the text, even 
though, so far as sustained effort may go, it may bea pro- 
digious feat of acting. All this has been before pointed 
out, and need not be again emphasized. 

The support is what particularly emphasizes all the 
points, false as well as true, that the great Italian makes. 
Its very feebleness is a foil of Salvini’s savagery. Mr. 
Crisp’s Cassto is par nobile of Mr. Shewell’s Jago, and if 
Salvini’s Othe/lo had one grain of sense to the pound of 
passion he would have acquitted the frozen Desdemona of 
Miss Wilton of any other desire than absorption into the 
personality of the north wind. Miss Prescott’s Emz/ia 
may be regarded as the least pleasing personation to 
which the talents of the lady for misrepresentation have 
decoyed her. Zmz/éa, with the instincts of a Sunday- 
school teacher at constant war with the temperament of 
a shrew, is scarcely the conception which a cultivated 
audience can be expected to welcome with enthusiasm. 
Mr. Owen's Roderigo was not up to his usually excellent 
comic style, but, inasmuch as before we reach the limit 
of innovations which the polyglot performance has intro- 
duced, we shall see O¢he//o played in a Major General's 
uniform, Roderzgo will doubtless disport himself in a 
Derby hat and ulster. The alternation of tongue did not 
produce that sense of exuberant humor which was ex- 
pected; on the contrary, it diffused a general gloom 
which would have been oppressive had it not been the 
forerunner of welcome drowsiness. 

When Signor Salvini has mastered the English lauguage 
and a maturer conception of O¢/c//o the real greatness of 
his magnificent acting will be more generally understood 
and appreciated. 








>< Feminine Hamlets. 


To is nothing radically absurd in itself in the 
attempt of a woman to personate Hamlet, provided 
that she possesses the necessary intuition to adequately 
conceive the mental operations of the other sex and the 
requisite dramatic art to project a character so alien to 
herself. But these conditions are so stupendously diffi- 
cult that when one claims them as conceded the tendency 
t) smile incredulously. 
There have been two attempts during the past season, 
Miss Adele Belgarde having generously essayed to fill 
the void existing upon the stage, while Miss Nellie Hol- 
brook, of California, made a bold dash at it on Monday 
evening at the Windsor Theatre. If presence, vocal 
‘ce and resonance and prepossessing features were 
aione necessary for the proper presentation of this elusive 
character, then Miss Holbrook might be said to have re- 


is 





ali | the Hamlet of fancy. But she is not, judged from 
her performance of Hami/et, quite equal to the leading | 


she may have feeling and a power of expressing it in cer- 
tain directions, she yet lacks that polish which gives her 
control of the instrument of expression, herself. It 
would not be a bad idea for a manager, before he accepts 
the application of a lady for time to play Hamlet, to put 
her through a fair examination, for which she could not 
cram after the fashion of the university undergraduate, 
and find out what she really thinks the part signifies. 

Unless Miss Holbrook belies herself, she fancies H/am- 
Jet to have been quite a pretty youth, not yet cured of a 
tendency to tantrums. 

It is highly becoming to her to wear a blonde wig, and 
as Fechter familiarized us with this complexion nothing 
can be said against it, except that it made her Hamlet so 
bewitching that the first impulse would be to kiss her. 
The next, however, would be to think twice before tak- 
ing such a liberty, for Miss Holbrook’s Ham/et has sten- 
torian tones, and the volume of sound with which she 
knocked Gerfrude’s arguments into smithereens, the 
dignity with which she snubbed Rosencrantz and Guilder- 
stern, and the fury of ranting and mouthing over Ophelza's 
grave, fully warned the audience that she, like Othello, 
could “drink hot blood,” or, like Ham/et, “eat a croco- 
dile” or even two of them, without pausing to contem- 
plate consequences. 

However, these are not the radical defects of Miss Hol- 
brook’s personation. The fact that she desires to play 
Hamlet is strong evidence of her sex, who fancy that be- 
cause they can manage mankind in his softer moods, re- 
duce him to subjection by a frown, raise him to ecstacy 
with a word, and hopelessly enslave him under certain 
conditions, they are fully cognizant of his whole gamut, 
and can play upon him like a pipe. But until a woman 
arises who can act and reason too, Hamlet will stand no 
better chance of being duly interpreted by the gentler 
sex than by his own. There is a distinct, palpable line 
of consequence discernible in the character, and conse- 
quence in its relation to cause, to the second and third 
degree, is something far too abstruse for the rudimentary 
reason which is feminine. Woman is intuitive, not 
rational; the key to Hamlet is not to be intuitively 
stumbled on in the dark. 





New Patents. 


Nore.—Copies of yg a of patents will be supplied from this 
office for twenty-five cents per copy. 


No. 234,676. Music Leaf Turner.—John A. Kline, Batavia, 
Ohio. 

No. 235,269. Piano Tuning Pin Lock.—Edward McBride, 
St. Mary’s, Pa. 

No. 235,281. Harmonica.—Michael Oefinger, West Meriden, 
Conn. 

REISSUES. 

No. 9,497. Octave and Manual Coupler for Organs.—Will- 
iam D. Parker, Worcester, Mass., assignor to John P. 
Richardson, same place. Original No., 188,175, dated 
March 6, 1877. 








The Erie and Chicago Railway Line. 


HE following extract from a letter of a gentleman 
who lately made a trip over the Erie and Chicago line 
will be of interest to residents of the great Northwest : 

‘* Arriving in Chicago, we found that the so called fast trains 
had all left about one hour before our arrival. We also found, 
on inquiry, that the only line running Pullman hotel and 
sleeping cars through without change was the Erie and Chi- 
cago line, leaving at 5:15 P. M. 

‘‘ Taking one of the superb hotel cars of this line, we were 
whirled out of Chicago. 

‘‘ We were more than pleased with the courtesy and polite- 
ness shown, not only to ourselves but also to every one in 
our car. Desiring to see if the same attention was shown the 
passengers in the second-class coaches as in the first, we went 
forward, and here the same comforts and care were apparent. 
The meals in the hotel car were fully equal to any found in 
first-class hotels, and the eating-houses along the line for those 
outside the hotel cars were all that could be desired, and the 
prices everywhere moderate. 

‘‘ The train arrived in New York early the second morning, 
on time, thus saving the trouble and inconvenience of finding 
a hotel in a great city at midnight.” 

The readers of this will see that they can arrive in Chicago 
on the afternoon trains of the Chicago, Milwaukee and St. 
Paul and Chicago and Northwestern railroads, and at once 
take the Erie and Chicago line, which is the only line to New 
York and the East that can give them a through hotel car. 








....MM. Merklin & Co., organ manufacturers, of Paris 
and Lyons, have received an order to construct a grand or- 
gan for the church of S. Luigi de Francesi, in Rome, to re- 





place the present instrument, which is worn out by nearly | 


three centuries of use. M. Merklin’s organ will be inaugu- 
rated next October; it is to have thirty-eight registers, three 
sets of keys, and sixteen couplers and combination pedals. 


‘eminine rdles of tragedy or melodrama; because, though | It will be one of the best organs made by this firm. 


Microfilm of a copy in 


The Newberry Library - Chicago 10 - Illinois 
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HERE is every prospect, says the New York 

World, that many versions of the burlesque opera of 
*‘Olivette” will be performed at New York theatres before 
the season closes. The opera, as originally produced in Paris 
under the title of *‘La Noce d'Olivette,” was a failure, but 
its English adaptation has been running in London for more 
than two hundred nights, and is said to be one of the suc 
cesses of the season. H. B. Farnie, the English translator 
and adapter of ‘‘Olivette,” has sold the right to produce the 
opera in Americato D’Oyly Carte, from whom the Comley- 
Barton Company has bought the exclusive privilege. Mr. 
Grau, the manager of the Comley-Barton Company, said on 
Monday night that the first production of “Olivette” was 
billed for Christmas Eve, and that in addition to the present 
members of the company Catherine Lewis had been engaged 
to take the leading part. He did not expect any immediate 
litigation, but he was ready to apply for-an injunction against 
anyone who advertised to produce ‘‘Olivette,”’ as adapted by 
H. B. Farnie. 

It is understood, nevertheless, that Mr. Duff intends to 
produce ‘‘Olivette” at the Park Theatre, but will avoid the 
unpleasantness of a lawsuit by announcing a translation 
from ‘‘La Noce d’Olivette.” Other performances are ex 
pected at the Standard Theatre and 
Street Theatre, where Emily Soldene threatens to give an 
original wanslation of the opera. In e&ch case only a literal 
translation from the French can escape an interminable liti- 
gation, which will be begun by the Comley-Barton Company 

In the first act of Mr. Farnie’s adaptation of ‘* Olivette,” 
the people or the village of Perpignan are excited over the 


approaching marriage of the Senescha/’s only daughter, O4- 


Haverly'’s Fourteenth 


vette, with anold sea captain, De Merima The young lady 
has just arrived from a convent, where she had fallen in love 
with a young officer, Valentin, nephew of De Merima The 


young Countess of Rousillon has, however, fallen in love her- 
self with the young soldier, and comes to Perpignan to see 
him. In the house of the Seneschal the Counéess has her soli- 
tude invaded by Valentin, who believes he is climbing the 
Meanwhile the uncle, whose suit does 


a letter demand- 


balcony of Olivette. 
not prosper with O/ivette, writes the Countess 
ing the young lady's hand. 
self off for the real De Merimac, 
Olivette at the request of the Countess 

The second act opens with a ball given by the Cownfess in 
honor of the wedding, and V’a/entim finds that he has to per- 
sonate not only his uncle but himself, by constant change of 
dress. The real De Merimac returns, and is greeted by 
everybody as the happy bridegroom. Finally his perplexity 
is resolved by the appearance of Valentin as the old man, 
and the result of the explanation is that De Merimac resolves 
to take the bride that Va/entin has married in his name. A 
conspiracy is formed, and O/ivette gets rid for the moment of 
her elderly bridegroom. The love of the Countess for Valentin 
upsets the calculations of O/ivette, for the sovereign lady of 
Rousillon announces her intention of marrying the loyal 
soldier who had quelled the conspiracy. As a last resource 
Valentin, at the instigation of O/ivette, joins the plot, and the 
Countess is ordered to be sent out of the kingdom 

The third and last act describes the partial success of the 
plot and the imprisonment of the Cownéess on the Cormorant, 
the ship commanded by De Merima 
band, disguised as sailors, seek a vessel to take them away 
Valentin is detected and seized. 
Countess free and assume her dress, her own place 
taken by her maid, Veloutine, whom the near-sighted Date 
courts. De Merimac returns and 1s horrified to hear the 
Duke tell Valentin of his courtship of Olivette. Both nephew 
and uncle disown the bride until the return of the Commtess 
and the unveiling of Ofivette. Valentin at last is united to 
Olivette, the Countess accepts the Dwe des //s and De Merimac 
is advised to follow the example of the Doge of Venice and 
‘marry the sea,” 


Valentin contrives to pass him- 
and accordingly marries 


Veloutine and her hus- 


Olinette manages to set the 
being 


The House of Collard. 


HIS firm of pianoforte makers in Grosvenor street 

and Cheapside, London, is in direct succession, through 
Muzio Clementi, to Longman & Broderip, music publishers, 
located at 26 Cheapside, as the parish books of St. Vedast 
show, as long ago as 1767. Becoming afterwards pianoforte 
makers, their instruments were in good repute here and 
abroad, and it is a tradition that Gieb’s invention of the 
square hopper or grasshopper was first applied by them, 
Their business operations were facilitated by money advances 
from Clementi, whose position as a composer and pianist 
was the highest in England. The fortunes of Longman & 
Broderip do not appear to have been commensurate with 
their enterprise. Clementi, about 1798-1800, had to assume 
and remodel the business, and the Haymarket branch passing | 
into other hands we find him in the early years of this 
century associated with F. W. Collard and others, presum- 
ably out of the old Longman & Broderip concern, pianoforte 
makers, in Cheapside. There can be no doubt that the genius 
of this eminent musician applied in a new direction bore good 
fruit, but it was F. W. Collard, whose name appears in the 
Patent Office in connection with improvements in piano 
fortes as early as 1811, who impressed the stamp upon ibat 
make of pianofortes which has successively borne the names 
of “Clementi” and of “Collard & Collard The present 
head of the firm is Charles Lukey Collard.—Dict. of Music 
and Musicians, 
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OPERA BOUFFE AND MODERN ITALIAN 


WILLIAM E. NICKERSON - 7 - - ~ 


J COMPOSERS. 


N Italian paper laments the decay of opéra bouffe 
Biaggi, a well known jour- 
nalist, has also written on the subject. The thirst 
that young composers have for producing in the be- 


composers in Italy. 


yinning of their career grand operas is forcibly de- 
nounced by the journal indicated above. Such vain 
efforts result in disappointment, and do not tend to 
forward the career of young authors. 

Ihé writer referred to (Biaggi) not only bewails the 
lack of interest exhibited in opera bouffe, but also 
speaks of different branches of the musical art in 
which Italians have lost their former prestige. One 
would think, after reading Biaggi’s animadversions, that 
Italy (so far as music is concerned) was in a hopeless 
state of decay; in such a state, in fact, that its future 
prospects are of the most gloomy kind. 

He says that the Peninsula has abandoned instru- 
mental music, of which its former inhabitants were 
first projectors and, for a very long time, 
that his 


really the 
the most learned and felicitous cultivators; 
countrymen have abandoned religious music which 
was cradled in Italy, and which possessed the most 
conspicuous works as well as the most applauded and 
idied masterpieces; that they have abandoned the 
“didactic,” they who are the heirs of Guido d’Arezzo, 
Gatfurio, Marchetto, Zarlino and father Banchiert; that 
they have abandoned the literature of music, they who 
ire the descendants of Vincenzo Galilei and of that 
very illustrious spirit Giovanni Battista Doni, Not yet 
satisticd with asserting this much he goes on to affirm 
that, even astde from westhetics, theory and history, the 
standard of a former age has not been maintained 


even descending to mere mechanics the same facts 


ire patent to all who are given to observation 
he same writer continues by saying that Italians 
ie abandoned the manufacture of pianofortes, first 
begun by Cristofort at) Firenze; that they have | 


thandoned aiso the manufacture of string Instru- 


ments —-thev who boast of Amati, Stradivario, Guar- 


neri, Gaspero di Sald, and many others 
\ trious 
failure of modern Italian opera composers to main- | ance in the dramatic world as a legitimate, or tragedy 


reasons are otfered to account for the 


(no longer on the boards. 


tain the excellence which their illustrious predecessors 
attained in opéra bouffe. Some assert that one rea- 
son why this species of work has been neglected is 
partly on account of prejudice, not entirely absent 
from the character of musicians. Another theory 
advanced imputes it less to a feeling that the genre is 
of only secondary importance in the form of art, than 
to the difficulty, nay, almost impossibility, for com- 
posers to find a comedy, or, at least, a truly comic and 
bright subject. Others tender still different reasons, 
until it has become a matter of considerable diffi- 
culty to arrive at any satisfactory conclusion. Some, 
more frank and outspoken than others, openly assert 
that “opéra bouffes are no longer written because 
there are no composers who can write them.” 

Certain studies are indespensable to those who 
would write a successful opéra bouffe, and composers, 
nowadays, have almost entirely abandoned them. 
These requirements are a serious study of singing, 
that is to say, “a study of the management or unfold- 
ing of melodic discourse,” if such an expression may 
be allowed. There can be no doubt that modern 
composers are only satisfied to produce great works, 
and seem to feel that it is preferable to fail in having 
attempted something vast than to succeed in some- 
thing of importance, if not of the highest importance. 
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BARRETT AND THE ROMANTIC DRAMA. 
HERE is something ludicrous in the proposition 
that the war between classicism and romanticism, 
long waged in Europe, and not less fiercely in dra- 
matic than poetic literature, should be transferred to 
the United States for settlement, long after a truce 
had been sounded and a treaty of peace agreed on by 
the contending hosts. If any spot upon the globe’s 
surface ought to be considered secure from the tumult 
of such a contest our liberal acres should be. 

Almost without our knowledge the conflict has 
been permitted, if not to rage, at all events to pro- 
gress among us toward the same result of loss on 
both sides without advantage to either. It is strange 
that a nation which sprang into existence as ours has 
done, borne upon a powerful wave of progress beyond 
the most daring aspirations of contemporaneous 
thought, to a social and political system which is yet 
the goal of European aspiration, should deliberately 
set its back against the abutments of classicism and 
defy the innovators to let human nature find expression 
after the methods best suited to its needs. And yet 
Fenimore Cooper complains, through one of his ob- 
servant characters, that the early gentlemen of the 
Union insisted upon building Greek temples of timber 
on the banks of the Hudson and calling them houses. 
Every villa along that almost virgin stream was an 
imitation, more or less insulting, of the Parthenon, 
and every rise in ground a new and distorted Acro- 
polis. 

Somewhat in the same way we have determined 
that there shall be no drama of our own. It is true 
that up to within a past few years we have hardly 
ventured to claim even a civilization of our own, but 
since that claim has been put forward and abundantly 
supported, we have frosted with indifference pretty 
nearly every dramatic work that has professed to re- 
lect the peculiarities of our mode of making life en- 
durable. So fearful have we been of making a mis- 
take, even in sanctioning the social systems of others, 





that we have scorned to give countenance to any 
picture of civilization which has not the dollar mark, 
guaranteeing its accuracy, and the measure in which 
it may be imitated set by some other taste and judg- 


ment than our own. 

| Which brings us down to the subject of this neces- 
| sarily brief article, namely, Lawrence Barrett. He is 
/no longer a very young, ardent, ambitious, malleable 
and mercurial youth. By dint of severe work he 
raised himself from the yardstick to the playhouse. 
| He served a histrionic apprenticeship in California 
and learned with more or less success the art of act- 
ing. He studied Forrest and the great men of a past 
generation, with John McCullough and many another 
He won his way in the 
legitimate to a position which warranted his appear- 





playing star. He was more or less approved at the 
outset. Where he did not conquer offhand, he syp. 
dued by certain admirable qualities, of which not the 
least useful or admirable are perseverance and pluck. 
After making his mark in Shakespeare, which jg 
classic, he ventured into the romantic drama. He 
lost at once all the favor he had won; and though he 
still further braved the frowns of society by repeating 
his offense, he managed to hold a place on the boards. 
This season, so far, he has gone back to the “ legiti. 
mate.”” He has been welcomed with any number of 
fatted calves. 

But Barrett is determined, and among his fixed 
purposes is the compulsion of the public to discern jn 
the romantic drama beauties that are palpable to him 
and the few appreciative souls who regard him with 
interest and faith in his obduracy. On Monday 
evening he will present himself in an adaptation of a 
Spanish drama entitled “‘ Yorick’s Love.” This in 
its English guise is the work of a well known literary 
gentleman, Mr. Howell. What the adapter has done 
it is hard to say; but one symptom of good taste is 
suggestive of proper feeling. The action of the 
tragedy is carried on in the Globe Theatre, and 
Shakespeare himself appears in the original. For this 
august and sacred presence Mr. Howell has substi- 
tuted the personality of his stage manager, admirably 
assumed by Mr. Fred Bock. The question is, whether 
the public will care to see a famous tragedian in a ro- 
mantic play. Ithas not done so heretofore. ‘‘Yorick’s 
Love” was not more prosperous than the “ Man 0’ 
Airlie.”’ 

Mr. Barrett, however, has this offset to the excel- 
lence of his play in his favor, that he will produce it 
in a theatre which by prescriptive right is always more 
or less crowded. The Park has given birth to many 
plays which would otherwise have miscarried. _ If Mr. 
Barrett’s romantic play fails we shall have much more 
to say. 





MARY ANDERSON. 

HE Fifth Avenue Theatre seems destined to be- 
come the home of the legitimate drama, a fate 
that has just enough of poetic justice in it to deserve 
mention. For it was to the efforts of. the quondam 
manager of the Fifth Avenue Theatre that the legit- 
imate drama received one of its most important set- 
backs. Tragedy has become popular again as a re- 
action from a style of dramatic entertainment which 
for a decade caused men like Adams and Davenport 
to wonder what Nemesis had overtaken them. And 
the Fifth Avenue Theatre was the house in which 

Shakespeare received his official notice to quit. 

Once or twice he was patronizingly informed that 
he could come in by the back door and show himself 
as the accompaniment of a spectacular exhibition, as, 
let us say, the inevitable associate of sumptuous 
scenery in ‘‘Love’s Labor Lost,” or because the 
music of the “Midsummer Night’s Dream” could 
scarcely be given without some recognition of the 
obtrusive sixteenth century person, who imagined 
some of the scenes and possibly inspired some of 
the numbers. But, in general, William Shakespeare 
was given to understand as distinctly as possible, 
that unless he could so arrange his plays as to make 
the wardrobe the most important element and his 
plots to give encouragement to what an English novel- 
ist calls “committing the seventh,” he must make up 
his mind to seek some other situation, which he 
did, but found it not until he had assured Jarrett & 
Palmer that “Julius Cesar’’ was a marvel of spectac- 
ular beauty, and that he had written the tragely mere- 
ly to introduce the imposing scene of the incinera- 
tion of Brutus upon an impossible pyre, in a highly 
dangerous manner. 

There is poetic justice in the fact, moreover, that 
Mr. McCullough has been the first to turn the tide 
Shakespearewards after Edwin Booth's failure in the 
same Thespian temple of French art. For Mr. 
Booth’s failure in this house soured his temper to the 
length of publicly denouncing his brothers and sisters 
of the stage as “hucksters of immoral gimcracks” 
and participants in the shame which popular taste 
reveled and groveled in. 

While Mr. Booth has been winning the damnation 
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of faint praise in London, John McCullough has been | 
performing feats at the Fifth Avenue. He has played | 
Lear and Othello in the Shakespearean calendar, and | 
not a few tragic parts beyond the pale, gathering | 
laurels and dollars, and proving pretty conclusively that 
Shakespeare is not quite forgotten and never will be so | 
long as there is an actor on the boards to embody his 
characters. Keene, Barrett and Salvini out of town 
have been doing the same thing and in an eminently 
satisfactory way. Mary Anderson will keep the ball 
rolling in the Fifth Avenue Theatre. Before her en- 
gagement comes to an end she will have presented 
not only the extra Shakespearean heroines, such as 
Parthenia and Evadne, chosen for the first week, but 
Fuliet also. It is but just that she should, after three 
years, in which she has received the title, whether 
earned or not, of “America’s greatest tragedienne,” 
return to the boards upon which ske made her 
New York début, and contrast 
complishments with the earlier efforts of her first 


season. 


her maturer ac- 


The part in which she then appeared was Pauline; 
nowadays Pauline is relegated to the batch of uncon- 
sidered trifles which one may safely throw to.a mat- 
inee audience, because one can walk through it with- 
out exhausting one’s vitality for the evening perform- 
ance. Then Pauline was sufficiently exacting to 
warrant its assumption for a début; now Zvadne, no 
less must be the opening character. 
offers no sufficient outlet: we must have tragedy; and 
not tragedy only, but tragedy that has been shelved, 


Mere drama 


and is now brought to light because Miss Anderson's 
genius has endowed it with new life, invested it with 
charms never before brought to bear upon it. ‘This is 
a mighty leap in three years. Let us see how far it is 
warranted. 

Kor two seasons past the young and beautiful crea- 
ture has been growing in popular favor. Her audi- 
ences have been, in general, among the largest. 
Charlotte Cushman at her best could not have drawn 
more money. When Miss Anderson, the aspirant, 
encountered the maturer skill and-beauty of Adelaide 
Neilson, and competed with her for the honors of an 
engagement, with Boston for the battle ground, the 
unapproachable Fu/ta, the lovely Viola, the fairest and 
most interesting of ‘fu/ias, was vanquished. Com- 
paring the receipts for the engagement, Miss Anderson 
won. Last season she was pitted against a rival, and 
that rival the acknowledged queen; this season her 
only competitor in tragedy is Sarah Bernhardt, and 
the young abilities of the Kentucky lass are elevated 
to contest with this world-renowned actress. But 
even though popular taste fills the auditorium when- 
ever she plays, and the popular tongue couples her 
name with the greatest, she stands, in our judgment, 
in great peril. The danger that confronts her is this: 
That while for two seasons more she will live upon 
the reputation which she earned two or ‘three years 
ago, and which has just begun to reach the public at 
large, at the expiration ot that time, having added 
not an inch to her artistic stature, she will cease to 
nterest and gravitate downward to the stock, or more 
wisely retire from the stage and enjoy the fruits of her 
juvenescent triumphs. 

l'o speak plainly and not by any means unkindly, 
Mary Anderson ts a better actress than she was three 

irs ago, only because by association with strangers | 
sie has shaken the Southern dialect from her tongue. 


in sensibility, in keenness of insight, tenderness, 


upon deep chest notes below the compass of the | 
| thing to laugh at, but because the audience, which 


average member of her sex. 

As though those moments in our lives are alone 
tragic when passion finds natural vent through the 
lungs. 

It is strange, too, that in all Shakespeare Miss 
Anderson can find but one heroine, /uééef, and that 
she rises to her highest level in but one scene—the 
potion scene. Here the range of imagination, through 
the domain of the horrible, supplies that impulse 
which in some of hercharacters is furnished by anger, 
indignation, or suffering. In Zvadne all her strength 
is reserved for one scene; in “Ingomar” the subtle 
influence which is the key to the whole performance 
is utterly unsuggested, and one’s chief reflection is 
that /ngomar but spares his captive because of her in- 
tellectual as well as physical feebleness. 

There can be no two opinions as to the beauty of 
Miss Anderson's person or the energy of her charac- 
ter. But she has permitted the belief to grow that 
she has but one dramatic qualification. Strange to 
say, the réle in which she appears, in our judgment, 
at her very best is that of Meg Merrilies, and therein 
because it is in great part the result of study, either 
direct or through the medium of some skillful tutor, 
of Miss Cushman’s famous character. There is ev:- 
dence in her performance of this part of action cor- 
responding with and resulting from certain percep- 
tions and states of the mind; that is to say, they are 
natural and consequent. This cannot be said of some 
of her other parts. 

The fact of the matter is that the beautiful girl of 
three years ago has exhausted herself by overwork. 
She has not grown normally; she needs a long rest 
from excitement and hard work. Otherwise, she will 
never leave the ruts into which she has worn the lines 
originally marked out for her. She is just in that 
position when site may make a great actress or dis- 
appear from sight, without leaving a mark or a 
memory beyond the pictures, photographic and other- 
wise, of a sweetly pretty, amiable and clever girl. 





LEGITJ/MATE SPECTACLE AND /LLEGI/T- 
IMATE BURLESQUE. 
HERE was atime, not so very remote, when the 
announcement of a coming burlesque company 
would thrill the young man of the period from the 
tips of his ears to those of his toes with the anticipa- 
tion of pleasures to come. Lydia Thompson as the 
herald, the apostle one may say, of the bleached hair 
and shapely form substitute for the drama, speedily 
attained a celebrity which encouraged others to court 
popular favor by combining anatomical with dramatic 
exhibitions and introducing Juve Miller and Mother 
Eve arm in arm to aspiring youth. 

Whether it is because tradition has linked with the 
too curious matron of Eden a name held in profound 
respect by Christians, Turks and infidels alike, or be- 
cause Joe Miller seems to antedate Adam, and to 
be, consequently, an improper companion for his 
blooming partner, the effect is the same, namely, a 
satisfaction of one sense and the stimulation of one 
of the ugliest of human passions, revenge. One 
tolerates Minerva under protest; but Venus Anady- 
omene, grinning through the traditional horse-collar 
of the circus buffoon, though a spectacle, is not toler- 
able. Beauty and folly are yoked often enough to 
draw men's souls to perdition; but, when the folly 





‘pacity for detecting and displaying more than one 
le of a character, development of the softer and 


re purely feminine range of feelings, spirituality 
conception—the mirks of a mind and nature ex- 


ded by natural growth and healthy study—she is | 
is good an actress as she was. She is three years 

the bad, in which she has not advanced a step. 
ie has grown thin and careworn; her beautiful 

by constant iteration of declamatory passages 
ne key, is losing fast that melodious, full, sweet, 
tone that promised so much; and even yet she 
ind no other opportunity for the display of what | 
her than a frenzied speech spoken fortissimo. 
lea apparently infected her, years ago, that her 


| gifts fitted her for tragedy, because she could | 


coupling of the maximum of folly with the minimum 


enormously preponderates over the beauty, the Swe- 
denborgian doctrine of the descent of the devils from 
our plane, from sheer discomfiture, becomes intelligi- 


ble enough to the dullest pate. 
The modern burlesque seems to realize one partic- 
highly malevolent object, namely, the | 


ular and 


of beauty. It is true that the law is rather lax in | 
favor of beauty, and public opinion none too ex- 
acting in its demands for wisdom. But ought pub- 
lic indulgence the 
matter of imbecility without some concession to 
what one of the thirty-nine articles discreetly veils 


to be taken advantage of in 


| 
under the term phronema sarkes ? | 
The laughing philosopher is, perhaps, the only | 





} titious 


Microfile of a copy in 


The Newberry Library - Chicago 10 - Illinois 


person who really enjoys a modern burlesque, and 
that, too, not because the performance furnishes any 
must know better, is fatuous enough to convince 
self that the challenge to smile is 
the pessimist, or cynic, who enjoys a modern bur 


} 
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lesque, and his happiness lies in believing the very 
worst of his fellow creatures. Burlesque which bur 
lesques nothing, hits aimed into the insentient air, 


music which sets the edges of one’s teeth, set to 
nursling’s lps with 


words which would wreathe the 


magnificent scorn; situations which have no sense 
and no 
alkali 
bush; stunted humor, expressed in 
veins—this is the entertainment dignified by a sep- 
arate title. New York has, for some 
been pretending to enjoy this sort of 


pleased, 


humor; dialogue which is dreary as an 


plain, relieved only by the profitless sage 


the feeblest of 


seven weeks, 
pabulum, and 


to be, on the one hand, instructed and 


refined, on the other, scandalized, shocked and de- 


graded. 


world Ss 


It is astonishing how frightfully wrong the 
The element of modern burlesque which one party 


protessedly enyjoVs IS intellectually debasing : the 


other, which Pharisees denounce, is wsthetically cle 


vating and commendable. The explanation ts simple 


| NOs« 


enough when one reads between the lines 


who pretend to enjoy the humor of burlesque really 


yield to the fascination of form; those who denounce 


the innocent pleasure of gazing upon grace mat rial 


ized in woman's Curves of figure, belie themselves 


and strive to extinguish the sense of beauty that is u 
unnatural 


them, rudimentarily and in spite of thei: 


servitude to fashion—whether social or ecclesiastical 


fashion matters not, 
“> 
beauty 


savs Emerson, “‘the eye ts made tor seein 


is Its own excuse for being.” And because 
some mute, inglorious prelate of inquisitorial days, 
born centuries too late, shall tell us that every pleas- 
urable emotion is a crime, must we steel our senses 
against the charms that nature has set about us for 
their allurement? Beauty can be predicated geomet- 
normally at an 
With 


deviations 


rically. The nerves of the eye gaze 


ellipse; with slight effort they survey a circle 
varying sensation they report the effect of 
from the symmetrical outline to which they are natu 
rally adapted, until in positive distress they shrink 
trom the inequalities and discordant proportions ot 
they not, in 


what we call ugliness. Do spite of 


sermon and protest, turn to the exquisite archi- 


tecture of that materiality which reflects the handi- 


work of the Most High in its highest perfection 
woman ? 

If anybody doubts the analytical accuracy of the 
“Revels” 
played in walking dresses, or the silent ballet on the 
in “*Mefistofele.” 


above, let him scrutinize this alternative 


Brocken his is not either violent 


or unfair. If the burlesque has a value apart from 
its femininity of form, then the commonplace skirt will 
deprive it only of a non-essential accessory; if it re 
duces the burlesque to nothing, be sure that the 


charm lies not in aught but twinkling limbs and 


graceful figures, in static lines and the parabolic un 


dulations of the dance. 


If the foregoing is true, then the spectacular drama, 
in which form, posture, color, tone and design are 
Al.o, if 
ind on)y 


re stiv 


elements, has a distinct and positive value 


it is true, the attempt to disguise the true 
import of limbs, tights and feminine graces mx 
yet generously laid open to view, isa fraud and a 


scurvy’ sham, an appeal to prejudice on false pre 


tences, a special plea made by a pettifogger; a surrep- 


and pitiful begging of a simple questior 


Moreover, if it is true, and there is a positive wsthetn 


value to grace and beauty, the attempt to subsidize 


| sham morality by the offer of the counterfeit coin of 


the dramatic and musical arts, by a currency of sham 


wit and spurious humor, of base-born melody and 

pilfered harmony, can only be characterized as fraud 
’ ‘ 

ulent and unworthy. In pure spectacle the ballet, 


costumed as you will, isa pure and reasonable el 


ment. In burlesque, where triviality, frivolity and 
folly are the panders engaged to make beauty respect- 
d 5°5 d 


able, it is shamefaced and disreputable. 
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TRADE TOPICS. 


NOTES AND ACTIONS. 


..J. M. Pelton says he is alive and working. 
..».Dealers generally are doing a pretty lively holiday 
trade. 





..++5. T. Pomeroy, of Bridgeport, Conn., was here on 
Tuesday. 

..»+Mr, Archibald, of Freedonia, N. Y., was in this city 
on Saturday. 

....Wessell, Nickell & Gross are doing a brisk business 
for the holidays. 

..+J. Binder, agent for Sohmer & Co.'s piano, for Roches- 
ter, has been in town, 

..»+The Sohmer agency for Bradford, Pa., has been se- 
cured by S. Morrison. 

....Slie & Fox, music dealers, of Topeka, Kan., had their 
stock damaged by fire recently. 

....Clark & Rich, organ manufacturers, of Chicago, were 
burnt out about the middle of last week. 

..James & Holstrom say that business is not as good 
with them as they had reason to expect. 

.. August Pollman is doing a good general business, 
which compares favorably with last year’s trade. 

.... Kranich & Bach say that business is good, but that 
the cold weather has kept their agents out of town. 

. Valentine Becht, pianoforte and music dealer, of New 
Albany, Ind., has given a realty mortgage for $1,000. 

..-Horace Waters & Co, were visited by several agents 

during the week. They are doing a good holiday trade. 
..John A. Morrow, of Trenton, N. J., was in New York 
on Monday. — His last visit was made nearly a week ago. 

....J. F. Stratton & Co, are doing a fair general trade. 
They have been visited by several dealers during the week. 

...C, C, Converse, of the Burdett Organ Company, 
passed through this city on Tuesday en route from Boston, 
Mass, to Erie, Pa. 

....Lighte & Ernst have lately sent off pianos to Toledo 
and St. Louis, but for all that business is not what they 
would like it to be. 

....Mr, Babcock, of Norwich, N. Y., was in this city on 
Monday looking up some artists for a concert to be given 
shortly in that place. 

....Few agents have been in town this week, Nearly 
everybody is staying at home to attend to the holiday trade 
and set the house in order for Christmas. 

.... Sylvester Tower, the well known key manufacturer, of 
Cambridgeport, Mass., was in New York several days this 
week and last. He returned home on Wednesday after- 
noon. 

.... Horace Waters & Co. have just issued a new catalogue 
of piano and organs, which contains many new and attractive 
styles. Their holiday business promises to be larger than ever 
before. 

..+.The firm of William Fraser & Sons, piano manufact- 
urers, of Halifax, N. S., has been dissolved. William Fraser 
has retired and William S. and James A. Fraser continue under 
the same style, 


..+»Martin Brothers have just received a large case of in- 


struments from abroad, They are selling chiefly guitars, 
bandolins and brass instruments, and say they have been 
busy for the past two months, and that there is every pros- 
pect of continuing to be so until the spring. 


.T. L. Waters says that business with him is immense. 
He is doing a very large business in renting pianofortes, and 
finds difficulty in supplying the instruments. He has been 


forced to borrow instruments from other dealers. He is sell- 
ing the *‘Waters” and also the ‘‘Wagner” in preference to 
other makes. 


...»Mr, Ptazye, an excellent piano tuner, who has resided 
in Jacksonville, lIl., for the past ten years, has returned to 


Europe. Tie Courikk correspondent at Jacksonville says 


that a first-class piano tuner, organ voicer, repairer, Xc., who 
can play either the ‘cello or the clarionet, can make money 
there; but that no one but a man of good habits and pleasing 


address need apply. 
.... The demand for low priced pianos of good quality has 


never been so greatas itis now, J. P. Hale is making from 


120 to 150 pianos a week, and will, nevertheless, go into 
the new year about 2,200 behind his orders. Nearly every 
day he is compelled to return money to the senders because 
he is unable to supply the pianos ordered. Indeed, he says 


that the retail trade of this city is at present sufficient to take 
up every piano he turns out, 

.... There is a lively controversy waging in the Baltimore 
daily papers between the agents of the Weber and the Stein- 


way pianos, as to which of these instruments is preferred 
by Mrs, Julia Rive-King. Both parties publish letters from 
Mrs. King in support of their claims. The Weber agents 
also claim that while Mrs, King, during her recent engage- 
ment in Baltimore used a Steinway in concert, she exclu- 


sively used a Weber in her apartments. 





Trade in Baltimore. 


[STAFF CORRESPONDENCE OF THE COURIER. ] 
BattimoreE, December 14, 1880, 
HERE has never been a time when the sale of 
musical instruments and of sheet music was as active 
and profitable as now. This is plainly due in a great meas- 
ure to the general excellence of business, but it is neverthe- 
less proper to say that musical taste has become wonderfully 
developed. And where at one time a piano or an organ 
was an article of luxury, or given as a present, it is now a 
thing of the first necessity. Let us rejoice over this happy 
condition of affairs, for we ought not to lose sight of the fact 
that if our material prosperity has made us the equal of the 
great commercial nations, the arts are our title of nobility in 
the intellectual world. 

William Knabe & Co., whose pianos are so generally ap- 
preciated, have more orders than their manufacturing facili- 
ties can supply, and although they are working day and 
night they find themselves so much behind that if the demand 
for their instruments continues they will have great trouble 
to satisfy everbody. 

Charles M. Stieff, is a manufacturer well known -in 
this State and throughout the South. You will certainly 
soon hear something said of Mr. Stieff in the East, for he 
devotes himself particularly to the manufacture of pianos of 
the highest grade. The instruments which I have tested in 
his warerooms are not inferior in any respect to those of the 
greatest manufacturers in New York and Boston. 

Sanders & Stayman, agents for the Weber pianos and the 
Estey organs, are much pleased with the course of trade. 
The Weber pianos have met with immense success here, and 
sell very easily. The Estey organs are taken as fast as they 
arrive, and Sanders & Stayman’s great fear is that the manu- 
facturers cannot supply their demands. 

Otto Sutro is the Baltimore agent for Steinway & Sons, and 
also for Chickering & Sons. As Steinway and Chickering 
have an indisputably high reputation, sales are good, and 
Mr. Sutro also has reason to congratulate himself upon the 
success of his business. Mr. Sutro’s assortment of sheet 
music and music books is very large and sales in this de- 
partment are much easier than in preceding years. 

Geo. Willig & Co, dealers and importers in sheet music, 
are also publishers. Their ‘‘ New Theatrical and Practical 
Piano School,” by C. Scheider, is an excellent method, 
which deserves commendation. It contains an abridge- 
ment in very clear form of all of the principles of the German 
school, which has furnished such remarkable pianists. 

Another firm, one of the most important in this city in the 
sheet music line, is that of Henry McCaffrey. This house has 
donea good business this season. It has charge of the sale of 
seats for Sarah Bernhardt’s appearances. More than half of 
the tickets for each evening have been disposed of, so that 
financial success is assured. 

R. Lertz, dealer in pianos and organs, has just returned from 
New York, where he has bought a great number of the Geo. 
Steck & Co. and Bacon pianos, and organs made by Hunt 
& Co., Boston, Nearly all of the instruments have already 
been disposed of. J. VIENNoT, 








Rochester Trade News. 
RocueEsTer, N. Y., December 14, 1880. 

[' is now an established fact that H. J. Mackie, 

proprietor of the Palace Music House, has become a 
large stockholder and active partner in a new fire-proof safe 
enterprise. Mr. Mackie is a gentleman of acknowledged 
ability and business integrity, and will, no doubt, make his 
safes become as popular as he has made his pianos. I sup- 
pose they will be double back action, patent agraffe, bell 
treble safes. Geo. D. Smith, of this city, had his fall and 
winter opening on the 12th, at his music hall, No. 40 State 
street. His two car loads of Steinway pianos, which he has 
just received, showed off to good advantage and were much 
admired by all. Music and dancing was the order of the 
evening, and a good time was had by all. Business con- 
tinues to increase, and all music houses are putting on their 
holiday attire. 


A New Flute. 


HE St. James’ Gasette of the 24th ult. says that A. 
Collard, the well known flute player, has invented and 
patented a new flute. He claims by this patent, which con- 
sists of doubling the last four holes, to have improved the 
tones of the lower notes while giving increased power, ease 
and brilliancy to the instrument generally; and there is noth- 
ing more to pay for these improvements. The material 
chiefly used by the patentee for the head and body is ebonite, 
a preparation of india-rubber, which, according to Mr. Col- 
lard, possesses extraordinary sound-producing properties. 
One of the great difficulties of the flute has always been the 
third octave, the fingering for which differs entirely from 
that of the first or second octaves, and Mr. Collard has re- 
moved this difficulty, as his flutes are constructed in such a 
manner that the third octave can be easily played with the 
same fingering as that employed for the two lower octaves. 











....Mr. Touk, the New York partner of the house of J. 
Bauer & Co., will visit Chicago next week, where he will re- 
main until after the holidays. 





Melbourne International Exhibition. 


THE MUSICAL EXHIBITS. 
[Published from advance proofs by courtesy of the London and Provincia; 
Music Trades Review. 
MELBOURNE, October 9, 1880, 
HE Exhibition is now open; various discussions 
in regard to the choice of spaces are now settled, and, 
with the exception of the Austrian court, everything is, if 
not quite in working order, at least in a fair way to be so, 
The English musical exhibits are placed in a very advantage. 
ous position in the front hall, close by the kiosk and the re. 
freshment department, and here the band instruments of 
Messrs. Besson and the bagpipes of Messrs. Glen are shown 
on raised platforms. So, too, are the piano exhibits of 
Messrs. Brinsmead & Sons, Messrs. Challen & Son, Mr, 
Ajello, and Messrs. Pohlman & Son, with the harmoniums 
of Messrs. G. L. Bauer and Barnett Samuel & Co. The 
French pianos are also located in the main building, where 
the pianos of Pleyel Wolff and of Herz will be appreciated, 
There has been considerable discussion as to the step taken 
by Messrs. Erard in bringing to Melbourne the fancy grand 
piano with Sévres porcelain ornaments with which they 
gained a prize at the Paris Exhibition. Although there is no 
special regulation against it, no other piano maker has, it is 
believed, brought forward for Melbourne the piano for which 
a prize has been awarded elsewhere. Indeed, if this sort of 
thing is to be allowed, a piano maker might inlay the case of 
his piano with precious stones, and enter it for competition 
everywhere. The French exhibit is, however, a very strong 
one, and if the competition be fairly worked there will be a 
hard race for the prize. 

Some of the English makers, Messrs. Brinsmead and 
Messrs. Challen, are to have piano recitals on their respective 
instruments by some of the best pianists in the colony, and 
their example will be followed by Messrs. Pleyel Wolff, 
Messrs. Erard and Messrs. Herz among the French makers, 
Most of the French makers, however, are not represented 
here. 

The German instruments are in the Annexe, nota very 
good position. It is not expected that any recitals will be 
given here; but ladies are invited to enter the court to try the 
pianos for themselves. The Germans were very dark about 
the arrangement of their department until the Exhibition 
opened, but the arrangement of the exhibits is very good. 

Happily the American organs were not included in the 
shipwrecked vessel, Eric the Red, but the organs are not 
very well placed—close to the exhibit of locks and of the 
American Watch Company’s Waltham watches. 

The appointment of jurors has been taken out of the hands 
of the Ceremonial Committee, and has been placed in the 
hands of the Committee for Juries and Awards. The mem- 
bers of this committee are the Hon. J. J. Casey, G. M. G., 
and the Hon. J. Monro, with Mr. G. C. Levy, G. M. G., as 
secretary. 

The official catalogue has been published, but it is so in- 
correct that it would be useless to send it you. The transla- 
tion of the German catalogue is especially ridiculous, and it 
has evidently been effected by some one unacquainted with 
technical terms. ‘‘ High cross-string piano” may be a literal 
translation, but few would recognize in it any ordinary over- 
strung upright. The hidden meaning of ‘‘ overlying bass” 
is also not quite clear. I have, therefore, drawn up for you 
a complete and corrected list of all the instruments, arranged 
in accordance with the plan you so successfully adopted for 
the Paris and Sydney exhibitions, under the headings of the 


various countries. 
GREAT BRITAIN, 


You have already, in your issue for August, 1880, de- 
scribed the exhibits of Messrs. G. Bauer & Co. and J. Besson 
& Co., J. Brinsmead & Sons, Challen & Son, H. A. Ivory, 
Lachenal & Co., Barnett Samuel & Son, and J. Wallis. 

Besides these, Messrs. J. & R. Glen, of 2 and 3 North 
Bank street, Edinburgh, have sent Highland bagpipes, music 
and accessories; Mr. G, Ajello, of 11 Park street, Camden 
Town, has sent a piano, and Messrs. Allan & Co., of Mel- 
bourne, have exhibited musical instruments in this section. 

England, therefore, has four firms exhibiting pianos, two 
exhibiting harmoniums, and four exhibiting miscellaneous 


musical instruments. 
ENGLISH COLONIES. 


The Australian colonies send several colonial made instru- 
ments, including several pianos. One is, we are informed, 
made entirely in Melbourne, even the action being construct- 
ed in that city. It is exhibited by the maker of the action, 
Mr. A. E. Morey, of 17 Merton Crescent, Emerald Hill, Mel- 
bourne, and it is an upright cottage piano, trichord, check 
action, seven octaves, walnut case, with electro-plated 
sconces and fittings. 

Messrs. J. Kilner & Co., Bosuto street, Richmond, Mel- 
bourne, have a cottage and piccolo pianos. Mr. W. 
Matthews, 38 Clarendon street, Emerald Hill, Melbourne, 
cottage piano. Messrs. Wallack Brothers, 158 Elizabeth 
street, Melbourne, pianos, and Mr. J. Weatherill, of Bridge 
road, Richmond, Melbourne, pianos. Although some of 
these were, it is believed, finished in Australia, they are not 
exclusively of colonial make. 

The rest of the Victorian exhibits are chiefly of smaller in- 
struments made in the colony. Mr. R. D. Bear, of 76 Dud- 


ley street, West Melbourne, sends a banjo; Mr. J. Brown, of 
57 Lygon street, Carlton, Melbourne, a violin; Mr. W. 
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Browne, 57 Little Collins street, East Melbourne, violins by 
ancient makers; Mr. W. H. Dow, 11 Church street, Emerald 
ill, Melbourne, violins; Mr. A. Fuller, Main road, Kew, 









* Melbourne, organ; Mr. R. Gilmore, 21 Cardigan street, Carl- 
ton, Melbourne, bagpipes and violins; Mr. C. Haughton, Jeu 
ns <8 Elgin street, Carlton, Melbourne, a banjo mounted in 
d, eleetro-plate; Mr. J. T. Haughton, same place, a banjo; Mr. 
if s, W. James, Cubitt street, Richmond, Melbourne, a violin; 
0. Mr. J. W- Marriott, 116 Lonsdale street, East Melbourne, 
ee. banjo; Mr. J. Peacock, 62 Rattsdown street, Carlton, Mel- 
en bourne, violins; Mr. J. Perry, 167 Russell street, Melbourne, 
of drum hoops, and Mr. J. Whitelaw, 51 York street, Emerald 
mn Hill, Melbourne, banjo. 
of From New Zealand, Mr. W. S. Falconer, of Blenheim, 
ir, sends a violin and case of New Zealand wood. Mr. A. 
as Simpson, of Southland, sends a set of bagpipes made of 
he native material. 
re From Adelaide, South Australia, Mr. J. N. Robertson, 
d. of Chowilla, Overland Corner, sends three colonial made 
en violins. : 
id The largest of the musical exhibits is, however, that of 
ey GERMANY. 
0 The catalogue by no means indorses the assertion made in 
is your columns two or three months ago by Mr. L. Moonen, 
ch that the German piano exhibits were sufficient in number to 
of stock the colony for two years. Only fifty-two German 
of pianos are exhibited, although there are altogether fifty-eight 
yn German exhibitors in the musical instrument section. It 
1g will also be remarked that Messrs. Bechstein and Messrs. 
a Neumeyer & Co, are the most prominent of the leading Ger- 
man firms who do not exhibit. 
d Messrs. J. & P. Schiedmayer, of Stuttgart, send a draw- 
ve ing-room grand, with overstrung bass, repetition action, the 
d mathematical double scale, iron string plates, and a Spanish 
ff, walnut veneered case. 
s. Herr Julius Bliithner, of Leipsic, has a full concert grand, 
“d also a short grand, and an overstrung pianino in walnut. 
Herr Kaps, of Dresden, hasa patent grand in the old Ger- 
ry man style. 
Ye Messrs. Richard Lipp & Son, of Stuttgart, have a concert 
e grand. 
Ht Messrs. Schiedmayer & Son, of Stuttgart, send a short 
n grand in a walnut case. 
Messrs. C. Eckermann & Co., Hamburg, send a cross- 
e strung upright piano, with iron frame and with a case in wal- 
Yt nut, in the Renaissance style. 
e Herr J. Gerstenberger, of Liegnitz, has a cross-strung con- 
cert piano, with repetition action, in walnut. 
s Messrs. Holling & Spangenberg, of Zeitz, Leipsic, send a 
e saloon pianino. 
“ Messrs. F. Hundt & Son, of Stuttgart, have an overstrung 
pianino in black case in the old gothic style. 
7 Messrs. Rud, Ibach & Son, of Barmen, have a concert 
pianino in walnut, and another concert piano in ebonized 
© and gold veneer, in the Renaissance style, made for Pro- 
e fessor Ewerbeck. 
t Messrs. J. P. Lindner & Son, of Stralsund, sent a cross- 
h Strung pianino with double iron frame. 
1 Herr Karl Mand, of Coblentz, has a high cross-strung 
. pianino in Spanish walnut. 
» Herr Julius Pfaffe, of Berlin, sends a concert pianino in 
: walnut, vertically strung, and a pianino in rosewood with 
j iron frame. 
: Herr C, J. Quandt, of Berlin, has an upright cross-strung 
. pianino with iron frame in walnut with black moldings. 


Herr L. Rémheld, of Weimar, has sent a piano ‘‘ with 
freely suspended iron frame, sounding platform for piano, 
and stool.” 

’ Herr Edouard Westermayer, of Berlin, has a short grand 

and a small cross-strung pianino. 

Herr C. J. Gebauhr, of Kénigsberg, sends a cross-strung 

: ebonized grand with Erard action. 

: Messrs. Grotrian Helfferich, Schulz and Th. Steinweg, of 

' Brunswick, have a cross-strung drawing-room grand with 
double repeating action. 

Herr Edward Seiler, of Liegnitz sends an English cross- 
strung short grand. 

Among the other piano exhibits n.ay be mentioned a pia- 
nino made by Wilhelm Biese, of Berlin; a pianino, in gray 
maple case, by August Dassel, of Berlin; a pianino, by 
Julius Deesz, of St. Johann; a cross-strung pianino, in 
walnut veneered case, by Karl Ecke, of Berlin; an over- 
Strung pianino, in walnut case, by August Forster, of Lébau, 
in Stettin; a pianino, by Th. Gerhadt, of Berlin; a pianino, 
by W. Goebel, of Stuttgart; a pianino, by J. G. Irmler, of 
Leipsic, a cross-strung pianino, with iron frame, by G. & E. 
Kanhauser, of Stuttgart; a pianino, by the Brothers Knake, 
of Minster; a piano, by Fritz Kuhla, of Berlin; a pianino, 
by Messrs. ]. Mayer & Co., of Munich; a piano, by Herr L. 
Neufeld, of Berlin; a piano, by Herr F. L. Neumann, of 
Hamburg; a pianino, by Ernst Rosenkranz, of Dresden, a 
trm which, it is stated, was established in 1797; a piano, by 


Robert Ruppach, of Hamburg; an upright cross-strung pia- 
nino, by H. D. Schake, of Hanover; a pianino, by Karl Scheel, 

1 Cas a cross-strung pianino, with iron frame, by Franz 
S- 





hilo, of Stuttgart; an upright pianino, with iron frame, | 





1t case, by C. Schmidt, of Berlin; an upright cross- | 
rung pianino, in walnut, by G. Schwecten, of Berlin; a | 
with iron plates, in walnut case, by the Brothers 
ileidelberg; a cross-strung pianino, in polished wal- 







nut veneered case, by H. H. Vogelin, of Carlsruve. and BELGIUM. 
pianino, by Zeitter & Winkelmann, of Brunswick; a prinine, There are three musical exhibits from Belgium. M. G,. A, 
by F. Dérner & Son, of Stuttgart, and piano ornaments. ty Berrens, of 2 Rue de l'Orgue, Antwerp; Messrs. Campo 


M. G. Jungé, of Berlin. Brothers (jate Berden & Co.), of 78 Rue Royal, Brussels; and 


The German section has but a poor show of organs ni M. Van Hyfte, of 32 Rue Basse des Champs, Ghent, all send 
harmoniums. Messrs. Wilhelm Bruder & Son, of W.iJ-/| pianos. 
kirch, send two drawing-room organs. Messrs. H. Bu:zer Belgium is also celebrated for small instruments, but 


& Co., of Bayreuth, send two harmoniums, Messrs. G. F. | there are no exhibits. 


Steinmeyer & Co., of Oettingen, send three harmoniums in 
carved oak cases. 

In miscellaneous instruments, there are three zithers, sent 
by J. Halswanter, of Munich; three zithers, a violin, and a 
melodeon, sent by George Tiefenbrunner, of Munich; a quar- 


ITALY. 
There are ten musical exhibitors from Italy. 
Signor C. Barbato, of Messina, sends a harmonium with 
pianoforte touch, and a harmonium with ten stops and two 
manuals; Signor G. Berdin, of Vicenza, sends strings for 


tet, six violins, two zithers, ten bows, and a guitar, sent by stringed instruments; Signor A. Bossi, of Bergamo, sends a 

, , , , ° b: ¥ m “s 

the Brothers Wolff, of Kreuznach; two pairs of harmonium continuous blowing instrument for organs; Signor C. Ducci, 
. of Florence, sends a pianoforte; Signor E. Guerrini, of Man- 


altar bells, by A. Terletzki, of Elbing; an orchestrion with 
four waltzes, sent by F. Xaver Heine, of Viéhrenbach; an 
orchestrion and a mechanical piano, sent by Messrs. Imhof 
& Mukle, of Véhrenbach; thirty-seven accordeons, sent by 
Ernst Hess, of Klingenthal, Saxony; twenty-one mouth 
harmonicas, sent by Franz Hotz, Jun., of Knittlingen, and 
twenty-four concertinas, sent by Messrs. Strathmann & 
Joachim, of Leipsic. 

Next in point of numbers, and perhaps equal to those of 
Germany in point of importance, are the musical exhibits of 
FRANCE, 

Twenty-seven French manufacturers have sent musical in- 
struments to Melbourne. One of the chief exhibits is that 
of Messrs. Pleyel Wolff et Cie., of Rue Rochechouart, 
Paris, and Bond street, London. The exhibit contains grand 
and upright pianos, including a full concert grand with the 
Pleyel Woolff action, a pedalier on a new model, and two 
pianos with the patent transposing keyboards. 

Messrs. S. & P. Erard (now Madame Widow Erard), of 
Rue du Marl, Paris, and of London, send five pianos. The 
first, a grand piano, of an extra large size, for concert pur- 
poses, 8 octaves, and the Erard double escapement action, 
in rosewood. Another is a semi-grand, 7 octaves, with 
Erard double escapement action, in thuya, and ornamented 
with bronze, style Louis XVI. Another isa full-sized ob- 
lique, 7% octaves, with Erard double escapement action, in 
rosewood. A fourth isa full-sized oblique, 74 octaves, in 
compass, in walnut, while the last is a small oblique of 7 oc- 
taves, with metal marqueterie, marble columns and bronze 
ornaments, style Louis X[V. Messrs, Erard’s agents in 
Melbourne are Messrs. Allan & Co. and Mr. R. J, Paling. 

Messrs. A. Bord, of 14 Boulevard Poissonniére, Paris, 
send several upright pianos, mostly of an inexpensive sort. 

Madame Veuve Thibout, of 28 Rue de Laval, Paris, sends 
pianos of different models. 

MM. Aucher Fréres, of 25-29 Boulevard de Belleville, 
Paris, send four upright pianos of various models. 

MM. Boisselot Fils et Cie., of 8 Rue Bouefoy, Marseilles, 
send three pianos. 

Madame Canut, H. Moritz, Iser et Cie, of 4 Rue Charras, 
Paris, send a grand and some upright pianos, obliques, and 
quarter or semi obliques. 

MM. Focké et Fils, the elder, of g Rue Morand, Paris, 
send two pianos. 

M. Henri Herz, of 48 Rue de la Victorie, Paris, sends three 
upright pianos of various models. 

M. Ruch, of 71 Boulevard Voltaire, Paris, sends two upright 


tua, sends musical instruments in brass and wood; Signor 
A. Moresi, of Perugia, sends musical instruments; Dr. F, 
Puppati, of Udine, sends two violins; Signor A. Santucci, 
of Verona, sends two musical instruments; Signor G. Tre. 
visan, of Bassano, sends strings for stringed instruments, 
and Signor L. Venturini, of Padua, sends a similar exhibit. 
SWITZERLAND. 

There are six musical exhibits from Switzerland. 
Brudersbacher & Co., of Berne, and Messrs. Trost & Co., of 
Zurich, send pianos. The Geneva Collective Exhibition, M,. 
J. H. Heller, of Berne, A. Karrer, 
Messrs. Tacciard, Chamfod & Co., of St. 
musical boxes. 


Messrs. 


of Teufenshal, and 


Croix, all send 


STRAITS SETTLEMENTS. 
H. H. the Maharajah of Johor, G. C, M. G., 
musical instruments, such as the rubana, the gundang, Xc. 
JAPAN, 
From Japan Messrs. T. A. Singleton & Co. exhibit stringed 
musical instruments without keyboards. 
NOTES, 


exhibits native 


These comprise the whole of the musical exhibits at Mel- 
bourne, with the exception of the Austriaé section, which is 
so backward that no details can be gathered about it. At the 
time the report left Melbourne the Austrian department was 
not expected to be ready for the public for at least a month. 

Weber on the Fly. 

S a reporter of THe Courier was passing along 
A Seventeenth street the other day, he met Albert Weber 
tearing down the street at a breakneck pace 

‘*Halloo!" exclaimed the 
bound?” 

**Oh! I'm taking a fly down to the factory. 
come along?” 

As the reporter had never visited Mr. Weber's factory, he 





reporter; ‘‘ where are you 


Won't you 


accepted the invitation. 

This factory is one of the most complete piano factories in 
the world. 
large, light, airy office, all around the walls of which are 


On entering the building you are ushered into a 


little closets for storing hardware, actions, felt, piano wire, 
ivory keys, moldings, Xc. 

The entire basement, which extends 263 feet on Seven. 
teenth street and 150 feet on Seventh avenue, is used for a 
machine room. Under the street on the Seventh avenue side 
is along, damp cellar, where the veneers are stored. After 
leaving this room, you pass along under brick arches and 


through various avenues in which one would be lost without 


pianos. 
M. Charles Etienne Soufleto, of 161 Rue Montmartre, sends | a guide, until you come to the boiler room. Adjoining this 
five pianos. is the engine room, with an eighty-five horse-power engine, 


There are only three exhibitors of French harmoniums, a| manufactured by William Wright, of Newburg, which fur- 
fact which seems to imply that the severe competition which 
American reed organs afford to the French harmoniums is 
felt even at the antipodes. MM. Mustel do not exhibit at 
all. 

Messrs. Debain & Co., of 116 Rue de Lafayette, Paris, and | 
of London, send two harmoniums, a piano mechanique, and 
planchettes for the piano mechanique. Their agents at Mel- 
bourne are MM. Arles, Dufour et Cie. 

MM. Alexandre, of 106 Rue de Richelieu, Paris, send 
several reed organs and harmoniums. 

Messrs. Gavioli et Cie., of 2 Avenue de Taillebourg, Paris, | 
send several harmoniums, a meloton saxophone, and a uni- 
flute. Their agents at Melbourne are Mr. E. Gay, and 
Messrs. Lamaille et Cie. 

Among the miscellaneous exhibits in the French section 
may be mentioned a new piano method by M. F, E. Bischoff, 
of 216 Rue Beauvoisin, Rouen; models and actions for pianos 
by M. Charles Gehrling Fils, of 53 Rue de l’Ourcgq, Paris: | 
musical instruments various, exhibited by Signor G. aor 


nishes the motive power for the factoty. Adjoining the en 
gine room are two large dry rooms, about 100 feet deep, that 
are always kept packed full of lumber which has to be thor- 
oughly seasoned before making into cases 

This factory is virtually three factories in one, each part 
being divided by thick brick walls and iron doors, so that in 
case of fire only one of the buildings would be destroyed. 
In this way each department on every floor occupies a sepa- 
rate building. 

The first floor is used for finishing uprights and making 
hammers and sounding boards. In the upright finishing de- 
partment is a large sheet of brown paper, on which is painted 
the increase of business since 1869. During the month of 
October, 1869, forty-seven pianos were made; in October, 
1878, one hundred and sixty pianos; and in October, 1879, 
two hundred pianos, 

The second floor is divided into fly finishing for grands, up- 
rights and squares, action and tone regulating for grands 








} 
only, and reprovers’ room. 

The third floor is divided into square and grand and up- 
right finishing, bel:ymaking, and upright frames. 

The fifth floor is used entirely for a varnish room, and the 


dini the younger,of 70 Rue Reaumur; musical instruments of 
the flute species in wood and metal, clarinets and other reed 
instruments, violins and drums, by MM. A. Lecomte et Cie, 
of 12 Rue St. Gillers, Paris; and a harmoniflute by M. L. | sixth floor for graining. 

Morhange, of the firm of Mayer Marin, of 48 Passage des | After walking through the factory Mr. Weber escorted the 
Panoramas, Paris. | reporter to the cupola on the roof, which commands a fine 
view of the city from High Bridge to the Battery. 


UNITED STATES. 
There are only four exhibits from the United States. | 
Messrs. J. Estey & Co., of Brattheboro, Vermont, send 





....The various Baden vocal associations celebrated the 


one hundredth anniversary of the death of Conradin 











| American Organ Company, of Boston, Mass., send organs; 





organs; Messrs. Peloubet & Co., of 14 East Fourteenth 
street, New York, send a cabinet reed organ; the Smith | Kreutzer on the 22d ult. Kreutzer is known as the writer of 
music especially for men's voices. The receipts of the con- 
certs given on the occasion will be devoted to a projected 
| monument, for which already more than three thousand 


| marks have been collected. 


and the Taylor & Farley Organ Company, of Worcester, 
Mass., send organs. 
No American pianoforte manufacturer exhibits. 
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Professional Cards. 


(This department has been established to give mem- 
bers of the musical and theatrical professions an oppor- 
tunity of keeping their names and addresses before the 
public, Cards under this heading will be inserted for 
$10 per year each.) 














JOSEPH ALI, 


Cornet, 


RICHARD ARNOLD, 
" Violin, 3” Lexington ave., N. Y. City. 


A. BERNSTEIN, 


Violin, 


PROF. BELLOIS, 


Cornet Soloist, 
North’s Music Store, 1308 Chestnut Street, Phila., Pa 


OSCAR COON, 


Arranger of Band Music, 67 West sth st., N.Y. City. 


DR. LEOPOLD DAMROSCH, 
Leader of Orchestra, 142 East 47th st., N. Y. City. 


T. R. DEVERELL, 
Band Leader, 300 Fifteenth st., Brooklyn. 


125 Hall st., Brooklyn. 








126 East rath st., N. Y. City. 














OTTO LENHARD, 


Violin, San Francisco, Cal. 





DAVID H. BRAHAM, 
Violin, 26 King Street, N. Y. City. 


H. B. DODWORTH, 
Band Leader, 5 East igth st., N. Y. City. 


P. S. GILMORE, 
Band Leader, 


C. 8. GRAFULLA, 


Band Leader, 83 East roth st., N. Y. City. 


EDWARD CHAPMAN, 


Comedian, 
Simmonds & Brown, 863 Broadway, N. Y. City. 





61 West rath st., N. Y. City. 





JOSEPH HELFRICH, 
Violin, 


108 First st., N. Y. Citv. 





HOWARD REYNOLDS, 


Cornet Soloist. For Cornet engagements address 
J. Howard Foote, 3:1 Maiden Lane, N. Y. City. 


PROF. E. P. CHASE, 


Piano and Organ. Address Chickering & Sons, 
corner 18th st. and sth ave., N. Y. City. 


JOHN C. FILLMORE, 


Pianoforte, Organ, and Theory, 
ilwaukee College, Milwaukee, Wis. 


WILLIAM PAUL BOWN, 


Basso Cantante, Comedy and Old Men 
202 W. 23d st., N. Y. City. 


JULIAN FRANCISCO, 


Primo Tenore, Steinway Hall, N. Y. City. 


MINNIE VINING, 


Engaged Season of 1880-81 Wallack’s Theatre, 
Care of E. Kenneddy, 481 Eighth st., N. Y. City. 


Mrs. HARRIET CLARK, 


Vocal Instruction, 
18 E, 24th st., near Madison sq., N. Y. City. 


GEO. BOWRON, R. A. M., 


Musical Director, Haverly’s Fourteenth street 
Theatre. 


SIG. DE CARLO, 
109 First ave., bet. 6th and 7th sts., N. Y. City. 























HOMER N. BARTLETT, 
Composer, Pianist and Organist, ‘ 
Steinway Hall, N. Y. City. 
GEORGE F. BRISTOW, 
Piano, Organ, Sin ing &ec., = 
Steinway Hall, Fourteenth st., N. Y. City. 


MISS HENRIETTA BEEBE, 


Soprano, for Oratorio and Concert, 
128 East 39th st., N. Y. City. 








O. B. BOISE, 
Gives instruction in Piano, Organ Theory and 
Composition, 33 Union sq., N. Y. City. 





JULIUS RISCH, 


Violin, 34 Bond st., N. Y. City. 
A. SORTORI, 
Violin, 17 East 14th st., N. Y. City. 





EDWARD LEFEBRE, 


Saxophone, 908 Dean st., Brooklyn, N. Y. 


ADOLPH NEUENDORFF, 





Conductor, Germania Theatre, N. Y. City. 
F. LETSCHE, 
Trombone, 318 East roth st., N. Y. City. 





J. PFEIFFENSCHNEIDER, 
Double Bass, gt St. Mark's place, N. Y. City. 


WILLIAM ROBERTSON, 


393 Bowery, N. Y. City. 








Band Master, 


FREDERICH VOSS, 
Leader, 1st Reg. Band, 
162 William st., Newark, N. J. 





ALFRED L. SIMPSON, 
Musical Difector, Harrison Combination, 
1495 Broadway, N. Y. City. 


J. F. BRIEN, 


New York Mirror, 12 Union sq., N. Y. City. 


Miss HELEN BLYTHE, 


Leading Lady, Daly's Theatre, season 1880-81. 


CHAS. F. WERNIG, 


Leader, Twenty-third Regiment Armory, Brooklyn. 


FE. W. ZAULIG, 
Musical Director. Specially re-engaged for Soldene 


English Opera Co. (34 Grand Tour in America). 
git East r4th st., N. Y. City. 





MISS CLARA E. COLBY, 


Soprano. Can be engaged for Concert, English, 
German or Italian Opera. 10 Union sq., N. Y. City. 


MME. CLARA BRINKERHOFF, 


Prima Donna Soprano Singer, Concerts and Ora- 
torio. A few pupils accepted. 
303 East roth st., N. Y. City. 





MR. E. A. CARY, 


WILLIAM COURTNEY, 


Tenor. Opera, Concert, Oratorio and Vocal In- 


struction, 19 West 18th st., N. Y. City. 


HAYDON TILLA, 


The Popular Tenor, T: of Singi 
duction of the Voice’ with ‘his bh ly ‘socom 
thod. MRS. HAYDON TILLA, Teacher of i 





MISS EMILY M. DODGE, 


Pupil of S. B. Mills, gives Piano Instruction, 
251 West asth st. 





MARCO DUSCHNITZ, 


Vocal Instruction, 110 West 14th st., N. Y. City. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 





accurately read for composers and publishers Ad- 
dress office of the Courier, 74 Duane street, N. Y. 


Piano. Address, for concerts, lessons and 
Clinton place, near Fifth ave., N. Y. City. ‘erm 38 


MISS EMILY WINANT, 


Contralto, for Oratorios and Concerts, 
100 W. sad st., N.Y, City, 
i 


JULIUS E. MEYER, 


Vocal Maestro, Italian, French, Ge: 
ish Singing, 124 Fifth ave, Nv" 


MISS MAUD MORGAN, 








Eng- 
city. 








Voice 


W. E. G. EVANS, 


Professor Vocal Music, 
152 West rrth st., N. Y. City. 


FRANCISCO FANCIULLI, 
Vocal Instruction, 50 West r6th st., N. Y. City. 


LEO KOFLER, 
Organist of St. Paul’s Chapel, Trinity Parish, 


ulture. 
471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 











HORATIO C. KING, 


Vocal Culture. 


MME. JULIA RIVE-KING, 


Piano Virtuoso 
Care Steinway & Sons, Steinway Hall, N. Y. City. 





Attorney and Counsellor at Law, 
128 Broadway, N. Y. City. 
MISS M. LOUISE SEGUR, 
Soprano Soloist. Concerts and Oratorios; also 
117 E. 14th St., N. Y. City. 





SIGNOR LUIGI LENCIONI, 


Buffo Baritone. Opera, Concert and Receptions, 
268 West 23d st., N. Y. City. 


MME. ADELINA MURIO-CELLI, 
Vocal Instruction, 18 Irving place, N. Y. City. 








MR. AD. NEUENDORFF, 


Manager of the Germania Theatre, 
Germania Theatre, Fourteenth st., N. Y. City. 





MR. S. B. MILLS, 


Pianist, 


ALFRED H. PEASE, 


Concert Pianist, 
91 Fifth ave., or Steinway Hall, N. Y. City. 


FRED’K MOLLENHAUER’S 


Violin School, 13 St. Mark’s place, N. Y. City, 


Steinway Hall, N. Y. City. 








Harpist. GEORGE W. MORGAN, 0 Zanist 
and Conductor, for instruction on o: , etc. . 
#339 West roth st., N. y. City, 





MME. IVAN C. MICHELS, 


Teaches Elocution for Pulpit, Bar and Stage 
33 Lafayette place, N. Y. City, 
O. M. NEWELL, 
Concert Pianist, 
Weber’s, 108 Fifth ave., N. Y. City, 
MR. GEO. WERRENRATH, 


Tenor, Concert, Oratorio or Opera in E 
Italian and German, —_11 Poplar P a Brooklyn, fi’ 




















— 
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REEVES’ MUSICAL DIRECTORY 


OF GREAT BRITAIN AND IRELAND. 
The only reliable Directory published.— _ 


Price, 2s. 6d., post free. 


ConTents.—Musical Societies, Cathedral Establish. 
ments, List of a and of Instrumentalists, Gene. 
ral Professional List, with all full particulars. Also. 
General Trade List, etc., etc ; 


PUBLISHER: 
W. REEVES, Music Depot, Fleet St., London, Eng. 


How to trade with Great Britain 
and her Colonies and 
Dependencies. 
—ADVERTISE IN THE LONDON-— 


Musical Opinion o-Music Trade Review, 


The largest, oldest, best and most trustworthy, and 
the representative organ of the Music Trade in London 
and Provincial Towns of Great Britain. Large and 
nfluential circulation. Write for scale and charges to 
REID & NEPHEW, 1 Sherborne Lane, Lon- 
don, E. C. 














Concert Pianist, 125 Tremont st., Boston, Mass. 
MME. CAPPIANI, 

Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 


ing and Finishing for the Stage, 
35" Fifth av., cor. 34th st., N. Y. City. 





MRS. BELLE COLE, 
Soprano for Concert Engagements, 
7 ¥ 101 Wavutey place, N. Y. City. 


COLLEGE OF ORATORY AND 


ACTING—THE ONLY ONE 1N AMERICA, 


J. E. FROBISHER, Director. Open all the year. 
Nearly 200 pupils since ovening. robisher’s new 
work, “Acting and Oratory,” price, $2. Persons 


Send for new catalogue. 
54 East arst st., N. Y. City. 


ALBERTO LAURENCE, 
Instruction in Singing and the higher branches of 
Vocal and Dramatic Art, 18 East 14th st., N. Y. City. 


ARNOLD W. MEYER, 


Concert Pianist and Teacher of Pianoforte, 61 St. 
Felix st., Brooklyn, or Haines Brothers, 241 Fifth ave., 
N. Y. City. 


C. C. MULLER’S 
Classes in Harmony, Composition and  nstru- 
mentation, 334 East 17th st., N. Y. City. 


join at any date. 


H. LAMBERT, 
Violinist, Teacher of the Violin, 77 St. Mark’s 
place. Reference: Steinway & Sons and Chickering 
Sons. 
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wo4THE LOCKWOOD PRESS toces 


No. 74 DUANE STREET, NEW YORK, 


equipped a complete 


smallest Card, 


THE AMERICAN STATIONER. 


or Portuguese. 


estimates, send one copy 


most favorable terms. 
| notice. Address all orders to 





THE PAPER TRADE JOURNAL. 


| OLAIMING the ability to produce first-class typo; i 
latest improved presses, capable of doing the finest class of printing, the under- 
signed, owing to the numerous unsolicited favors from various patrons, has 


BOOK, NEWSPAPER AND JOB 


STEAM ‘PRINTING ‘ESTABLISHMENT, 


and is now prepared to execute all orders with which he may be entrusted, from the 
otehead or Circular to the largest Book, Newspaper or Catalogue. 
Lowest Prices CONSISTENT WITH Goop WorRKMANSHIP. 


—$CATALOGUE WORK A SPECIALTY.&— 
| 2 Accurate translations made and printed in English, French, Spanish, Germa. 


The undersigned will also undertake to produce in miniature or enlarged form, by the 
best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues, &c., 
| an ordinary proof sheet being all that is necessary for their production. In applying for 
of the work to be reduced, with the size desired, and, if 
required to be printed, the number of copies wanted. 
Special attention given to all orders for fine wood engraving by the best artists, on the 
Electrotypes furnished, mounted on wood or metal, at short 


| HOWARD LOCKWOOD, Printer and Publisher, | 


No. 74 DUANE STREET, 


aphical work, and possessing the 


“MHIMNOD “IVDISAW AHL 





| 


“IVNMNOL SHB TIIW AHL 


NEW YORK. 





| LOCKWOOD'S DIRECTORY OF THE PAPER TRADE. 
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CHICAGO : 


- 
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THE AMERICAN MAIL AND EXPORT JOURNAL. 








NEW YORE : 





— % ——_— <r 
«Btw J HOWARD FOOTE. Zt 
a Fatabliashed 1868, mt ro , Established 1835. 





Band and Orchestral hastruments 


AND GENERAL MUSICAL MERCHANDISE. 


OTHER SPECIALTIES— Manufacturer of Light Piston, and ROTARY VALVE BAND INSTRU 


BY APPOINTMENT—U. S. Acrenr for ANTOINE COURTOIS’ (Paris) CoRNETS AND 


BAND INSTRUMENTS. GENERAL AGENT for the 
AGgx? for the TILTON Patent Guirars, 
VIOLIN STRINGS: also, of the best Russtan Gui 


[2" The Oldest Wholesale House in the line in New York. 


Sot 


MARVELOUS ORGUINETTE. Uso. 
Importer of the Genuine CREMONA 
STRINGS made in Saxony. 


MENTS. Proprietor and Maker of the BINI Parent Guitars. The best qualities of MUS! 


CAL 


BOXES. GERMAN ACCORDEONS, HARMONICAS, ENGLISH CONCER 


TINAS, ARTIST VIOLiNS and BOWS, MEYER FLUTES, Genuine Otp Vio.tns, &¢. 


Catalogues mailed Free to any address. 
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AGHE widespread popularity and enormous sale attained by our 
“6 IMPERIAL Organ, in the seasons past, stand unequaled in the 
annals of Organ manufacture. For its worthy successor, our superb 


style, the NEW IMPERIAL, we feel justified in predicting a fame as 
exalted and a sale as extensive. 


Descriptive Circular of this new design, and full Catalogue of other 
styles, promptly forwarded on application. Cash prices to cash buyers. 


STERLING ORGAN COMPANY, 
Derby, Conn., U. S. A. 


FOR STUDT PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIDDEN. 
Microfilm of a copy in 


The Newberry Library - Chicago 10 - Illinoss 
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oe G. ROBERT MARTIN, /¢ 


No. 31 Cortlandt Street, New York, — sgeostysawso raat 











THE ONLY BANJO THAT 
RECEIVED A MEDAL, MANUFACTURER OF THE CELEBRATED RECEIVED A MEDAL. 


“MARTIN GUITAR 


Proprietor and Manufacturer of the DOBSON’S PATENT CLOSED-BACK STAGE AND PARLOR BANJOs, 
REPORT OF THE CENTENNIAL COMMISSION:—“ A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.” 
[Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Sccretary. A. T. GOSHORN, Director General. 
Als? Misufacturr of tho Improved Piston Patent Light-Valve Band Instruments, and Import-r and Jobber of all kinds of Musical Morchandise. 
iz FOR SALE BY ALL FIRST CLASS MUSIC IIOUSES. 


AUGUST POLLMANE. 


No. 58 Maiden Lane, New York, 


MANUFACTURER AND IMPORTER OF 


ornctss band sastruments, 


ce aie BAND INSTRUMENTS 
— With Improved Rotary 
Valves, also with German Pis- 
ton and Improved Piston 
Valves, and with Patent Piston 
Light Valves of CeLeBrarED 
Makers. Latest Styles. 























30 Medals from All Nations, 


LOUIS SCHREIBER, 
sole Agent in the United States for 


F. Besson & (Co., London, 


Celebrated Prototype Band Instruments, 
No. 57 East 91st St., New York. 


and Jobber in Messrs. BESSON & CO. have sent for publication the following letter: 
Mr. Louts Scuneiser, Lonpvon, November 26th, 1874, 


bj 
European and American Musical Instruments, Re eth rt for bne eteenaginee hee = paged shel AS 


stating that by virtue of our Agreement with you (which agreement was renewed by our Letter to you dated 13th June, 1873), 








CORNETS.With Improv- 
ed Rotary and Improved Pis- 
ton Valves, also with the Pat- 
ent Piston Light Valves in their 
artistic GAUTROT’S, BES- 
SON’S, COURTOIS’ and 
other celebrated Styles. 




















Also Importer of 








ou are still Sole Agent for the U.S. A.;- that we h no other agent in that country, and that all our business transac. 
STRINGS ANO GENERAL MUSICAL MERCHANDISE, Trous nest aes Shevemigie pao hand, until the expizetion of the oaid agreement. You are at liberty to make ary use you wish 
OEHRLZIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest of this Letter, We remain, Dear Sir, Yours faithfully, F. BESSON & CO. 
strongest and most lasting tone. Also numerous other Specialties. SEND FOR ILLUSTRATED CIRCULAR. 











wm MARTIN GUITARS te mui 


Manufactured by C. F. Martin & Co. 
==> NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GON], Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


<= EFOR SOLOISTS! = STARK & CO., 
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Use com7on sense. Order on approval also one of the highest-priced instrument, offered by any other 


naker, and test side by side with this. Compare—First, The Qualities ; Second, The Prices. 


BAND INSTRUMENTS! STRINGS, &c., 


New Catalogue rcady—contains the price of everything needed by Rands; mailed free to every Band Leader = IK O. 25 M urray Street, 


who sends his address. Important every-day questions answered List of Band Music. ~~ 3gead \ a 
Reduced Prices and Liberal Terms. Send for Catalop se at once to Py. , = —_ 4 
NEW YORK. 


JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. 


CHAS. MISSENHARTER, Cc. A. ZOEBISCH & SONS, 
Mxee 








Manufacturer of the Celebrated 


\skow Band 


~ 





Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


‘| BAND INSTRUMENTS. 











7 Also ‘ Besson,” ‘“ Courtois” and ‘ Distin’’ Styles Patent Light Piston Valve Cornets and Band Instruments. 
AND IMPORTERS OF AND WHOLESALE DEALERS IN 
t#™ lighest Medal awarded 22" Highest Medal awarded 
at the Exhibitions of London, | at the Exhibitions of London, French, German and Strings and Musical Mer 
Paris, Philadelphia, San Fran- Paris, Philadelphia, San Fran- Italian a chandise in general. 
cisco and the New England | cisco and the New England ’ 
States 
Ste Depot for C. F, MARTIN & CO.’S CELEBRATED GUITARS. 
. Which stand and ever have stood unrivaled, and are acknowledged the best in the world by the most exr 
gz -—__— ——____________ § nent Soloists, such as: Madame De Goni, Mr. J. B. Coupa, Mr. Wm. Schubert, Mr. S. De La Cova, Mr. 
Tne owe: ‘ ‘ . _ Chas. De Janon, Mr. H. Worreli, Mr. Napoleon W. Gould. 
Pactory: 204, 206 and 208 E. Twent y-third Street, New York, Genuine “ Meyer” Flutes and he, ‘* Berteling’”’ Clarionets and Flutes, White's Chinrests, “Rogers” 





6" My Cornets are used by all first class artists, Send for Circular. Best Drumheads, Tiefenbrunner Zithers. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 











edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 
a 








Received First Medal’of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 














ment of all leading artists. 





SOHMER & CO. Manufacturers, 149 to 155 E. 14th St, New York. 








> Square, Square Grand and Imperial Upright Grand 
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‘Richmond, {nt 





Bse~ THE ONLY SUCCESSFUL FIRST-CLASS FACTORY 





IN THE in, 








THE 


McTAMMANY ORGANETTE. 














ole 
JOHN F. STRATTON & CO., 
WHOLESALE AGENTS, 
Importers and Wholesale Dealers in Violin Strings and Musical 
Iustruments of every description, 
No. 55 MAIDEN LANE, NEW YORK. 


NEW ENGLAND CABINET ORGANS 


Eclipse all others in Important Improvements! 





Sas — 
Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you 
will have no other. (3§"Catalogues and Testimonial Books mailed free to applicants 


NEW ENGLAND ORGAN COMPANY. Chief Offices, 1299 Washington St., Boston, Mass. 


JH. & C. $. ODELL, RAV EN 








MANUFACTURERS OF 


Church and Chapel 


STIT A a a. any 
ORGANS @¢Pl[ANOSEé 
of every description, with all Modern Improvements, ——— —=¥ 


Established 1829. 





including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic The Best Upright Made. 
Tubular Action. Srecut Rares ro Dat 

407 and 409 W. Forty-second 8t., Manufactory, 12 Washington Place, 


NEW YORK. | Warerooms, 13 E. 16th Street, New York. 


Near NintTH AVENUE, 








ALBRECHT & Co's 


NOTICE 70 PIANO DEALERS! 


We are seeking to establish new AGENCIES for 
our Superior Instruments, wherever they are not yet 
represented, and offer UNEXAMPLED CASH 
FIGURES to reliable parties. 








THE ALBRECHT PIANOS are guaranteed to ve 
unequaled by any other make, and acknowledged by 
all as the present Standard. 

Any responsible Dealer desiring to handle the 
celebrated “Albrecht,” will please address, for Illus- 
trated Catalogue and Cash Price List, | 


ALBRECHT & GCO., | 
No. 610 ARCH ST., _ 


PHILADELPHIA, PA. | 





ye mye ae > 


ALBRECHT a . 





The Peer of any Make! Prices Extremely Low! 


AWARDED +e GRAND PRIZE MEDAL. 











Any one desiring to possess a good and cheap Piano, should not fail to purchase an 
ALBRECHT, musicians and experts prefering this make to all others, and thousands of them 
being used all over the country. Before buying elsewhere, these superior instruments should be 
heard, whose lovely tones, in harmony with their WONDERFULLY LOW PRICES, enchant and 
surprise buyers. Intending purchasers, not acquainted with the various makes, may in all cor 
fidence select from the stock of ALBRECHT & CO’S inimitable Pianos, being assured of 
honest and conscientious treatment, as all customers receive a POSITIVE GUARANTEE FOR FIVE 
YEARS. 

47 SEND FOR ILLUSTRATED CATALOGUE AND PRICE LIST. 


ALBRECHT & GO,’S WAREROOMS, 


No. 610 ARCH STREET, PHILADELPHIA, PA. 


.POR SYUDT PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIDDEN. 
Microfile of a copy in 


The Newberry Library - Chicago 10 - Illinois 
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G. ROBERT MARTIN, 


No. 31 Cortlandt Street, New York, © sagowzysanso raat 








THE ONLY BANJO THAT 
RECEIVED A MEDAL. MANUFACTURER OF THE CELEBRATED RECEIVED A MEDAL. 


MA RTIN GUITARS Ss” 


Proprietor and Manufacturer of of the DOBSON’S PATENT CLOSED-BACK STAGE AND PARLOR BANJOs, 


REPORT OF THE CENTENNIAL COMMISSION:—*“ A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.” 
[Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Sccretary. A. T. GOSHORN, Director General. 


Als> Misufactursr of tho Improved Piston Patent Light-Valve Band Instruments, and Import-r and Jobber of all kinds cf Musical Merchandise, 
iz FOR SALE BY ALL FIRST CLASS MUSIC IIOUSES. 


AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


MANUFACTURER AND IMPORTER OF 


CornctssBand Xastruments, 


ia — BAND INSTRUMENTS 
— With Improved Rotary 
Valves, also with German Pis- 
ton and Improved Piston 
Valves, and with Patent Piston 
Light Valves of CrLesrarep 
Makers. Latest Styles. 





























80 Medals from All Nations. 


LOUIS SCHREIBER, 
Sole Agent in the United States for 


F. Besson & Co., London, 


Celebrated Prototype Band Instruments, 
No. 57 East QIst St., New York. 


and Jobber in Messrs. BESSON & CO. have sent for publication the iowa letter: 


Mr. Louis Scuneiser, DON, i al 26th, 1874, 
ork. 


E U rT 0 P e a nh a n d A m € ri C a n M U Ss ic al I n Ss t r U m e n t §, eae prt ean ns Motes Iatratents, 8 Bost 0, Sra psec leasure in again 


CORNETS~— With Improv- 
ed Rotary and Improved Pis- 
ton Valves, also with the Pat- 
ent Piston Light Valves in their 
artistic GAUTROT’S, BES- 
SON’S, COURTOIS’ and 


other celebrated Styles. 











Also Importer of 








NERAL MUSICAL MERCHANDISE stating ee Oe eee of our Pere with you wales cn fareaper ae was Bag ey od by our Lette: _ yan ane et 3th June, 1873), 
you are still our Sole Agent for the S. A.; that we have no other agent in t country, and that all our business transac. 
STRINGS AND GE ’ tions must pass throug rh} your hand, until the expiration of the said agreement. You are at liberty to make any use you wish 
@EHRLZIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest of this Letter, We remain, Dear Sir, Yours faithfully, F. BESSON & Co. 
strongest and most lasting tone. Also numerous other Specialties. SEND FOR: ILLUSTRATED CIRCULAR. 














komo MARTIN GUITARS mou iui 


Manufactured by C. F. Martin & Co. 
w=» NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GON], Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, | Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


<= EFOR SOLOISTS: <= STARK & CO., 
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Use com7on sense. Order on approval also one of the highest-priced instrument, offered by any other 


naker, and test side by side with this. Compare—First, The Qualities ; Second, The Prices. 


BAND INSTRUMENTS! 


New Catalogue rcady—contains the price of everything needed by Bands; mailed free to every Band Leader 
who sends his address. Important every-day questions answered List of Band Music. 
Reduced Prices and Liberal Terms. Send for Catalor se at once to 


JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. 


CHAS. “Vinee Cc. A. ZOEBISCH & SONS, 


46 Maiden Lane, New York, 


STRINGS, &c., 


E.No. 25 Murray Street, 
NEW VORK. 





Rxcolsion & | 


t@™ Lighest Medal awarded 


\ " 






Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


astraments, BAND INSTRUMENTS. 


Also *‘ Besson,” “‘Courtois”’ and ‘ Distin” Styles Patent Light Piston Valve Cornets and Band Instruments. 


AND IMPORTERS OF AND WHOLESALE DEALERS IN 





2 Highest Medal awarded 


at the Exhibitions of London, | French, German and MU H AL IN TRUMENT Strings and Musical Me 
Paris, Philadelphia, San Fran- Italian y chandise in general. 


at the Exhibitions of London, | 
Paris, Vhiladelphia, San Fran- 
cisco and the New England | cisco and the New England ’ 
States S 
States, Depot for C. F, MARTIN & CO.’S CELEBRATED GUITARS. 
vv Which stand and ever have stood unrivaled, and are acknowledged the best in the world by the most ear 

gz ——— a ——— o—_ Spots, ag a, | Madame De Goni, Mr. J. B. Gould Mr. Wm. Schubert, Mr. S. De La Cova, Mt 
—— — . : Ens 2 as. De Janon, Mr Vorreli, Mr. Napoleon W. Gould 
Fuotory: 204, 206 and 208 E. Twent y-third Street, New York, Genuine “ Meyer” Flutes and Piccolos’ Berteling’’ Clarionets and Flutes, White’s Chinrests, ‘ “Rogers” 


Best Drumheads, Tiefenbrunner Zithers. 





§@™ My Cornets are used by all first class artists, Send for Circular. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 











edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing 2 as their merits are 





becoming more extensively known. 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 














Have the indorse- 








SOHMER & CO. Manufacturers, 149 to 155 E. 14th St., New York. 








’ Square, Square Grand and Imperial Upright Grand | 
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B= THE ONLY SUCCESSFUL FIRST-CLASS FACTORY 


IN THE WEST. 








THE 


McTAMMANY ORGANETTE, 
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JOHN F. STRATTON & CO., 


WHOLESALE AGENTS, 
Importers and Wholesale Dealers in Violin Strings and Musical 
Iustruments of every description, 


No. 55 MAIDEN LANE, NEW VORK. 





NEW ENGLAND CABINET ORGANS 


Eclipse all others in Important Improvements! 





Sai — 
Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you 
will have no other. (3™Catalogues and Testimonial Books mailed free to applicants. 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Yashineton St., Boston, Mass. 


J. H. & C. S. ODELL, 
wo RAVEN 
éPIANOS# 


Established 1829. 


‘Ihe Best Upright ifade. 
Speci Rares To Deateas. 
Manufactory, 12 Washington Place, 








Chur 
ORGANS 


of every description, with all Modern Improvements, 


ch and Chapel 





including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic | 
| 


Tubular Action. 


407 and 409 W. Forty-second &t., 
NEW YORK. | Warercoms, 13 E. 16th Street, New York. 


Near NintH AVENUB, 








ALBRECHT & Co's 


NOTICE 10 PIANO DEALERS! 


We are nite establish new AGENCIES for 
our Superior Instruments, wherever they are not yet 
represented, and offer UNEXAMPLED CASH 
FIGURES to reliable parties. 








THE ALBRECHT PIANOS are guaranteed to ve 
unequaled by any other make, and acknowledged by 
all as the present Standard. 

Any responsible Dealer desiring to handle the 
celebrated “Albrecht,” will please address, for Illus- 
trated Catalogue and Cash Price List, 


ALBRECHT & CoO., 
No. 610 ARCH ST,, 


PHILADELPHIA, PA. 
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The Peer of any Make! Prices Extremely Low! 
AWARDED Y LeaTERNIAL GRAND PRIZE MEDAL. 











Any one desiring to possess a good and cheap Piano, should not fail to emery se an 
ALBRECHT, musicians and experts prefering this make to all others, and thousands of them 
being used all over the country. Before buying elsewhere, these superior instruments should be 
heard, whose lovely tones, in harmony with their WONDERFULLY LOW PRICES, enchant and 
surprise buyers. Intending purchasers, not acquainted with the various makes, may in all con 
fidence select from the stock of ALBRECHT & CO’S inimitable Pianos, being assured of 
honest and conscientious treatment, as all customers receive a POSITIVE GUARANTEE FOR FIVE 
YEARS. 

47 SEND FOR ILLUSTRATED CATALOGUE AND PRICE LIST.“ 


ALBRECHT & CO.’S WAREROOMS, 


No. 610 ARCH STREET, PHILADELPHIA, PA. 


POR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIDDEN . 
Microfile of « copy in 


The Newberry Library - Chicago 10 - Illinoss 
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HAS NO EQUAL. Elegance of Finish. 


— Lowest in Price. Highest in Merit.— Or chestral Or Balls 


F ORT WAYN E, IND. 3” Send for Catalogues, Prices and Terms. 


—~GRAND: 
SQUARE @6 UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 


BUFFALO, N. Y¥. 
Kirst Medol and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


Be. V8) ola Medal ut the Gold Medal at the ff (fy 8722 
ee JE] world’s Fair, Vienna, World’s Fair, Vienna, § 
; ky mg 1873, , 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


** For greatess power, pleasing and noble quality of tone, pliable action and solid workm: Te novelty of construction in an independent iron frame, and placing strings in three tiers,’ 


FACTORY, 34th St., bet. [Oth and | 1th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


‘CLOUGH & WARREN ORGANS 


— — CAPTIVATE THE WORLD. — 
bd Diploma and Medal, Centennial E=arpesition; Grand Frize Medal, Faris Esrpeosition. 


a. THE COURIER. 
: art Wayne Org al [ 1, : poms Pace ep! fot Darby, PACKARD 









































The great celebrity attained within a comparatively short time by this firm is due not only to perfection in workmanship, material and style, but also to 
the marvelous effect of the Patent Qualifying Tubes controlled and used only by this firm. (@ Send for Illustrated Catalogue. 


CLOUGH & WARREN ORGAN COMPANY, DETROIT, MICH.. 
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JP. HALE 


Is making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at HALK-PRICE. They 


— 
= 





——_ 
— > 


are the only Ha.r-price Pianos made that have stood different climates successfully for the past twenty years. 
Call and see them at Be THIRTY-FIFTH STREET and TENTH AVYE., New York. y) 
OSSGSSSSSSSSSSOSOSSSSSSSSSSsSd 








WESSELL, NICKEL & GROSS, T H E (} A BR IN E T T 


——Grand, Square and Upright—— 


PIANOFORTE ACTIONS. 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York. 








a Re 
—— Established in 1857. er 


J. W. BRACKETT, 


— Wanufacturers of — 


"spuUNnOod 9F 


13% inches high. 
Burddrvysy sof pawog ‘ybiay 


GRAND, 


[Jpright-s= Square 
OR §. 


bt Peal 
Upright Planofortes . 


a pay, ee ‘THE MECHANICAL ORCUINETTE CO. 


WAREROOMS AND FACTORY, 
| No. 831 Broadway, bet. 12th & 13th Sts., New York 


581 Washington Street, BOSTON. 





20 inches long, 16% inches wide, 


bo 

. e 4 . 
Is a small Musical Cabinet of strong and durable construction, a wonder of 
simplicity and prompt execution. The tone is full, rich and sustained. Plays 
everything. The case is of solid black Walnut, nicely finished, with gilt trim- 
imings. It is made with the latest improvements, and is a most enjoyable 
p> | 


instrument. 





rey oe . 7 
ivy 'Orguinettes, Musical Cabinets, Pianos, 


ae} <> m 1 Reed Organs and Large Pipe Organs, 


All operating mechanically as Orguinettes, for sale at our Warerooms and by our 
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t Received th- ar Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 2 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 
GUARANTEED FOR FIVE YEARS. 

2 Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 


__Werercoms, 237 E. 23d St. Factory, From 233 to 245 E. 23d St. BA York. 








——ESTABLIL 


All my Pianos have my patent Agraffe Bell 


GABLER Stee ores PLA .NO 
Metal Bar arrangement, patented July, 1872, and 

Nov., 1875, and my Uprights have my patent metallic action frame, cast in one piece ga 

May, 1877, and March, 1878), : 


which has caused them to be pronounced by competent judges. 


SHED 1854.—— 





—@gTHE BEST PIANOS MANUFACTURED.:+ — 


Factory and Yarerooms, 220, 222 


& 224 East 22d Street, New York. 








ma STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


EVERY sTRING BEARS OUR 
TRADE MARE, AND IS FULLY 
WARRANTED BY US, 

For Sale by all Retail Doalers. 

No Strings Sold by us at Retail, 


Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 





JOHN F. STRATTON <& CoO., 


Importers and Dealers in all kinds of Musical Merchandise 
No. 55 Maiden Lane. New York. 


GEORGE BOTHNER, 


MANUFACTURER OF 








Grand, Upright and Square 


ALFRED DOLCE, 


No. 122 East Thirteenth Street, New York. 
NOFORTE MATERIALS 
SALES, 1875-80. 


PIANO HAMMER FELTS. SOUNDING BOARDS. 





a cduesdaa caus (TET RE RT - 

ad a satis 4 i ee a. 5 * 
A rrr ee eer re 5.249 =“ 
ctu scaeevdas ee so dui cudwes 9,006 * 
Vii os «van unt eas teed ie was aks 37,690 * 
1880 (first 8 months) 18, 11s i i (first Ss months) 26,27 “ 


T. L. WATERS | F: connor, 
Pianos and ()rgans, PIAN OS. 
Factory 239 E. Forty-first St., 


| NEW YORE. 
Agents Wanted. New Catalogues ready Sept. Ist. | Dealers admit they are the best mex 


14 E. Fourteenth St. N.Y. | 





lium-priced 





Pianotforte Actions 


} 
| 
| 


ee Piano in America. §# Send ‘o# Catalogue 


2 General Agents for the Shoninger Cele- 


| brated Organs for the States of New York, | NN. 8.—Pianos not shipped before being thoroughly 


144 and 146 Elizabeth St.. New York. | 


Pennsylvania and Michigan. | Tuned and Regulated 








HORACE WATERS & CO, 


MANUFACTURERS AND DEALERS IN 


—MANUFACTU 


Pianos and ()rgans, Grand, Qquare and ffpright Pianoforte ctions 


116 GANSEVOORT STREET, 


826 Broadway, New York. 


Cox. V7est Street, 





STRAUCH BROTHERS, /|JARDINE & SON. 


RERS OF— ORGAN BUILDERS, 318 & 320 E. 39th St. 


List OF our 


Largest Grand Organs. 


Manuals 
Fifth Avenue Cath ,N.Y., «4 
St. Georg ge\s Church, : . 
St. Paul's M_E ‘ 
Holy Innocents, ” 4 
Fifth Ave Pres. Ch., “ " 
Brooklyn Tabernacle, 4 
Pittsburg Cathedral, 4 


NEV TORE. 


Mobile Cath edral 
rst Pres., Philadelphia, 





—A.so GgNERAL WHOLESALE AGENTS FOR— 


HALLETT, DAVIS & CO.’S 


Superior Pianos © 


-—AND— 


B. SHONINCER’S 
Celebrated Organs. 


—_-~+>- - 


ee" ILLUSTRATED CATALOGUES MAILED. 


WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


THE BEST - PIANOS 


Orftice ann Warerooms 
hactory 


— -NEW YORK,U.S.A.- <~+- 











; 
St. John’s M.E . Brooklyn, } 
Trin. Ch., San Francisco, 
Christ Ch., New Orleans, 
Sacred Heart, Brooklyn, 


ANNOUNCEMENT 


To Musical Editors, Dealers, Com- 











‘[upoatant 


—~—-—-& 


positors,and to AU Who Write. 


wd fA Me 
AT LOWEST PRICES. 


2b EE. 1 Street, 
1Zb&1Z6W. 25" Street, 











= Organs 


MANUFACTORY AND WAREROOMS: 


Pages W. 28th St., near 8th Ave. 


SAMUEL PIERCE, 


¥, Established 1847. 
wit ev rtm 4 valuable modern i im rovement and speci i jorid 
MI ns. Orders promptly executed at very reason- (Largest Organ Pipe Factory in the W ) 


al ‘rates, For specifications, prices, terms, &c., please > IG 
address or apply as the faakenr. , READING, MASS., 


—— METAL and WOOD 


—-Fstablished in 1856— Orean Pipes 


United States Organ| “Oo “= = os 


MANUFACTURED BY 








A specialty made of furnishing the HIGHEST 
crass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 
of Organ Keys, Action. Wires, Knobs, Xc. 


WHITNEY & RAYMOND. 


Cleveland, Ohio. 
< SEND FOR NEW CATALOGUE. 











UNAUTHORIZED 
Microfilm of a copy in 


The Newberry Library - Chicago 10 - Illinois 


chine has induced us to make a large 


—Established in 1845.— 4 demand for a cheaper Writing Ma 


reduction in the prices of our Type- 


Writers. No one, with much writing to do, 
can _fford to be without this instrument, which 
can be used at sight by anyone, and with lit- 


+or— } 
tle practice will enable a person to write 


ESTABLISHED REPUTATION, | twice as fast as with a pen 


portable and clean 


lt is durable, 


It is operated by keys, 





MANUFACTURED BY 


GARRETT HOUSE, 


Nos. 122 Clinton & 138 Elm 8ts.., | 
BUFFALO,N. Y. 


Several copies may be taken at 


(H™ Send stamp for circular. 


E. REMINGTON'S SONS, 


241 & 243 Broadwey. New York. 


like a pian». 


| one writing 
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WHBER. oitKtR Bfos 


PIANOFORTE. 


COMPLETE TRIUMPH. 
Read the wonderful orr:crat Report, being the basis a the United States Centennial ES \ 
award decreed to 7 
ALBERT WEBER, N. Y., i, l 
FOR Nig. SAR 























Grand, Square and Upright Pianos. - Mew eo ovaK- 
promptly to its requirements, together with excellence of workmanship.” 


REPORT: 
‘‘ For sympathetic, pure and rich tone combined with greatest power 
? 
A. T. GOSHORN, Director-General. J. R. HAWLEY, President. DECKER BROTHERS 
Attest, [Seal.] J. L. Camppeit, Secretary, Grand Upright and square Pianos 
5 


(as shown in their Grand, Square and Upright Pianos). These three styles show intelligence 
— CAUTION.—Beware of unscrupuious advertisers, who are trying to palm off a 


and solidity in their construction, a pliant and easy touch, which at the same time answers 
CERTIFICATE OF PRIVATE INDIVIDUALS consisting of renowned professors of | have shown themselves to be so far superior to all others in excellence of workmanship, 


Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award elasticity of touch, beauty of tone, and great durability, that they are now 

on Pianos. earnestly sought for by all persons desiring the very best Piano, 

The Weber Grand Piano reached the highest average over all Competi- | IiLOW PRICES. EASY TERMS. 
tors, 95 out of a possible 96, next highest on Grand Pianos at 91. CAUTION. 


It has been established beyond rn the courts of law that the only Piano 
known to the public and the Piano Trade as the CKER PIANO is manufactured by 


¢ « H ee > > . . 
— prin Pi sy for Sympathetic, pure and rich tone combined DECKER Saotuens, All genuine DECKER PIANOS have the following name on the Pianos 
¥ above the keys: 


Tisalied ice chow application,” Waarerooms, 5th Ave. cor. 16th Street, New York. DECKER BROTHERS, 33 Union Square, New York. 


SSTABLISHED 16466. — —<se SSTABLISEED 184s. 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
592 WASHINGTON STREET, ; : - . BOSTON, MASS. 


ENBERG « { Hich i Te P| AN O Elastic in Tout, ENBERG 
NM Vx & cb Durable in Pitch Hoganly Finished, Ni VAL cb 
AU P \ 333 & 335 West S6th Street, bet. 8th & Sth Aves., New York. *# AU P 
BEHNING si." BEHNING 
PIANOFORTES. 
Office and Vicente pele mc “Sanutackom, eee ae Pivat’ dasieniae: NEW YORK. 


As STEINWAY 


\ Mew, 
My GRAND SQUARE AND UPRIGHT 


PIANOS.& 


e 
Steinway & Sons are the only Manufacturers who make every part of 


y Ss 
~\ _—— known and prized for their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 


Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which 
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; AyN pit ana nacnty in: menuctare, | 
/, y New York Warerooms, Steinway Hall, 


y 4 a Tasteful and excellent improvements, 
so \V Nos. 107, 109 and 111 E. Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 





E iecant variety of designs, 




















Y iciaing unrivaled tones. No. 18 Lower Seymour Street, Portman Square, W., London. 
Hliiustrated Catalogues sent free. Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 
~4 Ph i a 
~ “g 
J. ESTEY & CO., SAW MILL, IRON FOUNDRY AND METAL WORE:, ASTORIA, LONG ISLAND. 
Brattleboro, Vt. Opposite One Hundred and Twentieth Street, New York. 





LOCKWOOD PRESS, 74 Duane Street. New York. 








